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Zapfenstreich March, WoO 20..............Ludwig van Beethoven (1770-1827)
                 
Piano Concerto No.1, Op.1, F-sharp Minor.................. Sergei Rachmaninoff

I.	 Vivace	 (1873-1943)

II.	 Andante

III.	Allegro vivace

Jason Xue, piano soloist
winner of the 2022 Walter A. and  

Dorothy J. Oestreich Concerto Competition

 
~ 15-minute Intermission ~

 
Gold and Silver Waltz, Op. 79............................... Franz Lehár (1870-1948)

Passacaglia (1995)......................................................Karl Jenkins (b. 1944)

Suite from The Comedians, Op. 26.............. Dmitri Kabalevsky (1904-1987)
I.	 Prologue

II.	 Galop

III.	 March

IV.	 Waltz

V.	 Pantomime

VI.	 Intermezzo

VII.	 Little Lyrical Scene

VIII.	 Gavotte

IX.	 Scherzo

X.	 Epilogue

Program
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Flutes
Angela Bartosik*
Michelle Hoffman
Rachel Soo Hoo*

Oboe
Rita Mitchell 

Clarinets
Christina Beaupre*

Jean Kacanek

Bassoon
Eric Heitkemper*

Baritone Saxophone
Daniel Sprague

Horns
Kathryn Hatch*

Mike Keegan
Judy Keene

Tristann Rieck

Trumpets
Harold Kacanek

Salvatore Terrasi*

Trombones
Kent Tess-Mattner*

Peter Thompson
Gus Uttech

Timpani
Lee Stock

Percussion
Scott Pate*
Ricky Schadt
Brian Smith

Harp
Lauren Finn

Piano
Leslie Krueger

First Violins
Anne Dunlop
Lauren Elliott
Michael Lin*

David Rasmussen
Jacki Thering*

Julia Wainscott†

Second Violins
Lisa Freigang

John Gleysteen
Sandra Hoffman*

Martin St. Maurice*†
Dirk Stallmann

Violas
Gwenn Harmann

Minhi Kang*
Margo Kirchner

Danielle McLean*

Cellos
Sheppard Crumrine†

Julie Ford*†
Elterine 

Jankowski-Biggers
Rachel Orheim†

Stephen Strommen*

Bass
Jacquie Crema*

*Principal players
†Board members

Personnel

Season Finale: 
Reconnecting

... in Nature
Saturday, May 7, 2022 • 7 p.m.
St. Sebastian Parish
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Jamin Hoffman 
served for 
thirteen years as 
the assistant and 
then Resident 
Conductor for the 
Milwaukee Ballet 

(1989-2002), as Conductor of UW-
Milwaukee’s University Community 
Orchestra (1992-2003), and as 
Orchestra Director at Nicolet High 
School since August of 2002. Jamin 
was appointed the Conductor of the 
Concord Chamber Orchestra in August 
of 2004.

As Resident Conductor of the Milwau-
kee Ballet, Jamin led the Milwaukee Bal-
let Orchestra in performances of many 
great masterworks to critical acclaim, 
including such works as Carl Orff’s 
Carmina Burana (with the Milwaukee 
Symphony Chorus), Mozart’s Requiem 
(with the Bel Canto Chorus), Tchai-
kovsky’s Swan Lake, Sleeping Beauty, 
The Nutcracker, and Anna Karenina, 
Sergei Prokofiev’s Romeo and Juliet and 
Cinderella, Igor Stravinsky’s The Firebird, 
Paul Chihara’s The Tempest, Aaron 
Copland’s Billy the Kid and Appalachian 
Spring, Léon Minkus’ Don Quixote, and 
Bela Bartok’s Music for Strings, Percus-
sion and Celesta.

As a French horn player, Jamin 
performed regularly with the 
Waukesha Symphony (now Wisconsin 
Philharmonic) and the CCO since 
moving to Milwaukee in 1988 until 

2004. Even before taking his position 
at Nicolet High School, Jamin was 
active as an educator, giving in-school 
performances, presentations, lectures, 
and demonstrations throughout 
southeast Wisconsin. He is an editor 
and published arranger of educational 
music for Hal Leonard Music Publishing, 
with over fifty published arrangements.  
Rounding out his musical activities, 
Jamin served as the President of the 
Board for the CCO from 1997 to 
2001.

A native of Mobile, AL, Jamin received 
his undergraduate degree from the 
University of Southern Mississippi 
(USM). While at USM, he studied 
conducting with Dr. Joe Barry 
Mullins, horn with Dennis Behm, 
and composition with Luigi Zaninelli. 
After graduation, Jamin was a music 
educator and horn player, performing 
regularly with four regional orchestras 
in Alabama, Mississippi, and Florida.  
He received his Master’s degree from 
the University of Wisconsin-Milwaukee, 
where he studied conducting with 
Margery Deutsch, horn with Barry 
Benjamin, and composition with Dr. 
John Downey.

Jamin lives in Glendale with his wife, 
Sandra. In addition to his musical 
activities, Mr. Hoffman enjoys spending 
time with his daughter Mara, cooking, 
reading, and spoiling his cat, a golden 
tabby named Marco Polo.

Biographies
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Jason Xue is a 
senior, pursuing 
a double major in 
Piano Performance 
and Environmental 
Science at the 
University of 

Wisconsin-Madison. During his 
sophomore year, Jason entered the 
School of Music and became a student 
of the esteemed pianist Christopher 
Taylor.  

Since childhood, Jason has been deeply 
interested in piano literature, and 
he works relentlessly to expand his 
repertoire. Jason particularly enjoys 
tackling challenging pieces like the Four 

Ballades by Frédéric Chopin, the Piano 
Sonata in B minor by Franz Liszt, and 
Piano Concerto No.1 in F-sharp minor 
by Sergei Rachmaninoff.  

Jason was a finalist in the UW-Madison 
Symphony Orchestra Concerto 
Competition, playing the Rachmaninoff. 
A passionate and enthusiastic 
performer, he recently performed 
Liszt's Sonata in B minor and Brahms' 
Six Pieces for Piano (Op.118) in 
several performances at churches and 
community centers in the Madison area.  

Jason feels every performer should find 
their unique voice and share that voice 
with the community.
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Ludwig van Beethoven (1770-1827) was a German composer and pianist. 
Beethoven remains one of the most admired composers in the history 
of Western music; his works rank amongst the most performed of the 
classical music repertoire and span the transition from the Classical period 
to the Romantic era in classical music. His career has conventionally been 
divided into early, middle, and late periods. His early period, during which 
he forged his craft, is typically considered to have lasted until 1802. From 
1802 to around 1812, his middle period showed an individual development 
from the styles of Joseph Haydn and Wolfgang Amadeus Mozart and is 
sometimes characterized as heroic. During this time, he began to suffer 
increasingly from deafness. In his late period, from 1812 to 1827, he 
extended his innovations in musical form and expression.

The Zapfenstreich March, WoO 20, is the last of three military marches 
written by Beethoven in 1810. Unfortunately, very little information is 

Program Notes
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available about these marches, except that they were dedicated to the 
Archduke Anton of Austria, presumably for a celebratory event.

* * * * *

Sergei Rachmaninoff (1873-1943) was a Russian composer, virtuoso 
pianist, and conductor. Rachmaninoff is widely considered one of the finest 
pianists of his day and, as a composer, one of the last great representatives 
of Romanticism in Russian classical music. His early music shows the 
influences of Tchaikovsky, Rimsky-Korsakov, and other Russian composers. 
Eventually, Rachmaninoff developed a unique style characterized by song-
like melodies, emotional expression, and rich orchestral colors. The piano 
is featured prominently in Rachmaninoff's compositional output. He made 
a point of using his skills as a performer to explore the expressive and 
technical possibilities of the instrument.

Born into a musical family, Rachmaninoff took up piano at four. He studied 
with Anton Arensky and Sergei Taneyev at the Moscow Conservatory 
and graduated in 1892, having already composed several piano and 
orchestral pieces. However, in 1897, following the disastrous premiere 
of his Symphony No. 1, Rachmaninoff entered a four-year depression 
and composed little until successful, supportive therapy allowed him to 
complete his enthusiastically received Piano Concerto No. 2 in 1901. Over 
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the next sixteen years, Rachmaninoff conducted at the Bolshoi Theatre, 
relocated to Dresden, Germany, and toured the U.S. for the first time.

Following the Russian Revolution, Rachmaninoff and his family left Russia 
and, in 1918, they settled in New York City. With his primary source 
of income coming from performances as a pianist and a conductor, 
Rachmaninoff had little time to compose. Because of this, he completed 
just six works between 1918 and 1943, including the Rhapsody on a 
Theme of Paganini, Symphony No. 3, and Symphonic Dances. By 1942, his 
failing health led to his relocation to Beverly Hills, CA, where he died the 
following year from advanced melanoma.

Rachmaninoff composed his Piano Concerto No. 1 in F minor, Op. 1, 
in 1891, at age 18, and dedicated it to his friend, the renowned Ukrainian 
pianist Alexander Siloti. Unhappy with his initial efforts, Rachmaninoff 
revised the work thoroughly in 1917.

The First Piano Concerto was actually Rachmaninoff's second attempt at  
a piano concerto. In 1889 he had begun—but abandoned—a concerto in  
C minor. He wrote Natalya Skalon in March 1891, "I am now composing 
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a piano concerto. Two movements are already written; the last movement 
is not written but is composed; I shall probably finish the whole concerto 
by the summer and then in the summer orchestrate it." He finished 
composing and scoring the piece in July and was satisfied with what he 
had written. The first movement was premiered in March 1892 at the 
Moscow Conservatoire, with the composer as soloist and Vasily Safonov 
conducting. This performance may have been the only time the composer 
played the concerto in its original form. However, Siloti programmed it to 
play himself on several occasions.

Composition students are frequently advised to base their efforts on a 
specific model for their first forays into new forms. In Rachmaninoff's case, 
this was the Grieg Piano Concerto, a favorite work of his and one with 
which he had been familiar from Siloti practicing it at the Rachmaninoff 
household during the spring and summer of 1890. Rachmaninoff adapted 
the entire musical structure of the outer movements to the Grieg 
concerto, literally building his music into it. With his subsequent concertos, 
Rachmaninoff would prove more enterprising.

By the time Rachmaninoff revised the First Piano Concerto in 1917, 
the public was already familiar with the Second and Third Concertos. 
However, the First Piano Concerto is in a very different style from his later 
works. In exchange for less-memorable melodies, the First incorporates 
youthful vivacity and impetuosity elements.

The differences between the original version and the 1917 revision reveal a 
tremendous amount about the composer's development in the intervening 
years. For example, the texture of both the orchestral and piano parts is 
thinner, and the entire work is considerably shorter.

The changes to the First Piano Concerto were perhaps the most 
successful of all the revisions Rachmaninoff made to his compositions. He 
transformed an early, immature effort into a concise, spirited work using 
his acquired knowledge of harmony, orchestration, piano technique, and 
musical form. Nevertheless, he was troubled that the revised work did not 
become popular. He wrote, "I have rewritten my First Concerto; it is really 
good now. All the youthful freshness is there, and yet it plays itself so much 
more easily. And nobody pays any attention. When I tell them in America 
that I will play the First Concerto, they do not protest, but I can see by 
their faces that they would prefer the Second or Third."
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* * * * *

Franz Lehár (1870-1948) was a Hungarian composer of operettas who 
achieved worldwide success with Die Lustige Witwe (The Merry Widow). 
Lehár studied at the Prague Conservatory, where he was encouraged by 
Antonín Dvořák to follow a musical career. Lehár traveled throughout 
Austria as a bandmaster in the 1890s until his operetta Kukuschka was 
produced in 1896. 

With The Merry Widow (1905), Lehár created a new style of Viennese 
operetta, introducing waltz tunes and imitations of the Parisian can-can 
dances with a light satirical element. It proved so successful that, two 
years later, it was performed in Buenos Aires at five different theatres 
simultaneously. Many other operettas by Lehár followed and became well 
known in England and the U.S. under their English titles. Among them 
were The Man with Three Wives (1908), The Count of Luxembourg (1909), 
Gypsy Love (1910), and The Land of Smiles (1923). In addition, several of his 
works were filmed, including The Merry Widow and The Land of Smiles. He 
wrote a single grand opera, Giuditta (1934), which was less successful.

The Gold and Silver Waltz was commissioned for the Gold and Silver 
Carnival Ball in 1902. The result was the eponymous waltz, a richly 
melodic and brilliantly orchestrated work that gloriously captures the 
luxury of the occasion for which it was composed.

* * * * *

Karl Jenkins (born 1944) is a Welsh multi-instrumentalist and composer. 
His best-known works include the song "Adiemus" and the Adiemus album 
series, Palladio (famously used as the background music for a diamond 
commercial), The Armed Man, and his Requiem.

Jenkins graduated from Cardiff University and the Royal Academy of 
Music, where he remains a fellow and an Associate. He was the lead 
songwriter for the jazz-rock band Soft Machine in 1972 but has not been 
involved with any incarnation of the group since. Jenkins has composed 
music for several advertising campaigns and has won the industry prize for 
that category twice.

Like all passacaglias, Jenkins’ Passacaglia is based on a consistent bass 
line (first stated by the solo viola in the first five measures) repeated 
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throughout the piece and serving as a framework for the melodies that are 
written to accompany it. Though short, it is rich in emotion and rewarding 
for both listeners and performers.

* * * * *

Descended from Russian nobility, Dmitry Kabalevsky (1904-1987) was 
a Soviet composer and music teacher. He helped establish the Union of 
Soviet Composers in Moscow and remained one of its leading figures 
during his lifetime. He was a prolific composer of piano and chamber 
music; many of his piano works were performed by Vladimir Horowitz. 
He is best known in Western Europe for his Second Symphony, the 
"Galop" from The Comedians Suite, and his Third Piano Concerto.

Kabalevsky was born in Saint Petersburg in 1904 but moved to Moscow at 
a young age. His father was a mathematician and encouraged him to study 
mathematics, but he showed a fascination for the arts from a young age. 
He graduated from the Academic Music College in Moscow in 1922. In 
1925 and studied at the Moscow Conservatory. He was appointed a senior 
lecturer there In 1932 and became a full-time professor in 1939.
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Kabalevsky was a prolific composer in many ways. He wrote symphonies, 
concertos, operas, ballets, chamber works, songs, theatre, film scores, 
and pieces for children. During the 1930s, along with Shostakovich and 
Prokofiev, he wrote music for the emerging genre of films with sound. 
However, his most significant contribution to the world of music was his 
consistent effort to connect children to music. During the mid-1920s, he 
worked as a piano teacher in a government school and was struck by the 
lack of proper material for children to learn music. So he set out to write 
easy pieces that would allow children to conquer technical difficulties and 
at the same time begin to develop their musical taste.

Generally in good graces with the Soviet government, Kabalevsky was 
awarded many state honors for his musical works. He was elected the 
head of the Commission of Musical Aesthetic Education of Children in 
1962. He was also elected president of the Scientific Council of Educational 
Aesthetics in the Academy of Pedagogical Sciences of the USSR in 
1969. Kabalevsky also received the honorary office of President of the 
International Society of Musical Education. He died in Moscow on February 
14, 1987.

The Suite from The Comedians, Op. 26, is Kabalevsky’s best-known and 
best-loved work. In particular, the second movement, "Galop," is probably 
the single most famous piece of music he ever wrote. Kabalevsky initially 
composed these pieces as part of the incidental music for a children's play 
called The Inventor and the Comedians, by the Soviet Jewish writer Mark 
Daniel. The play was staged at the Central Children's Theatre in Moscow, 
and it was about the German inventor Johannes Gutenberg and a group of 
traveling buffoons.
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The CCO is currently home to more than 60 volunteer musicians who fill 
the positions of concertmaster, associate concertmaster, principals, and 
section players. Plus, of course, our Music Director Jamin Hoffman. Each 
is a passionate artist dedicated to making the most inspiring and moving 
music for you. 

The following musicians' participation in the CCO has been sponsored by 
the family and friends listed below their name. To add your name to this 
list, visit www.concordorchestra.org/sponsor-a-musician or stop at the 
ticket desk today.

STRINGS

Chara De Smith 
	 Honghua Rutter

Anne Dunlop 
	 Doug Dunlop

Julie Ford 
	 Jay Ford

Sandra Hoffman 
	 Anonymous

Carole Kincaid
Ruth James
Stephen Jarvis
Sue Medford
Patricia Netzow
Erin O'Donnell
Judith Ruland
Sherwin Schnoll

Margo Kirchner 
	 Sam Wisotzkey

Danielle McLean 
	 Karen Zimmermann

Dave Rasmussen
Keith Huennekens
Joe Kmoch

Dirk Stallman 
	 Mary Stallman

Julia Wainscott 
	 Andrew & Patrick Wainscott

HORNS

French Horn 
	 Nancy Williams

Horn Section 
	 Sandra Westbrook

BRASS

Stephen Trenier 
	 Mark & Cindy Trenier

MUSIC DIRECTOR

Jamin Hoffman 
	 Dana Robb

Sponsor a Musician
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The Concord Chamber Orchestra gratefully acknowledges the support of the donors 
who have made contributions to the CCO or the Walter A. & Dorothy J. Oestreich 
Concerto Competition Scholarship Fund between June 30, 2020 and March 15, 2022.

Concord Club ($1,000+)
Bob Balderson
Jamin & Sandra Hoffman
Keith & Mary MacGaffey
Stephen & Joanne Strommen
Gretchen Zirbel

Conductor ($500-$999)
Direct Supply 
Julie & Jay Ford 
Tom & Mary Harmann 
Jay Hill 
Jennifer MacGaffey in honor of 

Keith and Mary MacGaffey
Northwestern Mutual  

Foundation 
John Parfrey 
Christine & Stephen Sponagle 

in honor of Gwenn Harmann
Wimmer Brothers Realty, Inc. 
Mary Zirbel 

Player ($100-$499)
Lisa Bliffert 
Russell Brooker  

in honor of Ly Pham
Shep Crumrine 
John Gleysteen 
Karen Hamm  

in memory of Rachel Finger
Gwenn Harmann 
Doris Kresheck 
John Krezoski 
Karylmary Lucey 
David Nelson  

in honor of John Parfrey

Rachel Orheim 
Dale Pforr 
Timothy Price 
David A. Rasmussen in honor 

of Dan Lawitts and memory 
of June P. Rasmussen

Dana Robb
Robert Schwarz 
Martin St. Maurice 
L. W. Staudenmaier 
Kent Tess-Mattner 
Stephanie Traska 
Glen Urban 
Tom Uttech 
Andrew & Patrick Wainscott 
Sandra Westbrook 
Nancy Williams 
Margo Kirchner  

and Sam Wisotzkey 
Anne Wright 
David Zalewski 
Lynn Zweidinger 

Friend ($25-$99)
Patricia Appold 
Bruce Bakken 
Eileen Bodoh-Kalupa 
Karon Bouwma 
Doug Dunlop 
Nathan Frazer 
Jo Ann Grill 
Keith Huennekens 
Susan Inbusch 
Ruth James 
Hal and Jean Kacanek 

Carole Kincaid 
Joe Kmoch 
Michael Kowske 
Sandra Krainz 
Michael Lagerman 
Barbara Lenz 
Patricia Netzow 
Jacquelyn Nook 
Erin O'Donnell 
Thomas Ollenburg  

in honor of the orchestra
John Plummer 
Susan Puhek 
Harvian Raasch-Hooten  

in honor of Kent Tess-Mattner
Stephen Ragatz 
Paula Rauth  

in honor of Marion  
Schweitzer's 99th birthday

Jovanka Ristic 
Judith Ruland 
Honghua Rutter 
Lee Stock 
Dawn Tessman 
Deb Tetzlaff 
Debra Tews  

in honor of Gwenn Harmann
Cindy Trenier 
Hung Vu 
Carl Wainscott 
Daniel Wendt 
Sam Wisotzkey 
Deanna Young 
Karen Zimmermann 

And a special thank you to the following organizations that support the Concord 
Chamber Orchestra through their generous grants:

We make every effort to ensure that our donors are recognized properly. If we have made an error, please 
accept our sincere apologies and contact us at (414) 750-4404 so that we may correct it.

The CCO is supported in part by a grant from the Wisconsin Arts Board with funds  
from the State of Wisconsin and the National Endowment for the Arts.

The Concord Chamber Orchestra is a 501(c)(3) non-profit charity.

Donors
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Concord has been performing since 1975 – over 45 years! – and we plan 
to perform at least that many more. Your legacy gift ensures our future, 
impacting generations of concertgoers and musicians well beyond your 
lifetime. Naming Concord in your will, or as a beneficiary of your life 
insurance, is a meaningful way to keep the music alive for years to come. 

Loyal and generous Concord fans and musicians who choose to honor 
Concord through planned gifts become members of Concord’s Encore 
Society, with recognition (if desired) in concert programs and on our 
website. We ask that you let us know of your gift so that we may thank 
you, whether publicly or privately. 

Visit our website at www.concordorchestra.org/encore-society for 
details and a donor form. If you have questions, or if your attorney or 
accountant needs our Tax Identification Number, please contact General 
Manager Dana Robb at manager@concordorchestra.org or 414-750-4404.

Encore Society


