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The Warmth in Yearning (2024)............................ Stephanie Plautz (b. 2000)

Dayvin Hallmon, Assistant Conductor
Wisconsin Premiere Performance

Quiet City .........................................................Aaron Copland (1900-1990)

Jean and Harold Kacanek, clarinet and trumpet duo

Holbergiana, Op. 61..................................Niels Wilhelm Gade (1817-1890)

	 I.	 Tempo di Minuetto (Henrik und Pernille)
	 II.	 Allegro scherzando (Der Geschwätzige Jacob von Thybo)
	 III.	 Andantino (Die vielgelaunte Dame)
	 IV.	 Finale - Allegro festivo (Der Maskenball)

~ 15-minute Intermission & Silent Auction ~

Piano Concerto in A minor, Op.16......................Edvard Grieg (1843-1907)

	 I.	 Allegro molto moderato
	 II.	 Adagio
	 III.	 Allegro moderato molto e marcato

Steven Ayers, piano soloist

Program
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Jamin Hoffman boasts an impressive career spanning 
various roles within the musical landscape.  From 1989 to 
2002, he served as Assistant and Resident Conductor for 
the Milwaukee Ballet, leading their orchestra in acclaimed 
performances of iconic works by Mozart, Tchaikovsky, 
Prokofiev, and Stravinsky (among others). He concurrently 
held positions with the UW-Milwaukee University 

Community Orchestra (for twelve years) and Nicolet High School (since 2001). 
Additionally, he has been the Conductor of the Concord Chamber Orchestra 
since 2004.

Jamin's musical journey extends beyond conducting. As a French horn player, 
he performed with the Waukesha Symphony, the Milwaukee Ballet Orchestra, 
and the Concord Chamber Orchestra. He is also a passionate educator, which is 
evident in his numerous in-school presentations while actively performing with 
regional orchestras. His dedication to music further extends to his work as an 
editor and published arranger for Hal Leonard Music Publishing. He has also 
served on the Board of Directors for the Concord Chamber Orchestra.

A graduate of the University of Southern Mississippi and the University of 
Wisconsin-Milwaukee, Jamin received musical training in conducting, horn 
performance, and composition. He enjoys an active personal life, spending quality 
time with his family, indulging in culinary pursuits, exploring the world of Discworld 
by Terry Pratchett, and caring for his mischievous pets.

Before he could speak, Dayvin M.A. Hallmon showed 
an awareness and love of music. He began taking piano 
lessons at the age of five. Later, he learned the clarinet and 
saxophone and then began studying the violin and viola. 
At home in both the gospel and western classical music 
traditions, Dayvin was Assistant Concertmaster of the Church 
of God In Christ International Orchestra for seven years. 

Due to the unique lineage of Dayvin’s teachers, he is the musical “grandchild” of 
Jascha Heifetz, Dr. Thomas Dorsey, and Dr. Mattie Moss Clark. He draws from 
those backgrounds and traditions for building ensembles in churches and helping 
congregations craft a strategic vision for their music ministry. 

Biographies
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Dayvin was born in Chicago, grew up in Racine, and lives in Milwaukee. He is the 
founder and Music Director of The Black String Triage Ensemble. In addition to 
playing at the scene of shootings and sites of civil unrest to keep the peace, the 
organization includes The Black Diaspora Symphony Orchestra. In January 2023, 
he became the assistant conductor for the Concord Chamber Orchestra. 

Jean Kacanek grew up in a musical family in 
Midland, Michigan. She graduated from the 
Interlochen Arts Academy and earned both 
Bachelor and Master of Music degrees from 
the University of Michigan. Jean spent seven 
years teaching band, choir, and general music to 
students in grades 1-8 in Michigan and Kansas. 

After moving to Wisconsin, she taught private piano and clarinet lessons while 
simultaneously becoming the director of Project Create, a new community arts 
program at Carroll University. Jean also served as an adjunct professor in the 
music department. 

Harold (Hal) Kacanek grew up in Keene, New Hampshire in a strongly 
supportive musical environment, including four summers at New England Music 
Camp in Maine. He earned a Bachelor of Music at the Eastman School of Music 
and a Master of Music at the University of Michigan, where he and Jean met. 
In 1966, Hal's studies were interrupted by a three-year tour of duty with the 
West Point Military Band. Afterward, he taught band, orchestra, and choir at 
Farmington High School in Michigan before pursuing a PhD in Music Education at 
the University of Kansas.

Carroll University brought the couple to Wisconsin, where Hal taught music 
education courses, started a community orchestra and a brass ensemble, and 
chaired the music department. His career also included importing handicrafts 
from Indonesia and developing a business called Sounds We Make, which involved 
presenting World Music and Culture to various groups and developing a Native 
American-style flute that he continues to manufacture and sell. His last career 
position was teaching music appreciation, world music, and brass instruments at 
Milwaukee Area Technical Colleget. 

In retirement, Jean and Hal have performed more than 25 house concerts in their 
home and in their piano collaborator Nancy Jorgensen’s home. They enjoy diving 
deeper into and performing literature they were introduced to in college, reading, 
spending time with friends, enjoying the outdoors, and traveling. Hal and Jean 
have been married for 53 years and have raised a son, Keith. 
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Steven Ayers earned a bachelors and a masters degrees in 
piano from Indiana University Bloomington, where he was 
awarded a Performer’s Certificate. He also holds a masters 
degree in accounting and has worked for many years as a 
CPA in tax compliance. He has taught piano privately for 
many years and enjoys accompanying musicians of all ages 
and levels. 

He has performed several concerts with the Milwaukee Summer Philharmonia and 
given numerous solo recitals, including a complete Beethoven sonata cycle, and is 
nearing the completion of both books of the Well-Tempered Clavier. He is also the 
proud father of two professional musicians.

Stephanie Plautz (b. 2000) discovered her passion for music with the 
euphonium in middle school. Later, she embraced the trombone and 
performed in diverse ensembles. While at Oconomowoc High School, her 
compositional talent was recognized through three premieres with the 
Milwaukee Youth Symphony Orchestra's John Downey Creation Project. 
She also received a third-place award from the WSMA for her piece “Love 
Like Lavender.”

Plautz earned a Bachelor of Music in Composition from the University 
of North Texas in 2022, acknowledging the significant influence of her 
professors. Her development has been further shaped by participation 
in the Wizarding School for Composers and teaching roles with the 
drum corps the Seattle Cascades (2023) and the Guardians (2024). Her 
compositional achievements have garnered recognition from the Women 
Composers Festival of Hartford, the Silverling Virtual Studio Composition 
competition, and the Northern California Viola Society. Beyond composing 
and arranging, Stephanie enjoys time with her husband, interacting with 
dogs, running, exploring new places, and sharing her musical insights online. 
Her involvement in drum corps remains a vital part of her musical life.

In The Warmth in Yearning, Stephanie Plautz navigates the complex 
interplay between memories of the past and the allure of the future. Her 

Program Notes
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compositional journey involved drawing inspiration from a broad spectrum 
of music, from the cinematic to the classical, including the distinctive 
voices of Ralph Vaughan Williams and Gordon Jacob. Plautz embraced 
the challenge of uniting seemingly disparate emotions—yearning and joyful 
anticipation—within a single musical narrative. A recurring melody from a 
2020 television series became central to this endeavor, serving as a potent 
symbol of wistful reflection and optimistic forward momentum.

* * * * *

Aaron Copland (1900–1990), a son of Lithuanian Jewish immigrants 
born in Brooklyn, became a defining voice of the “American sound.” This 
outward expression, however, existed alongside a more private reality. As 
both Jewish and gay, Copland navigated a society that often conflicted with 
his core identity. The McCarthy era cast a long shadow, with his alleged 
leftist sympathies leading to blacklisting and Congressional scrutiny—a stark 
reminder of the era's constraints on personal and creative freedom. Like 
many artists of his time, Copland understood the delicate balance of public 
persona and inner truth.
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This duality resonates deeply within Quiet City. Initially conceived in 
1939 as incidental music for Irwin Shaw’s play of the same name, the 
piece evolved into a poignant concert work for trumpet, English horn 
(performed on clarinet in tonight's performance), and string orchestra. 
Shaw’s play centers on a man who forsakes his Jewish heritage and poetic 
aspirations for societal advancement, only to be haunted by his brother’s 
trumpet—a potent symbol of lost identity, conscience, and memory.

Musically, Quiet City unfolds with an initial hush of contemplation. The 
clarinet introduces a somber melody, soon echoed by the trumpet’s 
evocative call. These two voices form the work's emotional core, engaging 
in a dialogue of alternating statements and interwoven harmonies. The 
central section witnesses a gradual increase in intensity before the music 
recedes into the quiet introspection of its opening. The trumpet returns in 
the final moments, now muted and distant, like a lingering internal whisper.

Intriguingly, some listeners have noted a resemblance between the 
trumpet’s opening motif and the ritualistic sounds of the shofar, the 
ancient ram’s horn used in Jewish High Holy Day services. The shofar’s 
distinct calls—Tekiah (a sustained blast), Shevarim (three broken tones), 
and Teruah (a rapid succession of short notes)—are intended to stir the 
soul and prompt introspection. While Copland was not a practicing Jew, 
his upbringing undoubtedly exposed him to these powerful sonic symbols. 
The trumpet’s recurring, piercing cries in Quiet City may subtly reflect the 
shofar’s spiritual weight—a call to remembrance and moral reckoning.

The string orchestra provides a subdued yet spacious canvas, colored 
by Copland’s signature open harmonies and gentle dissonances. Within 
this delicate texture, the trumpet and clarinet emerge as inner voices—
searching, recalling, and ultimately suspended in a state of unresolved 
yearning.

Though born from a specific dramatic context, the emotional landscape of 
Quiet City transcends its theatrical origins. It speaks to the quiet, persistent 
voice within us—the part that resists being silenced and calls us back to our 
authentic selves.

* * * * *

Niels Wilhelm Gade (1817-1890) was a prominent Danish composer 
of the Romantic era. The son of a cabinetmaker and instrument maker, 
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Gade demonstrated early musical talent, recalling receiving a child's guitar 
around six. Although an initial foray into violin study without formal 
instruction proved short-lived as his interests turned to literature, poetry, 
and theatre, he resumed violin lessons in his teens and quickly progressed. 
Within two years, he secured a position as a junior violinist in the Royal 
Orchestra.

During this time, Gade immersed himself in German Romantic literature 
and contemporary music while undertaking music theory and composition 
studies. His compositional output soon flourished, culminating in 
a significant triumph at the age of twenty-three when he won the 
Copenhagen Music Society’s composition competition. This achievement 
brought him to the attention of Felix Mendelssohn, who invited Gade to 
Leipzig to serve as his assistant conductor and to present his compositions.

The outbreak of war between Denmark and Germany prompted Gade's 
return to Copenhagen in 1848, where he established an orchestra and 
taught at the Copenhagen Academy of Music. His diverse compositional 
catalog includes cantatas, symphonies, chamber music, operas, piano 
works, symphonic overtures, and ballet scores, solidifying his legacy as a 
central figure in Danish musical history.

Subtitled "Suite for String Orchestra," Gade's Holbergiana, composed in 
1884, stands as a charming and elegant musical tribute to the celebrated 
Dano-Norwegian playwright Ludvig Holberg (1684-1754), widely 
regarded as the "father of Danish and Norwegian literature." This 
delightful four-movement work draws inspiration from the spirit and wit of 
Holberg's enduring comedies.

The suite offers a musical glimpse into specific plays by Holberg. The 
opening movement vividly portrays the dynamic of Henrik und Pernille, 
focusing on the clever servant Pernille and her constant outmaneuvering 
of her naive master, Henrik, through a series of ingenious pranks and 
schemes.

The ensuing movement turns our attention to Der Geschwätzige Jacob von 
Thybo (The Garrulous Jacob von Thybo), a pedantic and verbose scholar 
whose impractical obsession with the classical world leads to comical 
misinterpretations of everyday life. Gade's music subtly satirizes excessive 
academic detachment through this portrayal.
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The third movement captures the essence of Die vielgelaunte Dame (The 
Capricious Lady), a play that humorously explores social dynamics and 
romantic pursuits. The music reflects the chaotic interactions surrounding 
the wealthy and unpredictable Leonora and her bewildered suitors as they 
navigate her ever-shifting moods.

The final movement, Der Maskenball (The Masked Ball), evokes the 
atmosphere of disguise and intrigue inherent in its namesake. Gade's 
music hints at the satirical exposure of social climbing and hypocrisy as 
characters, hidden behind masks, pursue secret intentions and romantic 
entanglements, ultimately leading to humorous revelations.

Throughout Holbergiana, Gade masterfully employs the orchestra's 
expressive capabilities. Listeners will appreciate the elegant interplay of 
melodic lines, the subtle nuances in dynamics, and the refined harmonic 
language that contribute to the suite's overall charm and cohesion. While 
firmly rooted in the Romantic era, the work has a lightness and clarity that 
subtly nods to the Classical period, mirroring the spirit of Holberg's time.

Holbergiana is a delightful example of Gade's skill in blending national 
identity with broader European musical traditions. It results in a 
sophisticated and immediately appealing work that is a testament to the 
lasting influence of Ludvig Holberg and Gade's significant contribution to 
Scandinavian musical heritage.

* * * * *

Edvard Grieg (1843-1907) remains Norway's most celebrated composer. 
His music is deeply intertwined with the country's national identity and 
breathtaking natural landscapes. Born in Bergen, Grieg's early musical 
education was supplemented by studies at the Leipzig Conservatory (like 
Gade before him), where he absorbed the prevailing Romantic styles while 
retaining a distinct Norwegian sensibility.

Returning to Norway, Grieg became a central figure in the burgeoning 
nationalist music movement. He drew inspiration from Norwegian 
folk melodies, rhythms, and legends, infusing his compositions with a 
unique and evocative character. His lyrical melodies, often tinged with a 
melancholic beauty, and his innovative harmonic language captured the 
spirit of his homeland.
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Grieg's extensive output includes chamber music, songs, piano miniatures, 
and orchestral works, all marked by his distinctive voice. His incidental 
music for Ibsen's Peer Gynt remains among his most beloved creations. 
Through his passionate dedication to Norwegian musical expression, Grieg 
achieved international acclaim and left an indelible mark on the Romantic 
era. His music continues to resonate with its sincerity, emotional depth, 
and evocative portrayal of the Nordic soul.

Grieg's Piano Concerto in A minor is one of the most beloved and 
frequently performed works in the Romantic piano concerto repertoire. 
Completed in 1868 during a summer retreat in Sønderdalen, Norway, the 
concerto immediately captured the public's imagination with its dramatic 
flair, lyrical beauty, and distinctly Norwegian flavor.

The concerto opens with a striking and unforgettable flourish in the solo 
piano, immediately establishing a sense of drama and Romantic grandeur. 
The first movement unfolds with a passionate dialogue between the soloist 
and the orchestra, showcasing both virtuosic brilliance and moments of 
tender lyricism. Hints of Norwegian folk melodies can be heard, lending a 
unique character to the musical landscape.

The second movement (Adagio) offers a moment of serene beauty. It 
features a poignant melody introduced by the strings and echoed by the 
piano. This movement exudes heartfelt intimacy and showcases Grieg's gift 
for creating memorable and emotionally resonant themes.

The exhilarating final movement bursts forth with energy and rhythmic 
vitality. Drawing inspiration from Norwegian folk dances, the music is 
characterized by infectious rhythms and soaring melodies. The concerto 
culminates in a triumphant and virtuosic conclusion, leaving the listener 
with a sense of exhilaration and the indelible imprint of Grieg's distinctive 
musical voice.

Despite its early success, Grieg revisited the concerto several times, 
revising the orchestration and piano part. These refinements further 
solidified its place as a cornerstone of Romantic concerto literature, a 
testament to Grieg's enduring melodic gift and ability to weave national 
identity into a universally appealing musical language.
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Stephanie Plautz
Explore the composer's world directly at her comprehensive website: 
www.stephanie-plautz.com. Here, you'll find a wealth of information, 
including her biography, details about her compositions, a personal blog 
offering insights into her creative process, and links to purchase her scores.

Aaron Copland
To gain a comprehensive understanding of Copland's life and work, 
including the genesis and significance of Quiet City, we recommend 
Howard Pollack's Aaron Copland: The Life & Work of an Uncommon Man. 
This insightful biography provides an in-depth exploration of his musical 
development and the context surrounding his compositions.

Niels Gade
For those interested in the broader context of Scandinavian Romanticism 
and Gade's pivotal role within it, Scandinavian Music: Finland and Sweden by 
Robert Layton offers valuable insights. While its scope is broad, the book 
dedicates significant attention to Danish Romanticism, providing an analysis 
of Gade's musical style, influences (particularly Mendelssohn), and the 
importance of his major works. This book enriches your understanding of 
his compositional approach and historical significance. This book is often 
available in university libraries and through online booksellers.

Edvard Grieg's Piano Concerto in A Minor
Two excellent online resources offer different perspectives on this  
beloved work. 

•	 Piano Concerto in A minor, Op. 16, Edvard Grieg - Hollywood 
Bowl (bit.ly/Grieg-Hollywood-Bowl): This website provides a helpful 

A Closer Look
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overview of the concerto, including its compositional background in 
1868, its connection to Norwegian folk music, and concise analyses 
of each of its three movements. It also touches upon the influence of 
Robert Schumann and the support Grieg received from Franz Liszt.

•	 Exploring Grieg's Exquisite Piano Concerto - The Imaginative 
Conservative (bit.ly/Grieg-Imaginative): This article offers a more 
personal and emotionally resonant exploration of the concerto. It 
delves into the music's lyrical qualities and folkloric elements, sharing 
anecdotes about its reception and Grieg's complex relationship with the 
piece, fostering a deeper appreciation for its enduring appeal. 

Upcoming Concerts
Join us for our summer concerts!

FDR's Good Times Party 
Saturday, June 21st at 5:30 p.m. (7:30 concert) • $30 
Lake Country Unitarian Universalist Church, Hartland

Boerner Botanical Gardens  
Thursday, July 3rd at 6:30 p.m. • Free 
Wimmer Communities Concerts in the Gardens 
9400 Boerner Drive, Hales Corners

Lions Legend Park Bandshell 
Sunday, August 24th at 1:30 p.m. • Free 
8713 W. Drexel Avenue, Franklin
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Please thank and support our generous donors!*

•	Bliffert Lumber
•	CCO Second Violin Section
•	Charles Fromage
•	Early Music Now
•	Frankly Music
•	Green Bay Packers
•	Clay & Eliz Greene
•	Gwenn Harmann
•	Harbor Shores Lake Geneva
•	Honey Bee Sage
•	Kelner Greenhouse
•	Lakefront Brewery
•	Lakeshore Chinooks
•	Master Singers of Milwaukee
•	Matteo Arena
•	Milwaukee Ballet
•	Milwaukee Choristers

•	Milwaukee County Parks
•	Milwaukee Milkmen
•	Milwaukee Symphony Orchestra
•	Milwaukee Wave
•	Milwaukee Youth Symphony 

Orchestra
•	Neroli Salon & Spa
•	Next Act Theatre
•	Renaissance Theaterworks
•	Dana Robb
•	Skylight Music Theatre
•	Summerfest
•	Ultimate Confection
•	Vista 59 Artisan Boutique  

& Gallery
•	Wisconsin Public Radio

*as of May 13th

Important Notes When Bidding

•	Please print legibly. If we can't read your name, you can't win the item. 

•	Bid in full dollar amounts only. 

•	The auction will close at the end of intermission. 

•	Payment must be made tonight after the concert ends.  
We will accept cash, checks, and credit/debit cards. 

Silent Auction
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The CCO is home to more than 60 volunteer musicians who fill the positions 
of concertmaster, associate concertmaster, principals, and section players. Plus, 
of course, our Music Director. Each is a passionate artist dedicated to making 
inspiring and moving music for you. The following musicians have been sponsored 
by family and friends listed below their name. To add your name to this list, visit 
www.concordorchestra.org/sponsor-a-musician or stop at the ticket desk today.

STRINGS

Matteo Arena
	 Chris Fox

Jacquie Crema
	 Jacquie Crema

Julie Ford 
	 Jay Ford

Elterine Jankowski Biggers 
	 Sterling Biggers

Gail Kappeler
	 Timothy Kappeler

Margo Kirchner 
	 Edward Wesolek 
	 Sam Wisotzkey

Joseph LaManna 
	 Brenda LaManna

Bill Petterson
Emling Family
Elizabeth Hadley
Wurtzbacher Family

Dave Rasmussen
Keith Huennekens
Joe Kmoch

Dirk Stallmann 
	 Duane & Rulee Stallmann 
	 Mary Stallmann

Julia Wainscott 
	 Thomas Ollenburg 
	 Andrew & Patrick Wainscott

BRASS

French Horns 
	 Nancy Williams

Natalie Bakken 
	 Bruce Bakken 
	 Charles Grosz

Gus Uttech 
	 Tom Uttech

PERCUSSION

Lee Stock 
	 Barbara Stock 

WOODWINDS

Angela Bartosik
	 Michael C.

Rita Mitchell 
	 Rick Koffarnus & Gwen Shorter

Skylar Kelley
	 Jennifer & Tim Kelley 

MUSIC DIRECTOR

Jamin Hoffman 
	 Dana Robb

Sponsor A Musician
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And a special thank you to the following organizations that support the Concord 
Chamber Orchestra through their generous grants:

We make every effort to ensure that our donors are recognized properly. If we have made an error, please 
accept our sincere apologies and contact us at (414) 750-4404 so that we may correct it.

The CCO is supported in part by a grant from the Wisconsin Arts Board with funds  
from the State of Wisconsin and the National Endowment for the Arts.

The Concord Chamber Orchestra is a 501(c)(3) non-profit charity.

Supporters
The Concord Chamber Orchestra gratefully acknowledges the support of donors 
who have made contributions to the CCO or to the Walter A. & Dorothy J. 
Oestreich Concerto Competition Scholarship Fund between January 1, 2024 and 
May 10, 2025.

Concord Club ($1,000+)
Anonymous
Bob Balderson
Jamin Hoffman
Estate of Kaye Wall Hoffman
Stephen Strommen
Gretchen Zirbel

Conductor ($500-$999)
Brass Bell Music Store
Margo Kirchner &  

Sam Wisotzkey
Martin St. Maurice
Tom Uttech

Player ($100-$499)
Joseph Crumrine  
Ted Durant  
Emling Family  
Jennifer Glasgow  
David & Karen Hamm 
Gwenn Harmann  
Hal & Jean Kacanek 
Timothy Kappeler  
Doris Kresheck  
John Krezoski  

Karylmary Lucey  
Rosemaria Makowski Trust  
Michael & Patricia Marchant
John & Peggy Niemer 
Thomas Ollenburg  
Aaron Orheim  
D.C. Palmer  
Bill & Fe Petterson  
Barbara & Dale Pforr 
Dana Robb  
John & Kristin Sheehan  

in honor of John Patek
David & Jean Sutton
Kent & Marna Tess-Mattner
Nancy Williams  

in memory of Julie Jazgar
Howard Berliant &  

Anne Wright  
in honor of Jamin Hoffman

David Zalewski  
Mary Zirbel  

Friend ($25-$99)
Janet Anderson  
Bruce Bakken  
Wanda Bussey  

Anne Epstein  
Elizabeth Hadley  
Michelle Hoffman  
Keith Huennekens  
Susan Inbusch  
Cathy Kendrigan in memory  

of Rhonda Van Pembrook
Sue Medford  

in honor of Carole Kincaid
David & Gail Nelson  

in honor of John Parfrey
Jacquelyn Nook  
Harvian Raasch-Hooten in 

honor of Kent Tess-Mattner
Dave Rasmussen  
Paula Rauth in memory of  

Marion Schweitzer
Duane & Rulee Stallmann
Hung Vu  
Edward Wesolek in memory 

of Marie Wesolek
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Concord has been performing since 1975 – almost 50 years! – and we plan 
to perform at least that many more. Your legacy gift ensures our future, 
impacting generations of concertgoers and musicians well beyond your 
lifetime. Naming Concord in your will, or as a beneficiary of your life 
insurance, is a meaningful way to keep the music alive for years to come. 

Loyal and generous Concord fans and musicians who choose to honor 
Concord through planned gifts become members of Concord’s Encore 
Society, with recognition (if desired) in concert programs and on our 
website. We ask that you let us know of your gift so that we may thank 
you, whether publicly or privately. 

Visit our website at www.concordorchestra.org/encore-society for 
details and a donor form. If you have questions, or if your attorney or 
accountant needs our Tax Identification Number, please contact General 
Manager Dana Robb at manager@concordorchestra.org or 414-750-4404.

Encore Society
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Board of Directors 
President.......................................................................................Martin St. Maurice

Vice President.......................................................................................position open

Secretary........................................................................................... Shep Crumrine

Treasurer............................................................................................. Matteo Arena

Members-at-Large................................. Hal Kasanek, Joe LaManna, Rachel Orheim,
	 Lynnea Schliesleder, Peter Thompson

Staff 
General Manager..................................................................................... Dana Robb

Music Director................................................................................... Jamin Hoffman

Assistant Conductor.........................................................................Dayvin Hallmon

Making Classical Music Accessible
The Concord Chamber Orchestra was founded in 1975 to provide volunteer 
musicians the opportunity to create stimulating musical experiences for the 
enjoyment and inspiration of Milwaukee-area audiences and, through our annual 
concerto competition, to give promising young musicians a venue in which to 
perform. Our membership consists of players from various professions and age 
groups united by a love of music. 

About the Orchestra



Maria Gehrke's art explores the interplay between humanity and nature, 
inviting viewers to reconnect with the beauty and serenity of the natural 
world. Through vibrant colors and dynamic compositions, her work seeks 
to create moments of reflection and inspiration in everyday life.

Originally from Germany, Maria is a Milwaukee-based artist with a 
background in engineering and a passion for sustainability. Drawing 
from her diverse experiences and cultural roots, she combines creativity 
with mindfulness, creating works that reflect her dedication to fostering 
connection and environmental appreciation. 

Maria's work is availble at Vista 59, 5901 W. Vliet Street, Milwaukee. If you 
are interested in submitting artwork to be used for our back cover, please 
contact us at manager@concordorchestra.org. 

Back Cover Artwork
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