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Overture in C Major...........................................Fanny Mendelssohn Hensel 
	 (1805-1847)

Concerto for Two Violins in D minor, BWV 1043.... Johann Sebastian Bach  
	 I.	 Vivace	 (1685-1750)
	 II.	 Largo; ma non tanto
	 III.	 Allegro

The Fulton Music Society
Paul Hauer and Addison Teng, violin soloists

~ 15-minute Intermission ~

Overture to La clemenza di Scipione, W. G10.............Johann Christian Bach 
			   (1735-1782)

Dayvin Hallmon, conductor
	
Symphony No. 1 in C minor, Op. 11................................Felix Mendelssohn  
	 I.	 Allegro di molto	 (1809-1847)
	 II.	 Andante
	 III.	 Menuetto: Allegro molto
	    IV.  Allegro con fuoco

Program
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Flutes
Angela Bartosik*
Michelle Hoffman

Oboes
Skylar Kelley*
Rita Mitchell*

Clarinets
Christina Beaupre*

Jean Kacanek

Bassoons
Quinn Hogan*
Elsa Knysak*

Horns
Natalie Bakken
Mike Keegan*
Judy Keene*

Tristann Rieck

Trumpets
Hal Kacanek*

Salvatore Terrasi*

Timpani
Lee Stock

Keyboard
Leslie Krueger

First Violins
Jill Fennimore
Gail Kappeler

David Rasmussen
Stephanie Seymour*

Risa Takizawa*
Julia Wainscott

Zola Yi

Second Violins
Anne Dunlop
Anja Freigang

John Gleysteen
Lisa Freigang

Sandra Hoffman*
Michelle Russ

Martin St. Maurice*†
Dirk Stallmann

Violas
Berrit Goodman
Margo Kirchner*
Karylmary Lucey*

D.C. Palmer
Mary Stetson

Cellos
Julie Ford*

Joseph LaManna†
Joy Mast

Rachel Orheim
Stephen Strommen*

Gretchen Zirbel

Basses
Jacquie Crema*
Bill Petterson
Paul Traeger*

*Principal players
†Board members

Personnel
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Jamin Hoffman 
boasts an 
impressive career 
spanning various 
roles within the 
musical landscape.  
From 1989 to 

2002, he served as Assistant and 
Resident Conductor for the Milwaukee 
Ballet, leading their orchestra in 
acclaimed performances of iconic 
works by Mozart, Tchaikovsky, 
Prokofiev, and Stravinsky (among 
others). He concurrently held positions 
with the UW-Milwaukee University 
Community Orchestra (for twelve 
years) and Nicolet High School (since 
2001). Additionally, he has been the 
Conductor of the Concord Chamber 
Orchestra since 2004.

Jamin's musical journey extends 
beyond conducting. As a French 
horn player, he performed with the 

Waukesha Symphony, the Milwaukee 
Ballet Orchestra, and the Concord 
Chamber Orchestra. He is also a 
passionate educator, which is evident in 
his numerous in-school presentations 
while actively performing with regional 
orchestras. His dedication to music 
further extends to his work as an 
editor and published arranger for Hal 
Leonard Music Publishing. He has also 
served on the Board of Directors for 
the Concord Chamber Orchestra.

A graduate of the University of 
Southern Mississippi and the University 
of Wisconsin-Milwaukee, Jamin 
received musical training in conducting, 
horn performance, and composition. 
He enjoys an active personal life, 
spending quality time with his 
family, indulging in culinary pursuits, 
exploring the world of Discworld by 
Terry Pratchett, and caring for his 
mischievous pets.

Before he could 
speak, Dayvin 
M.A. Hallmon 
showed an 
awareness and 
love of music. 
He began taking 

piano lessons at the age of five. Later, 
he learned the clarinet and saxophone 
and then began studying the violin 
and viola. At home in both the gospel 
and western classical music traditions, 

Dayvin was Assistant Concertmaster 
of the Church of God In Christ 
International Orchestra for seven years. 

Due to the unique lineage of Dayvin’s 
teachers, he is the musical “grandchild” 
of Jascha Heifetz, Dr. Thomas Dorsey, 
and Dr. Mattie Moss Clark. He draws 
from those backgrounds and traditions 
for building ensembles in churches and 
helping congregations craft a strategic 
vision for their music ministry. 

Biographies
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Violinist Paul 
Hauer joined 
the Milwaukee 
Symphony 
Orchestra in the 
fall of 2016. Solo
and concerto 

performances have taken him to 
Germany, Greece, France, the Czech 
Republic, Vietnam, Mexico, Canada, 
and the Philippines. Chamber music
and orchestral concerts have taken 
him to Italy, San Marino, Singapore, 
Mexico, and China. 

Before moving to Milwaukee, Paul was 
Principal Second Violin of the Evansville
Philharmonic Orchestra and performed 
regularly with the Indianapolis 
Symphony Orchestra and the Louisville 
Orchestra. He participated in the 
4th Leonidas Kavakos International 
Masterclass in Athens, Greece in 
2015. Earlier that year, he performed 
the Sibelius Violin Concerto with 
the Springfield Symphony Orchestra 
(Missouri), while other honors include 
winning the Indianapolis Matinée
Musicale Collegiate Competition in 
2013. In the summer of 2011, he 

toured Europe with the Denver Young 
Artists Orchestra as the soloist for the 
Barber Violin Concerto. While serving 
as teaching assistant to Addison Teng, 
he performed and taught lessons with 
the Teng Studio on international tours.

His early violin training came from 
Gloria Schroeder and Ferenc Fenyo. 
Paul also studied with Stéphane Tran 
Ngoc, Carol Leybourn, Catherine 
Walby, and Dr. Kyung-Ran Kim
through the Lawrence Community 
Music School. He has attended the 
Montecito International Music Festival, 
Oberlin in Italy, and International 
Academie de Courchevel. Paul received 
his degrees from Oberlin Conservatory 
and Indiana University’s Jacobs School 
of Music. His principal teachers include 
Addison Teng and Alex Kerr. 

As a teacher, Paul is on faculty at
the Fulton Summer Music Academy, 
the Fulton Conservatory of Music, and 
coaches strings at the Milwaukee Youth 
Symphony Orchestra. He is a native 
of Fond du Lac and performs with 
the Peninsula Music Festival in Door 
County each summer.

Dayvin was born in Chicago, grew 
up in Racine, and lives in Milwaukee. 
He is the founder and Music Director 
of The Black String Triage Ensemble. 
In addition to playing at the scene 
of shootings and sites of civil unrest 

to keep the peace, the organization 
includes The Black Diaspora Symphony 
Orchestra. In January 2023, he 
became the assistant conductor for the 
Concord Chamber Orchestra. 
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Violinist Addison 
Teng is an 
internationally 
sought-after 
performer and 
teacher. He has
given solo and 

chamber music performances across 
North America, Europe, and Asia 
and has performed as soloist with the 
Oberlin College Orchestra, Eastman 
String Fellowship Orchestra, Sinfonia 
Academy Orchestra in the Philippines, 
the University of Macedonia Symphony
Orchestra, and Symphony Irvine. 

Addison is a founding member of 
the Fulton Chamber Players and has 
played with the Grant Park Orchestra 
in Chicago. In 2018 he received the 
Outstanding Young Alumni Award at 
Oberlin College and Conservatory, 
which recognizes young alumni who
have distinguished themselves in their 
professional careers and their service 
to humanity. A Distinguished Alumnus 
of the Meadowmount School of Music, 
Addison has also been inducted into
Marquis Who's Who.

Addison is president and founder of 
the nonprofit Fulton Music Society and 
is the director of the Fulton Summer 
Music Academy, Fulton In Residence, 
and Fulton Conservatory of Music
programs. He was previously on the 
faculty at DePaul University School of 
Music, the Music Institute of Chicago, 
and the Montecito International Music 
Festival. Addison began his teaching

career as a teaching assistant at the 
Meadowmount School of Music and 
Northwestern University Bienen 
School of Music, assisting Sally Thomas, 
Amy Barlowe, and Roland and
Almita Vamos. He has given 
masterclasses and coachings at 
Lawrence University, Eastman
Pre-College, Taipei American School, 
Taiwan National University of Arts, 
Fu Jen Catholic University, Aletheia 
University, Chinese Culture University 
(Taiwan), University of Hawaii at
Manoa, New World School of the 
Arts, Pacific University, Istituto 
Musicale Sammarinese in San Marino, 
Conservatorio Bruno Maderna in 
Cesena, Italy, Istituto Superiore di Studi 
Musicali "Pietro Mascagni" in Livorno, 
Italy, and Conservatório Villa-Lobos 
in Rio de Janeiro. Prior to founding 
Fulton, he took students on tours to 
the Philippines, Greece, Italy, and San 
Marino, where he gave masterclasses 
and performed with his students.

Addison graduated with a Master 
of Music in Violin Performance and 
String Pedagogy from Northwestern 
University Bienen School of Music and 
received his Bachelor of Music in Violin
Performance from Oberlin 
Conservatory of Music. His principal 
teachers and mentors have included 
Joey Corpus, Sally Thomas, Roland 
and Almita Vamos, Peter Takács, Amy 
Barlowe, and Karen Ritscher.

Learn more about Addison Teng at 
www.addisonteng.com.



	 Concord Chamber Orchestra	 7

Fanny Mendelssohn (1805-1847) was born in Hamburg, Germany as 
one of four children. Her younger brother, Felix, was born 1809. The 
siblings were very close and displayed exceptional musical talent from a 
young age. Taught by their parents, Fanny and Felix could play all 24 of 
Bach’s preludes from the Well-Tempered Clavier from memory by the time 
Fanny was 14. In 1816, the Mendelssohn family converted from Judaism 
to Lutheranism. The surname Bartholdy, taken from a family farm, was 
adopted in 1822 when the parents were baptized.

The Mendelssohn family’s financial stability enabled their children to 
receive a comprehensive education. Tutors taught them literature, 
landscape painting, and music composition. While Felix was encouraged to 
pursue a career in music and publish his compositions, his father expressed 
the belief that music should be a hobby for Fanny, not a profession. As 

Program Notes
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their father stated, “Music will perhaps become Felix’s profession, while 
for you, it can and must be only an ornament.”

In contrast, Felix admired Fanny's musical talent, referring to her as 
“Minerva,” the Roman goddess of inspiration. He believed her musical 
ideas were superior to his own and occasionally published her works 
under his name. However, Felix also held traditional views about women’s 
roles and believed that Fanny was not suited for the public life of a 
professional composer. He wrote, “From my knowledge of Fanny, I should 
say that she has neither inclination nor vocation for authorship. She is too 
much all that a woman ought to be for this.”

Undeterred by the obstacles she faced, Fanny continued to compose. In 
1829, she married the artist Wilhelm Hensel and adopted the surname 
Mendelssohn Hensel. Unfortunately, Fanny passed away at the age of 42 
due to complications from a stroke.

Today, approximately 467 known works by Fanny Mendelssohn exist, 
primarily piano pieces, songs, and chamber music. In contrast, Felix 
Mendelssohn’s catalog comprises over 750 works, ranging from solo 
pieces to large-scale orchestral compositions.

Fanny Mendelssohn’s Overture in C Major is her only purely orchestral 
work, as all her other works involving an orchestra include voices. 
Composed in sonata-allegro form, the overture begins with a slow 
introduction in 3/4 time. Horns, strings, and woodwinds present a variety 
of musical themes, leading to the development section in 4/4 time. 
Here, the earlier melodic themes are modified and expanded. The piece 
concludes in a powerful finale, echoing the opening ideas.

Fanny frequently hosted musical soirees at the Mendelssohn household, 
and the Overture in C Major would have been a fitting opening piece for 
one of these events.

* * * * *

Johann Sebastian Bach (1685-1750), born in Eisenach, Germany, was a 
renowned composer of the Baroque era. The Bach family’s musical lineage 
can be traced back to 1619, when his great-great-grandfather returned to 
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Germany from Hungary. While the Bach family produced many musicians, 
J.S. Bach was the first composer in his lineage.

J.S. Bach was the son of Johann Ambrosius Bach and Elizabeth 
Lammerhirt. His mother was a string player employed by the town council 
and the royal court. It is likely that J.S. Bach, who became a skilled viol 
player himself, learned the instrument from his mother. In 1695, both of 
J.S. Bach’s parents passed away. His oldest brother, Johann Christoph, 
cared for him and provided his first keyboard lessons. Johann Christoph, a 
famous church musician, had been a student of Johann Pachelbel.

By the age of 18, J.S. Bach had become a proficient organist. He was 
employed as a court musician by the Duke of Weimar, which qualified him 
for the position of organist at Arnstadt, Germany. From 1703 to 1713, J.S. 
Bach held various organist positions in several cities, including Arnstadt and 
Mühlhausen. During this time, he composed cantatas, orchestral works, 
and organ and keyboard pieces. His famous “Toccata and Fugue in D 
Minor” was composed during his time in Mühlhausen.

J.S. Bach eventually returned to Weimar, where the Duke raised his salary 
and appointed him concertmaster. He was responsible for composing 
one cantata every month. After being overlooked for the music director 
position in Weimar, J.S. Bach moved to Köthen in 1717. In Köthen, he 
composed his renowned Brandenburg Concertos and the keyboard 
collection, The Well-Tempered Clavier. In 1723, J.S. Bach moved to Leipzig, 
where he would spend the rest of his life. He composed a vast number 
of works, both sacred and secular, and his music continues to inspire 
musicians and composers today.

J.S. Bach was married twice. His first wife, Maria Barbara Bach, gave birth 
to seven children, including Carl Philipp Emanuel Bach. His second wife, 
Anna Magdalene Bach, gave birth to thirteen children, including Johann 
Christian Bach, the eleventh child.

J.S. Bach's Concerto for Two Violins in D minor, BWV 1043, is an 
established masterpiece of Baroque music, renowned for its intricate 
counterpoint, harmonic richness, and virtuosic demands on the 
performers. Composed sometime between 1717 and 1723, this concerto 
is believed to be part of a set of six concerti grossi, though its exact place 
within the set remains uncertain.
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The concerto is divided into three movements:

•	Vivace: The opening movement is characterized by its energetic tempo 
and lively rhythmic drive. The two violins trade melodic lines, creating 
a dynamic and engaging dialogue. Bach's mastery of counterpoint is 
evident in the intricate interplay of voices, with each line contributing 
to the overall harmonic texture. The movement concludes with a 
triumphant ritornello, summarizing the thematic material.

•	Largo; ma non tanto: The second movement starkly contrasts the 
first, with a slower tempo and a more introspective mood. The two 
violins alternate playing the melody, creating a sense of intimacy 
and tenderness. The harmonic language is rich and expressive, with 
chromaticism adding depth and color to the music. The movement 
features a poignant central section before returning to the opening 
theme and concluding with a serene cadence.

Please join the CCO musicians 
for a post-concert gathering  

at the Biersal Tavern, 
5520 W. Vliet St.

Beginning shortly after the concert ends
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•	Allegro: The final movement returns to the energetic spirit of the first, 
with a driving rhythm and a sense of forward momentum. The two 
violins continue to engage in lively dialogue, showcasing their virtuosity 
and technical prowess. The harmonic language is once again complex 
and exciting, with Bach employing various contrapuntal techniques. The 
movement concludes with a triumphant coda, reaffirming the concerto's 
affirmative and uplifting spirit.

The Concerto for Two Violins in d minor is a testament to Bach's genius 
as a composer. Its intricate counterpoint, harmonic richness, and virtuosic 
demands on the performers make it a challenging yet rewarding work for 
musicians and listeners. The concerto's enduring popularity is a testament 
to its timeless beauty and ability to continue inspiring and captivating 
audiences centuries after its composition.

* * * * *

Johann Christian Bach (1735-1782) was born in Leipzig, Germany. He 
was the eighteenth son of the renowned composer Johann Sebastian Bach. 
Initially taught by his father, J.C. Bach continued his musical studies with his 
older half-brother, Carl Philipp Emanuel Bach, after their father’s death. In 
his early twenties, J.C. Bach traveled to Bologna, Italy, where he became 
a student of Giovanni Martini. During his time in Italy, he converted to 
Catholicism, much to the dismay of his Lutheran family. 

In 1760, J.C. Bach  was appointed organist of the Milan Cathedral. While 
in Milan, he developed an interest in opera and began to neglect his organ 
duties. Two years later, he accepted the position of composer at the King’s 
Theatre in London. J.C. Bach composed a wide range of works, including 
operas, orchestral music, cantatas, chamber music, and keyboard music. 
Known as “the London Bach,” his success led to his appointment as Master 
of Music to Queen Charlotte and her children.

J.C. Bach composed numerous operas during his time in London. One 
of his most noteworthy works is La Clemenza di Scipione, an opera 
seria based on Pierre Corneille's play Scipio Africanus. The overture to La 
Clemenza di Scipione is a testament to his compositional skill and ability 
to create engaging and emotionally resonant music. The piece remains a 
beloved and admired work of the Baroque era, offering listeners a glimpse 
into the musical world of 18th-century London.
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* * * * *

Felix Mendelssohn (1809-1847) enjoyed a distinguished career as a 
composer, conductor, and performer. Before age 15, he had already 
composed several piano pieces, works for string orchestra, vocal music, 
and chamber music. The renowned composer Luigi Cherubini recognized 
Mendelssohn’s exceptional talent. At 15, Mendelssohn debuted his 
composition A Midsummer Night’s Dream and his first symphony. When 
he was 19, Mendelssohn conducted the first known performance of J.S. 
Bach’s St. Matthew Passion since Bach’s death, solidifying his reputation as a 
conductor and reviving interest in Bach’s music. Mendelssohn was immensely 
popular in London, making ten trips there throughout his life and forming a 
close friendship with Queen Victoria, a keen singer. In 1843, he co-founded 
the Leipzig Conservatory with his friend and fellow composer Robert 
Schumann. Tragically, Mendelssohn learned of his sister Fanny’s death in May 
1847. Not long after, Mendelssohn himself passed away due to a burst blood 
vessel.

Felix Mendelssohn’s Symphony No. 1 in C minor, Op. 11, is a remarkable 
achievement for a composer so young. Also written when Mendelssohn was 
just 15, it showcases his prodigious talent and early mastery of symphonic 
form.

The first movement, a spirited Allegro, is marked by its energetic and 
playful character. The strings introduce the theme, followed by a lively and 
contrasting second theme. The development section is filled with energetic 
counterpoint and thematic transformations. The recapitulation brings 
back the opening theme, now transformed and enriched by the preceding 
development. The movement concludes with a triumphant and exhilarating 
coda.

The second movement, a lyrical Andante, contrasts with the energetic first 
movement. The opening theme is a beautiful and expressive melody played 
by the strings. The movement is characterized by its lyrical and introspective 
nature, with a sense of longing and melancholy. The woodwinds and brass 
add color and texture, creating a rich and varied sound.

The third movement, a raucous scherzo in the form of a Menuetto, is a 
playful and lively dance. The strings introduce the central theme, followed 
by a contrasting trio section. The scherzo is full of energy and vitality, with 
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a sense of lightheartedness. The trio section offers a brief respite from the 
energetic central theme before returning to the scherzo for a lively and 
energetic conclusion.

The final movement, a spirited Allegro con fuoco, is a fitting conclusion to the 
symphony. The opening theme is a bold and assertive statement, followed by 
a contrasting second theme. The development section is filled with energetic 
counterpoint and thematic transformations. The recapitulation brings 
back the opening theme, now transformed and enriched by the preceding 
development. The movement concludes with a triumphant and exhilarating 
coda, bringing the symphony to a satisfying and triumphant close.

Mendelssohn’s Symphony No. 1 in C minor is a remarkable achievement 
for a young composer. It is a testament to his prodigious talent and early 
mastery of symphonic form. The symphony is filled with energy, vitality, 
and expressive beauty. It is a work that continues to captivate and inspire 
audiences today.

Upcoming Concerts
Join our musical family for the rest of our season:

•	No Place Like Home: A Celebration of Winter Music  
Saturday, December 7th at 7:00 p.m. 
Basilica of St. Josaphat

•	Keeping It In the Family  
Sunday, January 26th at 2:00 p.m. 
Central United Methodist Church

•	Not Far From the Tree: A Night of the New & Familiar  
Saturday, March 22nd at 7:00 p.m. 
St. Sebastian Parish

•	Nordic Echoes: Legacies & Lineage  
Saturday, May 17th at 7:00 p.m. 
St. Sebastian Parish
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There are several books, as well as articles and websites, that delve 
into the relationship between Fanny and Felix Mendelssohn. Some 
recommendations include:

A Tale of Two Prodigies: Fanny and Felix, by Susan McClary, offers a 
comprehensive exploration of the siblings' lives and musical careers, 
examining their relationship within the context of their family, social circle, 
and historical period.

Fanny Mendelssohn: Her Life and Music, by Brigitte Hamann, is a detailed 
and insightful portrait of Fanny Mendelssohn, her music, and her life. It 
explores her relationship with Felix and her unique contributions to the 
musical world.

The Mendelssohn Family: A Musical Biography, by Peter Gay, offers a 
broader perspective on the Mendelssohn family, including Fanny and Felix. 
It explores their musical achievements, social and cultural connections, and 
impact on the music world.

Fanny and Felix Mendelssohn: A Musical Partnership, by Susannah Howe, 
focuses specifically on the relationship between Fanny and Felix, exploring 
their musical collaboration, shared passions, and complex dynamics.

The Mendelssohn Siblings: A Musical Romance, by Carol L. Grossman, 
tells the story of Fanny and Felix Mendelssohn through a series of 
fictionalized letters, providing a glimpse into their personal lives and 
musical aspirations.

* * * * *

The Bach family has a rich and influential legacy in classical music. Here are 
some websites and articles that explore their legacy:

"The Bach Family: A Musical Dynasty" (New York Times) explores the 
history and legacy of the Bach family, highlighting the contributions of 
Johann Sebastian Bach and his descendants.

A Deeper Look
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"The Bach Family: A Musical Lineage" (The Guardian) provides an 
overview of the Bach family, focusing on their musical achievements and 
influence on classical music.

"The Bach Family Tree" (BBC Music) represents the Bach family tree and 
provides brief biographies of each member.

Bach Digital offers a comprehensive online resource for 
exploring the works of Johann Sebastian Bach and his 
family. It includes scores, recordings, biographies, and 
scholarly articles. (www.bach-digital.de)

The Bach Website provides a wealth of information about 
the Bach family, including biographies, discographies, and a 
timeline of significant events. (www.jsbach.org)

AllMusic offers detailed biographies and discographies of 
Johann Sebastian Bach and other members of the Bach 
family. (www.allmusic.com)

Walter A. & Dorothy J. Oestreich 
Concerto Competition Scholarship Fund

In memory of his late wife, long-time CCO supporter Walter A. Oestreich 
established the Dorothy J. Oestreich Concerto Competition Scholarship Fund 
in 2000. Upon Walter’s death in 2014, the fund was renamed by the CCO to 
honor him also. Income generated from this fund has provided scholarships to 

the winners of the CCO’s annual Concerto Competition since its inception. 

The competition is open to musicians (instrumentalists, pianists and vocalists)  
who are residents of Wisconsin and/or attend a Wisconsin high school, college 
or university, and who are aged 25 or younger. The deadline for applications 

is December 1st of each year.

To make a tax-deductible gift to help ensure the future of this fund, or to submit 
an application, visit www.concordorchestra.org or contact the CCO’s General 
Manager, Dana Robb, at (414) 750-4404 or manager@concordorchestra.org.



16	 Concord Chamber Orchestra



	 Concord Chamber Orchestra	 17

The CCO is home to more than 60 volunteer musicians who fill the 
positions of concertmaster, associate concertmaster, principals, and section 
players. Plus, of course, our Music Director. Each is a passionate artist 
dedicated to making inspiring and moving music for you. The following 
musicians have been sponsored by the family and friends listed below their 
name. To add your name to this list, visit www.concordorchestra.org/
sponsor-a-musician or stop at the ticket desk today.

STRINGS

Matteo Arena
	 Chris Fox

Anne Dunlop 
	 Doug Dunlop

Julie Ford 
	 Jay Ford

Elterine Jankowski Biggers 
	 Jacquelyn Nook 

Carole Kincaid
Ruth James
Sue Medford

Margo Kirchner 
	 Edward Wesolek 
	 Sam Wisotzkey

Joseph LaManna 
	 Brenda LaManna

Bill Petterson
Wurtzbacher Family

Dave Rasmussen
Keith Huennekens

Dirk Stallmann 
	 Duane & Rulee Stallmann 
	 Mary Stallmann

Julia Wainscott 
	 Thomas Ollenburg 
	 Andrew & Patrick Wainscott

BRASS

Natalie Bakken 
	 Bruce Bakken

French Horns 
	 Nancy Williams

Gus Uttech 
	 Tom Uttech

PERCUSSION

Lee Stock 
	 Barbara Stock 
	 Prawer-Stock Family

WOODWINDS

Rita Mitchell 
	 Rick Koffarnus & Gwen Shorter 

MUSIC DIRECTOR

Jamin Hoffman 
	 Dana Robb

Sponsor A Musician
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The Concord Chamber Orchestra gratefully acknowledges the support of donors 
who have made contributions to the CCO or to the Walter A. & Dorothy J. 
Oestreich Concerto Competition Scholarship Fund between January 1, 2023 and 
October 16, 2024.

Concord Club ($1,000+)
Anonymous 
Bob Balderson
Jamin & Sandra Hoffman
Joanne & Stephen  
Strommen

Gretchen Zirbel

Conductor ($500-$999)
Joseph (Shep) Crumrine
Jay & Julie Ford
Ann Marie Fischer &  
John Gleysteen 

Margo Kirchner &  
Sam Wisotzkey

Thomas Ollenburg 
Mary Zirbel
Lynn Zweidinger

Player ($100-$499)
Patricia Appold 
Matteo Arena 
Bruce & Natalie Bakken 
Howard Berliant &  
Anne Wright 

Karen & Russell Brooker 
Wendy Enockson 

Jennifer Glasgow
Gwenn Harmann
Tom & Mary Harmann 
Hal & Jean Kacanek 
Doris Kresheck 
Sue Medford  
in honor of Carole Kincaid

David & Gail Nelson
	 in honor of John Parfrey
D.C. Palmer
Barbara & Dale Pforr 
Dana Robb 
Harriett Schmidt 
Bob & Sally Schwarz 
Nick Schweitzer 
John & Kristin Sheehan  
in honor of John Patek

Christine Sponagle in 
honor of Gwenn Harmann

Martin St. Maurice 
Duane & Rulee Stallmann 
David & Jean Sutton 
Kent & Marna  
Tess-Mattner 

Glen Urban 
Tom Uttech 

Andrew & Patrick  
Wainscott 

Friend ($25-$99)
Sterling Biggers 
Cynthia Brown &  
Andrew Moss

Astrid Browning
Donald Cramer  
Anne Epstein
Jill Fennimore  
Charles Grosz  
Keith Huennekens 
Ruth James  
Rick Koffarnus &  
Gwen Shorter  

Jacquelyn Nook  
Bill & Fe Petterson  
Alice Rapey  
Paula Rauth in memory  
of Marion Schweitzer

Mary Stallmann  
Lee Stock in memory  
of Keith MacGaffey

Julia Wainscott
Edward Wesolek
Wurtzbacher Family

And a special thank you to the following organizations that support the Concord 
Chamber Orchestra through their generous grants:

We make every effort to ensure that our donors are recognized properly. If we have made an error, please 
accept our sincere apologies and contact us at (414) 750-4404 so that we may correct it.

The CCO is supported in part by a grant from the Wisconsin Arts Board with funds  
from the State of Wisconsin and the National Endowment for the Arts.

The Concord Chamber Orchestra is a 501(c)(3) non-profit charity.

Supporters
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Concord has been performing since 1975 – almost 50 years! – and we plan 
to perform at least that many more. Your legacy gift ensures our future, 
impacting generations of concertgoers and musicians well beyond your 
lifetime. Naming Concord in your will, or as a beneficiary of your life 
insurance, is a meaningful way to keep the music alive for years to come. 

Loyal and generous Concord fans and musicians who choose to honor 
Concord through planned gifts become members of Concord’s Encore 
Society, with recognition (if desired) in concert programs and on our 
website. We ask that you let us know of your gift so that we may thank 
you, whether publicly or privately. 

Visit our website at www.concordorchestra.org/encore-society for 
details and a donor form. If you have questions, or if your attorney or 
accountant needs our Tax Identification Number, please contact General 
Manager Dana Robb at manager@concordorchestra.org or 414-750-4404.

Encore Society
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President.......................................................................................Martin St. Maurice
Vice President.......................................................................................position open
Secretary........................................................................................... Shep Crumrine
Treasurer............................................................................................. Matteo Arena
Members-at-Large.......................................................Joe LaManna, Rachel Orheim,
	 Lynnea Schliesleder, Peter Thompson

Music Director................................................................................... Jamin Hoffman
General Manager..................................................................................... Dana Robb

Making Classical Music Accessible
The Concord Chamber Orchestra was founded in 1975 to provide volunteer 
musicians the opportunity to create stimulating musical experiences for the 
enjoyment and inspiration of Milwaukee-area audiences and, through our annual 
concerto competition, to give promising young musicians a venue in which to 
perform. Our membership consists of players from various professions and age 
groups united by a love of music. 

Board of Directors

About the Orchestra


