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Fanfare from La Péri................................................Paul Dukas (1865-1935)

                 
Piano Concerto No. 1 in C, Op. 15...........................Ludwig van Beethoven
	 (1770-1825)
  	 I.	 Allegro con brio
	 II.	 Largo
	 III.	 Rondo. Allegro scherzando

Steven Ayera, piano soloist

 
~ 15-minute Intermission ~

Adagio in G minor for Strings and Organ...... Tomaso Albinoni (1671-1751)

Thomas Koester, organist

Appalachian Spring Suite...................................Aaron Copland (1900-1990)

Program
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Flutes
Angela Bartosik*
Erin Lewenauer

Rachel Soo Hoo*

Clarinets
Christina Beaupre*

Jean Kacanek

Bassoon
Robb Seftar*

Baritone Saxophone
Daniel Sprague

Horns
Bruce Bush
Kaely Crays

Kathryn Hatch*
Tristann Rieck

Trumpets
Harold Kacanek
Trimby Olson

Salvatore Terrasi*

Trombones
Kent Tess-Mattner*

Stephen Trenier
Matthew Bragstad

Tuba
Dan Neesley

Timpani
Lee Stock

Piano
Leslie Krueger

Harp
Lauren Finn*

Organ
Thomas Koester

First Violins
Chara De Smith

Anne Dunlop
Jill Fennimore
Carole Kincaid 
Ethan Littel*

David Rasmussen*
Julia Wainscott

Second Violins
Lauren Elliott

Sandra Hoffman*
Martin St Maurice*

Dirk Stallmann
Lynn Zweidinger

Violas
Dana Federmeyer*

Beth Getman*
Margo Kirchner

Cellos
Sheppard Crumrine

Julie Ford†
Rachel Orheim†

Stephen Strommen*

Bass
Jacquie Crema

*Principal players
†Board members

Personnel
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Jamin Hoffman 
served for 
thirteen years as 
the assistant and 
then Resident 
Conductor for the 
Milwaukee Ballet 

(1989-2002), as Conductor of UW-
Milwaukee’s University Community 
Orchestra (1992-2003), and as 
Orchestra Director at Nicolet High 
School since August of 2002. Jamin 
was appointed the Conductor of the 
Concord Chamber Orchestra in August 
of 2004.

As Resident Conductor of the Milwau-
kee Ballet, Jamin led the Milwaukee Bal-
let Orchestra in performances of many 
great masterworks to critical acclaim, 
including such works as Carl Orff’s 
Carmina Burana (with the Milwaukee 
Symphony Chorus), Mozart’s Requiem 
(with the Bel Canto Chorus), Tchai-
kovsky’s Swan Lake, Sleeping Beauty, 
The Nutcracker, and Anna Karenina, 
Sergei Prokofiev’s Romeo and Juliet and 
Cinderella, Igor Stravinsky’s The Firebird, 
Paul Chihara’s The Tempest, Aaron 
Copland’s Billy the Kid and Appalachian 
Spring, Léon Minkus’ Don Quixote, and 
Bela Bartok’s Music for Strings, Percus-
sion and Celesta.

As a French horn player, Jamin 
performed regularly with the 
Waukesha Symphony (now Wisconsin 
Philharmonic) and the CCO since 
moving to Milwaukee in 1988 until 

2004. Even before taking his position 
at Nicolet High School, Jamin was 
active as an educator, giving in-school 
performances, presentations, lectures, 
and demonstrations throughout 
southeast Wisconsin. He is an editor 
and published arranger of educational 
music for Hal Leonard Music Publishing, 
with over fifty published arrangements.  
Rounding out his musical activities, 
Jamin served as the President of the 
Board for the CCO from 1997 to 
2001.

A native of Mobile, AL, Jamin received 
his undergraduate degree from the 
University of Southern Mississippi 
(USM). While at USM, he studied 
conducting with Dr. Joe Barry 
Mullins, horn with Dennis Behm, 
and composition with Luigi Zaninelli. 
After graduation, Jamin was a music 
educator and horn player, performing 
regularly with four regional orchestras 
in Alabama, Mississippi, and Florida.  
He received his Master’s degree from 
the University of Wisconsin-Milwaukee, 
where he studied conducting with 
Margery Deutsch, horn with Barry 
Benjamin, and composition with Dr. 
John Downey.

Jamin lives in Glendale with his wife, 
Sandra. In addition to his musical 
activities, Mr. Hoffman enjoys spending 
time with his daughter Mara, cooking, 
reading, and spoiling his cat, a golden 
tabby named Marco Polo.

Biographies
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Steven Ayers 
graduated with 
bachelor's and 
master's degrees 
in piano from 
Indiana University, 
where he also 

earned a performer's certificate. He 
holds a master's degree in accounting 
from UW-Oshkosh and has worked as 
a CPA in public accounting. 

In addition to maintaining a private 
studio and being a regular accompanist 
for soloists of all levels in the Milwaukee 
area, Steven has been the rehearsal 
pianist with the Milwaukee Ballet for 

the last 11 years. He recently stepped 
down from this position in order to 
take an accounting job at Milwaukee 
Ballet. 

Steven's musical accomplishments 
include the performance of all 32 
Beethoven piano sonatas from 2009 
to 2014 and performances of the 
complete Book 1 of Bach's Well-
Tempered Clavier this summer. 

Steven is especially proud of his two 
sons: Alex plays violin in the Milwaukee 
Symphony, and Adam plays cello in the 
Madison Symphony and Knoxville (TN) 
Symphony. 

Our Season: Reconnecting
... with Family 
Saturday, December 4, 2021 • 7 p.m.
Basilica of St. Josaphat

... in Nature
Saturday, May 7, 2022

7 p.m.
St. Sebastian Parish

... to Each Other
Sunday, January 30, 2022 • 2 p.m.
North Shore Congregational Church

... Across Generations
Saturday, March 19, 2022 • 7 p.m.
St. Sebastian Parish
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Paul Dukas (1865–1935) was a French composer, critic, scholar, and 
teacher. Known as a shy, intellectual man, Dukas was intensely self-critical 
and abandoned or destroyed many of his compositions. His best-known 
work is the orchestral piece The Sorcerer's Apprentice, the fame of which 
has eclipsed that of his other surviving works. Among these are the opera 
Ariane et Barbe-Bleue, his Symphony in C and Piano Sonata in E-flat minor, 
the Variations, Interlude and Finale on a Theme by Rameau (for solo piano), 
and a ballet, La Péri.

At a time when French musicians divided themselves into conservative and 
progressive factions, Dukas adhered to neither but retained the admiration 
of both. His primary compositional influences were Beethoven, Berlioz, 
Franck, d'Indy, and Debussy.

In addition to his composing career, Dukas worked as a music critic, 
contributing regular reviews to at least five French journals. Later in his life 
he was appointed professor of composition at the Conservatoire de Paris 
and the École Normale de Musique; his pupils included Maurice Duruflé, 
Olivier Messiaen, Manuel Ponce, and Joaquín Rodrigo.

The Fanfare from La Péri is the ballet’s opening and features only the 
orchestra’s brass section. The ballet is about the Iskender (a stylized name 
for Alexander the Great) and his search for the Flower of Immortality, 
which he must take from a Peri, a Persian mythological figure akin to 
a mischievous fairy or angel. The ballet premiered in April of 1912. 
While not nearly as well known or performed as often as The Sorceror’s 
Apprentice, La Péri is considered by many to be Dukas’ most mature and 
skilled piece.

* * * * *

Ludwig van Beethoven (1770–1827) was a German composer and 
pianist. Beethoven remains one of the most admired composers in the 
history of Western music; his works rank amongst the most performed 
of the classical music repertoire and span the transition from the Classical 
period to the Romantic era in classical music. 

Program Notes
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Beethoven's career is frequently divided into early, middle, and late 
periods. The “early” period, during which he forged his craft, lasted until 
1802. From 1802 to 1812, his “middle” period showed an individual 
development from the classical styles of Joseph Haydn and Wolfgang 
Amadeus Mozart and is often characterized as “heroic.” During this time, 
he began to suffer increasingly from deafness. In his “late” period from 
1812 to his death in 1827, he extended his innovative musical forms and 
expression.

Beethoven's Piano Concerto No. 1 in C major, Op. 15, was written in 
1795, then revised in 1800. It was possibly first performed by Beethoven 
at his first public concert in Vienna in March of 1795. It was first published 
in 1801 in Vienna with a dedication to his pupil, Princess Anna Louise 
Barbara Odescalchi.

Although this was Beethoven's first piano concerto to be published, 
it was his third attempt at the genre.  He started (but abandoned) a 
piano concerto in E-flat major in 1784, and actually completed the Piano 
Concerto No. 2 in 1788, before the Piano Concerto No. 1, but they were 
published in reverse order. Both the first and second piano concertos 
reflect Beethoven's assimilation of the styles of Mozart and Haydn, while 
their abrupt harmonic shifts demonstrate Beethoven's unique musical 
personality.

* * * * *

Tomaso Albinoni (1671–1751) was an Italian Baroque composer. His 
output includes operas, concertos, sonatas for one to six instruments, 
sinfonias, and solo cantatas. While most famous during his lifetime as an 
opera composer, he is known today for his instrumental music, especially 
his concertos. He is also remembered for a work called Adagio in G 
minor, attributed to him but probably actually written by Remo Giazotto 
(1910-1998), a musicologist, composer, and cataloger of the works of 
Albinoni.

Giazotto claimed to have discovered a manuscript fragment—consisting 
only of a few opening measures of the melody line and basso continuo 
portion—from a slow second movement of an otherwise unknown Albinoni 
trio sonata shortly after World War II. Giazotto concluded that the 
manuscript fragment was a portion of a church sonata (sonata da chiesa, 
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one of two standard forms of the trio sonata) in G minor composed by 
Albinoni, possibly as part of his Op. 4 set, around 1708.

In his account, Giazotto then constructed the balance of the complete 
single-movement work based on this incomplete theme. He copyrighted 
it and published it in 1958 under a title which, translated into English, 
reads “Adagio in G minor for strings and organ, on two thematic ideas 
and a figured bass by Tomaso Albinoni.” Unfortunately, Giazotto never 
produced the manuscript fragment, and no official record has been found 
of its presence in the collection of the Saxon State Library in Dresden, 
where Giazotto claimed to have found it.

* * * * *

Aaron Copland (1900–1990) was an American composer, composition 
teacher, writer, and later a conductor of his own and other American 
music. His peers and critics referred to Copland as “the Dean of American 
Composers.” The open, slowly-changing harmonies in much of his music 
are typical of what many people consider to be the sound of American 
music, evoking the vast American landscape and pioneer spirit. He is best 
known for the works he wrote in the 1930s and 1940s in a deliberately 
accessible style often referred to as “populist” and which the composer 
labeled his “vernacular” style. Works in this vein include the ballets 
Appalachian Spring, Billy the Kid and Rodeo, his Fanfare for the Common 
Man, and Third Symphony. In addition to his ballets and orchestral works, 
he produced music in many other genres, including chamber music, vocal 
works, opera, and film scores.

After initial studies with composer Rubin Goldmark, Copland traveled to 
Paris, where he first studied with Isidor Philipp and Paul Vidal, then with 
noted pedagogue Nadia Boulanger. He studied three years with Boulanger, 
whose eclectic approach to music inspired his own broad taste. Upon 
his return to the U.S., he was determined to make his way as a full-time 
composer. Copland gave lecture-recitals, wrote works on commission, and 
did some teaching and writing. However, he found composing orchestral 
music in the modernist style, which he had adopted while studying abroad, 
was a financially contradictory approach, particularly in light of the Great 
Depression. As a result, he shifted in the mid-1930s to a more accessible 
musical style that mirrored the German idea of Gebrauchsmusik (“music 
for use”), music that could serve practical and artistic purposes. During 
the Great Depression years, he traveled extensively to Europe, Africa, and 
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Mexico, formed an important friendship with Mexican composer Carlos 
Chávez, and began composing his signature works.

During the late 1940s, Copland became aware that Stravinsky and other 
fellow composers had begun to study Arnold Schoenberg's use of twelve-
tone (serial) techniques. After his exposure to the works of French 
composer Pierre Boulez, he incorporated serial techniques into his Piano 
Quartet (1950), Piano Fantasy (1957), Connotations for Orchestra (1961), 
and Inscape for Orchestra (1967). From the 1960s onward, Copland's 
activities turned more from composing to conducting. He became a 
frequent guest conductor of orchestras in the U.S. and the U.K. and made 
a series of recordings of his music, primarily for Columbia Records.

Appalachian Spring was premiered in 1944 and has achieved widespread 
and enduring popularity, primarily as an orchestral suite. Originally scored 
for a thirteen-member chamber orchestra, the music was commissioned 
by the choreographer and dancer Martha Graham with funds from the 
Coolidge Foundation. On October 30, 1944, it was premiered at the 
Library of Congress in Washington D.C., with Martha Graham dancing the 
lead role. Copland was awarded the 1945 Pulitzer Prize for Music for his 
achievement.

Initially, Copland did not have a title for the work, referring to it simply as 
Ballet for Martha. The title Appalachian Spring was later given to the work 
by Martha Graham, taken from a poem by Hart Crane, in which the word 
“spring” referred to a source of water rather than the season. Copland 
was often amused when people told him he captured the beauty of the 
Appalachians in his music.
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The story of the ballet tells of a spring-time celebration of American 
pioneers of the 19th century after building a new Pennsylvania farmhouse. 
The central characters are a bride, a groom, a pioneer woman, a preacher, 
and his congregation. The Los Angeles Times provided a concise summary of 
the storyline:

The ballet tells a simple story. A young farm couple meditate 
on their lives before getting married and setting up house in the 
wilderness. An itinerant preacher delivers a sermon. An older 
pioneer woman oversees the events with sympathy and wisdom. 
The newlyweds muse on their future as night falls. In the dance, 
Graham reveals the inner lives of the four principal characters – 
Wife, Husbandman, Pioneer Woman and Preacher. She shows that 
the couple will face a future that will not be all sweetness and light, 
but she also draws out the private and shared emotional resources 
they will bring to the challenges. However, such is the power of 
Graham's images that this very particular story broadens out to 
become a parable about Americans conquering a new land.
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The CCO is currently home to more than 60 volunteer musicians who fill 
the positions of concertmaster, associate concertmaster, principals, and 
section players. Plus, of course, our Music Director Jamin Hoffman. Each 
is a passionate artist dedicated to making the most inspiring and moving 
music for you. 

The following musicians' participation in the CCO has been sponsored by 
the family and friends listed below their name. To add your name to this 
list, visit www.concordorchestra.org/sponsor-a-musician or stop at the 
ticket desk today.

STRINGS

Anne Dunlop 
	 Doug Dunlop

Julie Ford 
	 Jay Ford

Sandra Hoffman 
	 Anonymous

Carole Kincaid
Ruth James
Stephen Jarvis
Patricia Netzow
Judith Ruland
Sherwin Schnoll

Margo Kirchner 
	 Patricia Appold

Dave Rasmussen
Keith Huennekens

Julia Wainscott 
	 Andrew & Patrick Wainscott

HORNS

Horn Section 
	 Sandra Westbrook

Natalie Bakken 
	 Bruce Bakken

BRASS

Gus Uttech 
	 Tom Uttech

WOODWINDS

Rita Mitchell 
	 Dave Rasmussen

MUSIC DIRECTOR

Jamin Hoffman 
	 Dana Robb

Sponsor a Musician
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The Concord Chamber Orchestra gratefully acknowledges the support of the donors 
who have made contributions to the CCO or the Walter A. & Dorothy J. Oestreich 
Concerto Competition Scholarship Fund between January 1, 2020 and October 25, 2021.

Concord Club ($1,000+)
Bob Balderson
Jamin & Sandra Hoffman
Keith & Mary MacGaffey
Stephen & Joanne Strommen
Gretchen Zirbel

Conductor ($500-$999)
Rachel Finger
Jay & Julie Ford
Ann & Jay Hill
Margo Kirchner &  

Sam Wisotzkey
Northwestern Mutual  

Foundation
John Parfrey
Christine & Stephen Sponagle
Kent & Marna Tess-Mattner
Wimmer Brothers Realty, Inc.

Player ($100-$499)
Bruce & Natalie Bakken	
Ralph Bielenberg	
Lisa & Eli Bliffert	
Russell Brooker  

in honor of Ly Pham
Shep Crumrine &  

Mary Bednarik
Tom Dentici	
Doug & Anne Dunlop
John Gleysteen &  

Ann Marie Fisher	
Karen & David Hamm  

in memory of Rachel Finger

Gwenn Harmann	
Thomas Harmann	
Doris Kresheck	
John Krezoski	
Jennifer MacGaffey  

in honor of Keith and  
Mary MacGaffey

Paul & Carolyn Noelke
Rachel Orheim	
Dale & Barbara Pforr
Timothy Price	
Dave Rasmussen in memory 

of June P. Rasmussen
Dana Robb	
Robert & Sally Schwarz
L. W. Staudenmaier	
Stephanie Traska	
Glen Urban	
Tom Uttech	
Andrew & Patrick  

Wainscott	
Sandra Westbrook	
Anne Wright  

in honor of Jamin Hoffman
David Zalewski	
Lynn Zweidinger	  

Friend ($25-$99)
Patricia & James Appold
Eileen Bodoh-Kalupa
Ann Derse	
Nathan Frazer	
Suzanne Fresley	
Keith Huennekens	

Susan Inbusch	
Ruth James	
Steve Jarvis	
David Johnson	
Carole Kincaid	
Michael Kowske	
Michael Lagerman	
Barbara Lenz	
David Nelson  

in honor of John Parfrey
Patricia Netzow	
Jacquelyn Nook	
Thomas Ollenburg  

in honor of the orchestra
Susan Puhek	
Harvian Raasch-Hooten in 

honor of Kent Tess-Mattner
Alice Rapey
Paula Rauth in honor of 

Marion Schweitzer's 99th 
birthday

Jovanka Ristic	
Judith Ruland	
Randy & Peggy Schmidt
Peggy & Ken Sponagle
Martin St. Maurice	
Lee & Barbara Stock
Dawn Tessman	
Deborah Tetzlaff	
Debra & Jay Tews  

in honor of Gwenn Harmann
Carl & Julia Wainscott
Daniel Wendt	
Nancy Williams

And a special thank you to the following organizations that support the Concord 
Chamber Orchestra through their generous grants:

We make every effort to ensure that our donors are recognized properly. If we have made an error, please 
accept our sincere apologies and contact us at (414) 750-4404 so that we may correct it.

The CCO is supported in part by a grant from the Wisconsin Arts Board with funds  
from the State of Wisconsin and the National Endowment for the Arts.

The Concord Chamber Orchestra is a 501(c)(3) non-profit charity.

Donors
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Concord has been performing since 1975 – over 45 years! – and we plan 
to perform at least that many more. Your legacy gift ensures our future, 
impacting generations of concertgoers and musicians well beyond your 
lifetime. Naming Concord in your will, or as a beneficiary of your life 
insurance, is a meaningful way to keep the music alive for years to come. 

Loyal and generous Concord fans and musicians who choose to honor 
Concord through planned gifts become members of Concord’s Encore 
Society, with recognition (if desired) in concert programs and on our 
website. We ask that you let us know of your gift so that we may thank 
you, whether publicly or privately. 

Visit our website at www.concordorchestra.org/encore-society for 
details and a donor form. If you have questions, or if your attorney or 
accountant needs our Tax Identification Number, please contact General 
Manager Dana Robb at manager@concordorchestra.org or 414-750-4404.

Encore Society

Buy your season 
tickets tonight, and 

have the price of this 
concert deducted 

from the cost! 

Available at the 
ticket desk. 
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President..................................................................................................... Julie Ford
Vice President.......................................................................................position open
Secretary..............................................................................................position open
Treasurer............................................................................................... Eric Weberg
Members-at-Large.................... Shep Crumrine, Jaime Dringenburg, Rachel Orheim
	 Martin S. Maurice, Julia Wainscott
Music Director................................................................................... Jamin Hoffman
General Manager..................................................................................... Dana Robb

Making Classical Music Accessible
The Concord Chamber Orchestra was founded in 1975 to provide volunteer 
musicians the opportunity to create stimulating musical experiences for the 
enjoyment and inspiration of Milwaukee-area audiences and, through our annual 
concerto competition, to give promising young musicians a venue in which to 
perform. Our membership consists of players from various professions and age 
groups united by a love of music. 

Board of Directors

Walter A. & Dorothy J. Oestreich 
Concerto Competition Scholarship Fund

In memory of his late wife, long-time CCO supporter Walter A. Oestreich 
established the Dorothy J. Oestreich Concerto Competition Scholarship Fund 
in 2000. Upon Walter’s death in 2014, the fund was renamed by the CCO to 
honor him also. Income generated from this fund has provided scholarships to 

the winners of the CCO’s annual Concerto Competition since its inception. 

The competition is open to musicians (instrumentalists, pianists and vocalists)  
who are residents of Wisconsin and/or attend a Wisconsin high school, college 
or university, and who are aged 25 or younger. The deadline for applications 

is December 1st of each year.

To make a tax-deductible gift to help ensure the future of this fund, or to submit 
an application, visit www.concordorchestra.org or contact the CCO’s General 
Manager, Dana Robb, at (414) 750-4404 or manager@concordorchestra.org.

About the Orchestra
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