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CONCORD

CHAMBER ORCHESTRA

Jamin Hoffman, Music Director

presents its

48th Season - 2023-2024
Beneath the Surface

The Deep

featuring
Kent Tess-Mattner, Trombone Soloist
Jared Staten, Euphonium Soloist
Peter Thompson, Guest Conductor

Saturday, October 14, 2023 - 7:00 p.m.

St. Sebastian Parish
5400 W. Washington Blvd.
Milwaukee, WI 53208

Concert sponsored in memory of June Zweidinger

Concord Chamber Orchestra
(414) 750-4404
www.concordorchestra.org = manager@concordorchestra.com



Finlandia .......covoemieiiniiniiiiiiiiiiiicniciccice Jean Sibelius (1865-1957)

“Liebesleid” from Three Old Viennese Dances......... Friedrich “Fritz” Kreisler
(1875-1972)
Kent Tess-Mattner, trombone soloist

Concerto for Euphonium and Orchestra (1976) ................ Joseph Horovitz
I. Moderato (1926-2022)
Jared Staten, euphonium soloist

Benediction .........coevueviiniiniiniiniiiiiiins John Stevens (b. 1951)
Peter Thompson, guest conductor

~ 15-minute Intermission ~

Symphony No.3, Op.78, C minor ............ Camille Saint-Saéns (1835-1931)
(“Organ Symphony™)
|. Adagio - Allegro moderato - Poco adagio
Il. Allegro moderato - Presto - Maestoso - Allegro

SUPPORT THE k«‘ gHgBligRgEE{TR

EI Advertlse ina concert program [ Sponsor a musician

U Serve on the Board of Directors [ Donate an item for our auction

O Write a check, we’re tax U Buy a season ticket subscription
deductible! U Include us in your estate plan

Talk with CCO General Manager Dana Robb today,
or visit www.concordorchestra.org for more information.
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Flutes
Angela Bartosik*

Michelle Hoffman
Erin Lewenauer

Piccolo

Michelle Hofman*

Oboes
Rita Mitchell*
Mary Rees*

English Horn
Bonnie Cohen*

Clarinets

Christina Beaupre*

Jean Kacanek

Bass Clarinet
Kim Thompson

Bassoons
Quinn Hogan*
Elsa Knysak*

Horns
Natalie Bakken
Kathryn Hatch*

Judy Keene
Tristann Rieck

2 Personnel

Trumpets
Cristin Henderson
Hal Kacanek
Salvatore Terrasi*

Trombones
Kent Tess-Mattner*
Peter Thompson
Gus Uttech

Tuba & Euphonium
Jared Staten*

Timpani
Lee Stock*

Percussion
Nick Stainbrook*
Joseph Dominic

Piano
Leslie Krueger
Logan Krueger

Organ
Thomas Koester

First Violins
Matteo Arena*t
Jill Fennimore
Grace Halloran
Carole Kincaid
Betsy Miller*
John Patek
Julia Wainscott
ZolaYi
Lynn Zweidinger

Second Violins
Laura Dawson
Anne Dunlop

Lisa Freigang
Sandra Hoffmanq
Michelle Russ
Martin St. Maurice*t
Dirk Stallmann*
Khiem Vu

Violas
Gwenn Harmann*q
Margo Kirchner*
Karylmary Lucey*
Mary Pat Michels

Cellos
Frances Assa
Shep Crumrinef
Julie Ford*
Joseph LaManna
Joy Mast
Rachel Orheimt
Stephen Strommen
Gretchen Zirbel

*

Basses
Jacquie Crema*
Bill Petterson

*Principal players
tBoard members
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Jamin Hoffman
served for
thirteen years as
the assistant and
then Resident
Conductor for the
Milwaukee Ballet
(1989-2002), as Conductor of UW-
Milwaukee’s University Community
Orchestra (1992-2003), and as
Orchestra Director at Nicolet High
School since August of 2002. Jamin
was appointed the Conductor of the
Concord Chamber Orchestra in August
of 2004.

As Resident Conductor of the Milwau-
kee Ballet, Jamin led the Milwaukee Bal-
let Orchestra in performances of many
great masterworks to critical acclaim,
including such works as Carl Orff’s
Carmina Burana (with the Milwaukee
Symphony Chorus), Mozart’s Requiem
(with the Bel Canto Chorus), Tchai-
kovsky’s Swan Lake, Sleeping Beauty,
The Nutcracker, and Anna Karenina,
Sergei Prokofiev’s Romeo and Juliet and
Cinderella, Igor Stravinsky’s The Firebird,
Paul Chihara’s The Tempest, Aaron
Copland’s Billy the Kid and Appalachian
Spring, Léon Minkus’ Don Quixote, and
Bela Bartok’s Music for Strings, Percus-
sion and Celesta.

As a French horn player, Jamin
performed regularly with the
Waukesha Symphony (now Wisconsin
Philharmonic) and the CCO since
moving to Milwaukee in 1988 until
2004. Even before taking his position

at Nicolet High School, Jamin was
active as an educator, giving in-school
performances, presentations, lectures,
and demonstrations throughout
southeast Wisconsin. He is an editor
and published arranger of educational
music for Hal Leonard Music Publishing,
with over fifty published arrangements.
Rounding out his musical activities,
Jamin served as the President of the
Board for the CCO from 1997 to
2001.

A native of Mobile, AL, Jamin received
his undergraduate degree from the
University of Southern Mississippi
(USM). While at USM, he studied
conducting with Dr. Joe Barry

Mullins, horn with Dennis Behm,

and composition with Luigi Zaninelli.
After graduation, Jamin was a music
educator and horn player, performing
regularly with four regional orchestras
in Alabama, Mississippi, and Florida.
He received his Master’s degree from
the University of Wisconsin-Milwaukee,
where he studied conducting with
Margery Deutsch, horn with Barry
Benjamin, and composition with Dr.
John Downey.

Jamin lives in Glendale with his wife,
Sandra. In addition to his musical
activities, he enjoys spending time with
his daughter Mara, cooking, reading
his way through the entire Discworld
series by Terry Pratchett, and spoiling
his pets, a pair of cats called Marco and
Kirby and a (too) brilliant Australian
Shepherd named Cody.
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Before he could speak, Dayvin M.A. Hallmon showed

an awareness and love of music. He began taking piano
lessons at the age of five. Later, he learned the clarinet and
saxophone and then began studying the violin and viola.

At home in both the gospel and western classical music
traditions, Dayvin was Assistant Concertmaster of the Church
of God In Christ International Orchestra for seven years.

Due to the unique lineage of Dayvin’s teachers, he is the musical “grandchild” of
Jascha Heifetz, Dr. Thomas Dorsey, and Dr. Mattie Moss Clark. He draws from
those backgrounds and traditions for building ensembles in churches and helping
congregations craft a strategic vision for their music ministry.

Dayvin was born in Chicago, grew up in Racine, and lives in Milwaukee. He is the
founder and Music Director of The Black String Triage Ensemble. In addition to
playing at the scene of shootings and sites of civil unrest to keep the peace, the
organization includes The Black Diaspora Symphony Orchestra. In January 2023,
he became the assistant conductor for the Concord Chamber Orchestra.

Kent Tess-Mattner is a proud graduate of Milwaukee Public
Schools, Carroll University, and Marquette University Law
School. His trombone teachers have included Eldon Hepner,
Alman "Shorty" Matthews, Randall Ruback, Arnold Jacobs,
Jonathan Winkle, and Megumi Kanda.

Besides being principal trombone in the Concord Chamber
Orchestra, he is principal trombone in the Waukesha Area Symphonic Band, and
second trombone in the Menomonee Falls Symphony Orchestra. In summer, Kent
organizes the Milwaukee Trombone Choir.

Having retired from practicing law, when not playing his trombone Kent is either
riding his bicycle, doing charitable work through numerous non-profit boards, or
playing with his grandchildren—both of whom are very musical and above average.

Jared Staten has been playing the euphonium for 10 years
and has performed as a soloist with the Concord Community
Orchestra, Milwaukee Metropolitan Community Concert
Band, and the award-winning Milwaukee Festival Brass Band.
He was awarded the “best soloist” trophy at the 2023 Wurst
Brass Festival in Amana, lowa.

Jared is a third-year medical student at the Medical College of Wisconsin. He and
his wife, Breanna, are proud parents to a nine month old baby, Wilbur. Playing
music is an important part of Jared’s life, and he looks forward to playing the
euphonium for many more decades.
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Peter Thompson has been the main bass trombone player with the Concord
Chamber Orchestra since 2016. Along with playing in Concord, Peter currently
plays in the Jazz Express Big Band, the Waukesha Area Symphonic Band and, on
occasion, the Brew City Big Band. Peter has had the opportunity to play alongside
some great local and national performers including Henry Mancini and Dave
Brubeck.

Along with his playing, Peter has enjoyed the opportunity to conduct/direct a
number of ensembles. Currently, he directs the Greendale Village Concert Band
and was formerly the main guest conductor with the Lakeshore Concert Band in
Cedarburg. He retired in 2020 from 33 years of teaching, including at Elcho High
School, Catholic Memorial High School, Adams-Friendship High School, and for 21
years at South Milwaukee High School as band and orchestra director. In 2011,
his band was selected to perform at the National Band Association Conference,
and he was also named the local High School Jazz Director of the year.

Peter is a graduate of UW-Milwaukee and got his Master of Music from
Vandercook College in Chicago. He is a master adjudicator, judging solo and
ensemble, jazz ensembles, concert bands and orchestras, and marching bands.
Peter resides with musician wife Kim and two children, one of which is studying
music education.

Cook Baby Cook

UTIPOST

NATURAL FOODS
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www.outpost.coop
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3% Program Notes
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Jean Sibelius was born in the Grand Duchy of Finland, an autonomous
area not controlled by Russia. His father died when Jean was three years
old. Jean was raised by his mother and grandmother, who spoke Swedish.

Sibelius started playing piano at nine and speaking Finnish only a short time
later. In his 20s, he was a student at the Helsinki Music Institute. While
studying law, Sibelius hoped to become a violin virtuoso. Eventually, he
both quit studying law and stopped exploring violin. At the insistence of
piano teacher and composer Ferruccio Busoni, Sibelius began to focus
exclusively on composition.

Sibelius had a lifelong love of Finnish mythology and storytelling, and was
fond of the Kalevala, an epic poem from Finnish literature. He also had

a passionate interest in Finnish folk songs and the natural landscape of
Finland. In the late 19th century, Czar Nicholas Il tried to tighten Russia’s
grip on the Finnish people. He was forcing the Finnish people to speak
Russian and to fight in Russia’s wars and imposing Russian currency on
them. In light of this, the Finnish people rebelled. They held a series of
pageants in Helsinki about Finnish history. Sibelius supplied the incidental
music for the pageants. Due to the tense political climate, the pageants
were disguised as a newspaper pension fund benefit. His last installment
of incidental music for the pageants, “Finland Awakes,” gave birth to
Finlandia. It had taken Finland over 600 years to become an independent
nation.

Finlandia opens with a brass fanfare, announcing the country's arrival

as an independent nation. The fanfare gives way to woodwinds and
strings, which later provide the foundation for the hymn “Finlandia.”

The piece was not sung in the Finnish language until Russian aggression
subsided. Finnish poet V.A. Koskenniemi supplied text to go with Sibelius's
composition. Sibelius said, “It is not intended to be sung... It is written for
an orchestra. But if the world wants to sing it, it can’t be helped.”

Finland, behold, thy daylight now is dawning,
The threat of night has now been driven away.
The skylark calls across the light of morning,
The blue of heaven lets it have its way,

And now the day the powers of night is scorning:

Concord Chamber Orchestra 7



Thy daylight dawns, O Finland of ours!
Finland, arise and raise towards the highest
Thy head now crowned with mighty memory.
Finland, arise, for to the world thou criest
That thou hast thrown off thy slavery,
Beneath oppression s yoke thou never liest.
Thy morning s come, O Finland of ours!

*k kK *

Fritz Kreisler (1875-1962) was born in Vienna. His father was a doctor
and amateur violinist. The boy started studying at the Vienna Conservatory
at the age of seven. By the time he was twelve, he graduated from the
Paris Conservatory and won the school's gold medal in violin playing,
beating out all of his other competitors who were twice his age.

After graduation, Kreisler went on a violin-playing tour of the United
States, playing concertos with several major orchestras. When he returned
to Vienna, he quit music and studied medicine. He then went to Rome and
Paris to study art. Before officially returning to music in 1896, Kreisler

Thallis Hoyt Drake, Founder | Charles Grosz, Executive & Artistic Director

NEW YORK
POLYPHONY
And the Sun Darkened

This vocal program explores
the intersection of ancient and
contemporary expressions of

personal piety.

St. Joseph Chapel | 1501 S. Layton Blvd.

All programs and venues subject to change.

EARLYMUSICNOW.ORG | 414.225.3113
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spent two years in the Austrian army. Leaving the army, he auditioned for
the Vienna Philharmonic and did not get in. Although he was not allowed
into the orchestra, they did accept him as a soloist.

From 1900 to 1941, Fritz Kreisler toured the U.S., the UK, and the rest
of Europe. He gave the premiere of Edward Elgar’s violin concerto, which
was both written for and dedicated to him. In addition to being a skilled
violinist, Kreisler was also an extremely talented pianist and composer. He
wrote a number of violin solos as encore presentations. Kreisler wrote
operettas and a string quartet. He also composed the music for the film
The King Steps Out.

Kreisler had a vast repertoire which he enhanced with his own
compositions, some of which he passed off as “arrangements” or
“discoveries” of other composers’ works. The “Liebesleid” (Love’s
Sorrow) is from a group of three Alt-Wiener Tanzweisen (Old Viennese
Melodies) that he initially attributed to the pioneer of Viennese waltzes,
Joseph Lanner, until he was called out by a Berlin critic. This forced him
to publish the set in 1910 under his own name. The “Liebesleid” was
originally written by Kreisler for violin and string orchestra. Liebesleid, a
favorite of violinists and audiences, is a nostalgic look at not only love’s
sorrows but also old Vienna.

*k kK *

Born into a Jewish family in Austria in 1926, Joseph Horovitz (1926-
2020) was the oldest of three children. Early on in Joseph’s life, the
family emigrated to England, where his father became a prominent print
publisher. His mother was a major art publisher. He studied at the Royal
College of Music, where he won the Farrar Prize.

Horovitz extended his studies by spending a year with the world-
renowned music composition professor Nadia Boulanger. He eventually
became a professor at the Royal College of Music and stayed there for 60
years. His most famous works are the Horrortorio Pastiche and the “pop
cantata” Captain Noah and His Floating Zoo.

Horovitz was an extremely successful TV and film composer. Although
mostly known for his extensive compositions for TV and film, he also
wrote 16 ballets, nine concertos, two one-act operas, music for wind
ensemble, and a wide variety of chamber music.
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The Concerto for Euphonium and Orchestra is one of Horovitz’s most
popular works. Though it was originally written for the bassoon, the
euphonium can also play in the same range, so the music transferred easily.
This concerto is written in three movements. In the opening moderato
section, the euphonium greets us by singing in its upper-middle register.
The orchestra is light in the background until it takes over with the theme
previously stated by the euphonium.

* Kk k k%

John D. Stevens (b. 1951) is an American composer, tuba player, and
brass instructor. He has been on the faculty of the University of Miami
School of Music. Stevens has performed with the New York Philharmonic,
Metropolitan Opera, and San Francisco Ballet. He has also gone on tour
with Chuck Mangione.

In 1985, he joined the faculty of the University of Wisconsin-Madison
School of Music, where he served as professor of tuba/euphonium, a
member of the Wisconsin Brass Quintet, and Director of the School. He
performs with the Wisconsin Brass Quintet, the brass chamber ensemble
in residence at UW-Madison. In 1997, he was commissioned to write

a tuba concerto for the Chicago Symphony. In 2008, Professor Stevens
received the Lifetime Achievement Award from the International Tuba and
Euphonium Association.

John Stevens’ Benediction was originally written for a quartet consisting
of two euphoniums and two tubas. It has since been reorchestrated for
wind ensemble and chamber orchestra. It was composed for the Sotto
Voce Quartet in 2002 to be the final work on a recording of all of the
composer’s tuba quartets (Summit Records). Benediction was intended to
be a sonorous “amen” of vocal character on their 2002 recording. The
composer’s creation of this version for wind band was encouraged by and
is dedicated to Scott Teeple, Director of Bands at UW-Madison.

* Kk k k%

Camille Saint-Saéns (1835-1921) is one of the few true child prodigies in
music history. He was born on October 9, 1835 in Paris. At age five, he
gave his first private concert. A year later, he started composing. Around
age ten, he gave a recital with orchestra playing a Mozart piano concerto
and part of the Beethoven C minor concerto.
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Even though he was initially a pianist, Saint-Saéns was encouraged to
become an organist mainly because he was exceptionally talented and
being an organist was very lucrative. He studied organ and composition at
the Paris Conservatory. At the age of 20, he debuted his first symphonic
work.

Saint-Saéns was not only a composer but also a polymath, excelling

as an author, multi-linguist, notable poet, historian, and in numerous
other pursuits. He admired the work of Beethoven, Franz Liszt, and

his fellow countryman Hector Berlioz. However, Saint-Saéns, with his
acute sensibilities, recognized that the French identity was inadequately
represented in the symphonic realm. In French concert halls, German and
Austrian music and composers held sway, often causing French composers
to witness their works being performed more often in other nations, a
source of profound frustration for Saint-Saéns. Consequently, he took the
initiative to establish and co-found the "Société nationale de musique" with
the aim of championing French composers.

Saint-Saéns’ Symphony No.3, often called the “Organ Symphony,” was
written at the request of the English Royal Philharmonic Society, which

The [anguage of music
is common to all
generations and nations;
it is understood ’oy
everybody, since it is
understood with the heart.

Concert sponsored in memory of

June ZWC'LdingeY' — Gioacchino Rossini
(March 10,1935 — February 2, 2023)

* Music educator for 34 years

e Married her best friend, a band director she met on the football field in college

e Taught strings to 4th thru 12th grade students, maintaining an orchestra at each level

e Accomplished musician on five instruments (violin, clarinet, piano, organ, and harp)

¢ Created an adult orchestra in Sebring, FL after she retired from teaching in 1994

o After moving back to Ohio, continued to play violin in a community orchestra and
assisted orchestra teachers, playing piano for solo and ensemble and programs

¢ Loving mother, wife, and friend who is missed each day
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wanted a new piece of music by a French composer. Despite the nickname,
this piece does not feature the organ as a soloist; instead, it is used as an
integral part of the orchestra. Like Beethoven’s 5th symphony, Saint-Saéns
also moves us from darkness (c minor) to light (C Major).

Saint-Saéns’ symphony is divided into two movements, “Adagio-Allegro
Moderato” and “Allegro Moderato-Presto.” The first movement opens
with the “Dies Irae” theme weaving in and out of the strings, layered by
woodwind countermelodies. This gives way to a lyrical, lush, beautiful
conversation between the organ, strings, and woodwinds, revealing a
deep soulfulness in the middle of the symphony. The second movement
uses fragments from the beginning. Those fragments are punctured by
brass fanfares that grow into an entire orchestral fugue. The symphony
ends in a triumphant blast with a piano with four hands (two players on
one keyboard) and an organ. The result is three keyboard parts played
simultaneously, sonically stacked on each other, as the orchestra races to a
rousing close.

£
f
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-

_\f’ + A Deeper Look
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* Find out much more about Jean Sibelius and his music at the
SibeliusOne.com website: www.sibeliusone.com

* Listen to a recording of Fritz Kreisler playing “Liebesleid” (“Love’s
Sorrow”) on YouTube at https://t.ly/cAZ5c

* Hear the original version of Joseph Horovitz’s Concerto for
Euphonium and Brass Band at https://t.ly/WEv20

* Hear the original version of John Steven’s Benediction for two
euphoniums and two tubas at https://t.ly/12hGT

* There is an excellent in-depth article about Camille Saint-Saéns “Organ
Symphony” and its so-called hidden meaning at https://shorturl.at/
stMN3
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4% Upcoming Concerts

Explore with us for the rest of our season:

* Christmas Treasures with special guest the Milwaukee High
School of the Arts Chorus
Saturday, December 2, 2023 at 7 p.m.
Basilica of St. Josaphat

* Jewels, our ensemble "sampler" concert
Sunday, January 28, 2024 at 2 p.m.
Central United Methodist Church

* Finding a Pearl featuring the winner of our Walter A. and
Dorothy J. Oestreich Concert Competition
Saturday, March 16, 2024 at 7 p.m.
St. Sebastian Parish

* Crowning Glory
with violin soloist John Patek
Saturday, May 18, 2024 at 7 p.m.
St. Sebastian Parish

O/ ® 4

Must Play Well With Others

Are you the perfect fit to perform
with the Concord Chamber Orchestra?

We currently have openings in several sections
and our substitute list.

If you're interested, or know someone who might be,
please contact CCO Music Director Jamin Hoffman
at CCOMusicDir@gmail.com for audition information.
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Ji% Sponsor a Musician

The CCO is home to more than 60 volunteer musicians who fill the
positions of concertmaster, associate concertmaster, principals, and section
players. Plus, of course, our Music Director. Each is a passionate artist
dedicated to making inspiring and moving music for you. The following
musicians have been sponsored by the family and friends listed below their
name. To add your name to this list, visit www.concordorchestra.org/
sponsor-a-musician or stop at the ticket desk today.

STRINGS

Anne Dunlop
Doug Dunlop

Julie Ford
Jay Ford

Sandra Hoffman
Anonymous

Elterine Jankowski Biggers
Sterling Biggers

Carole Kincaid
Ruth James
Stephen Jarvis
Sue Medford
Patricia Netzow

Margo Kirchner
Patricia Appold
Sam Wisotzkey

Dave Rasmussen
Keith Huennekens
Stephanie Imirie
Joe Kmoch

Martin St. Maurice
Sarah Feldner

Dirk Stallman
Mary Stallman

Julia Wainscott
Thomas Ollenburg
Andrew & Patrick Wainscott

HORNS

Natalie Bakken
Bruce Bakken
Charles Grosz
Alice Rapey

French Horn
Nancy Williams

Horn Section
Sandra Westbrook

PERCUSSION

Lee Stock
Barbara Stock
Prawer-Stock Family

WOODWINDS
Rita Mitchell

Gwen Shorter

MUSIC DIRECTOR

Jamin Hoffman
Dana Robb
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é‘é’é Donors

The Concord Chamber Orchestra gratefully acknowledges the support of donors who
have made contributions to the CCO or the Walter A. & Dorothy J. Oestreich Concerto
Competition Scholarship Fund between October 1, 2021 and October 1, 2023.

Concord Club ($1,000+)
Affiliated Dermatologists
Anonymous
Bob Balderson
Brass Bell Music Store
Jamin & Sandra Hoffman
Carole Kincaid
Margo Kirchner &

Sam Wisotzkey

Joanne & Stephen Strommen

Gretchen Zirbel

Conductor ($500-$999)
Mary & Thomas Harmann
Direct Supply
Jay & Julie Ford
John Gleysteen &
Ann Marie Fischer
Jay Hill
Thomas Ollenburg
John & Mary Ann Parfrey
Tom Uttech
Sandra Westbrook
Mary Zirbel

Player ($100-$499)
Anonymous

Patricia Appold
Matteo Arena

Natalie Bakken

Eli & Lisa Bliffert
Karen & Russell Brooker
Anne & Doug Dunlop
Gwenn Harmann
Keith Huennekens
Hal & Jean Kacanek

Gail & Tim Kappeler
Doris Kresheck
John & Sue Krezoski
Karylmary Lucey
Jennifer MacGaffey
Mary MacGaffey
Sue Medford
David & Gail Nelson

in honor of John Parfrey
Patricia Netzow
Aaron & Sarah Orheim
Barbara & Dale Pforr
Olivia Reyes
Dana Robb
Harriett Schmidt
Bob & Sally Schwarz
Nick Schweitzer
John & Kristin Sheehan

in honor of John Patek
Terry Smirl
Christine Sponagle

in honor of Gwenn Harmann

Martin St. Maurice

Lee Stock in memory of
Keith MacGaffey
David & Jean Sutton

Kent & Marna Tess-Mattner

Glen Urban

Nancy Williams

Anne Wright & Howard
Berliant in honor of
Jamin Hoffman

David Zalewski

Friend ($25-$99)
Thomas Abbott
Sterling Biggers

Eileen Bodoh-Kalupa
Astrid Browning
Jill Fennimore
Jo Ann Grill
Charles Grosz
Joel Houghtby
in memory of Jincy Houghtby
Stephanie Imirie
Susan Inbusch
Ruth James
Steve Jarvis
Louise Kirchner
Joseph Kmoch
Kris & Mike McLean
Andrew Moss &
Cynthia Brown
Erin O'Donnell
Bill & Fe Petterson
Harvian Raasch-Hooten
Stephen Ragatz
Alice Rapey
Dave Rasmussen
in honor of Dan Lawitts
Jovanka Ristic
James Rowen
Judith Ruland
Honghua Rutter
Gwen Shorter &
Rick Koffarnus
Mary Stallmann
Desiree Stock
Dawn Tessman
Cindy Trenier
Hung Vu
Julia Wainscott
Karen Zimmermann

We make every effort to ensure that our donors are recognized properly. If we have made an error, please
accept our sincere apologies and contact us at (414) 750-4404 so that we may correct it.

And a special thank you to the following organizations that support the Concord
Chamber Orchestra through their generous grants:

CAMPAC

Milwaukee County Arts Fund

“The Lynde and Harry
ﬁ BRADLEY FO

Creativity. Culture.

\

UNDATION WISCONSIN al"tS BOARD

PROUD AFFILIATE

SFUND

The CCO is supported in part by a grant from the Wisconsin Arts Board with funds
from the State of Wisconsin and the National Endowment for the Arts.
The Concord Chamber Orchestra is a 501(c)(3) non-profit charity.

Concord Chamber Orchestra
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JlZ Encore Society

Concord has been performing since 1975 — almost 50 years! — and we plan
to perform at least that many more. Your legacy gift ensures our future,
impacting generations of concertgoers and musicians well beyond your
lifetime. Naming Concord in your will, or as a beneficiary of your life
insurance, is a meaningful way to keep the music alive for years to come.

Loyal and generous Concord fans and musicians who choose to honor
Concord through planned gifts become members of Concord’s Encore
Society, with recognition (if desired) in concert programs and on our
website. We ask that you let us know of your gift so that we may thank
you, whether publicly or privately.

Visit our website at www.concordorchestra.org/encore-society for
details and a donor form. If you have questions, or if your attorney or
accountant needs our Tax Identification Number, please contact General
Manager Dana Robb at manager@concordorchestra.org or 414-750-4404.

SING WE CHRISTMAS
Friday, Dec. 8 and Saturday, Dec. 9, 2023

JOURNEYS
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TICKETS AT: milwaukeechoristers.org | (414) 354-1933 Q@ QO
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\\LQ,/; About the Orchestra

Making Classical Music Accessible

The Concord Chamber Orchestra was founded in 1975 to provide volunteer
musicians the opportunity to create stimulating musical experiences for the
enjoyment and inspiration of Milwaukee-area audiences and, through our annual
concerto competition, to give promising young musicians a venue in which to
perform. Our membership consists of players from various professions and age
groups united by a love of music.

Board of Directors

President. ..t Martin St. Maurice
Vice President ...t position open
SECIELAIY eveueiviiiicnictctctc e Shep Crumrine
TrEASUIEY w.vieiitictictctctc e e Eric Weberg
Members-at-Large.........cccceuenine Matteo Arena, Jaime Dringenburg, Rachel Orheim
MUSIC DIFECLOF uuvenretietitetenteteetet ettt Jamin Hoffman
General Manager ... Dana Robb

Walter A. & Dorothy J. Oestreich
Concerto Competition Scholarship Fund

In memory of his late wife, long-time CCO supporter Walter A. Oestreich
established the Dorothy J. Oestreich Concerto Competition Scholarship Fund
in 2000. Upon Walter’s death in 2014, the fund was renamed by the CCO to
honor him also. Income generated from this fund has provided scholarships to

the winners of the CCO’s annual Concerto Competition since its inception.

The competition is open to musicians (instrumentalists, pianists and vocalists)
who are residents of Wisconsin and/or attend a Wisconsin high school, college
or university, and who are aged 25 or younger. The deadline for applications

is December 1st of each year.

To make a tax-deductible gift to help ensure the future of this fund, or to submit
an application, visit www.concordorchestra.org or contact the CCO’s General
Manager, Dana Robb, at (414) 750-4404 or manager@concordorchestra.org.




ORCHESTRATE YOUR LIFE!

Photograph by resident Art Beaudry

“We enjoy living here because of the diversity of programs
and opportunities to be with interesting people.” Cheri and Tom

Cheri and Tom Briscoe are proof that life at Saint John's
means never letting go of your passions.

Join any of our 3,000 annual events, id
embrace your own hobbies, or simply relax. !_EI‘_";? |__E|
At Saint John's, the choice is always yours. éﬂ- e
La71 dd
Learn more by calling 414-831-6900

or visiting SaintJohnsMilw.org

414-831-6900 !
1840 North Prospect Avenue SAINT JOHN S

Milwaukee, Wisconsin 53202 ON THE LAKE



