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Prayer for Ukraine............................................ Mykola Lysenko (1842-1912)
                 
“Overture” to The Merry Wives of Windsor...........Otto Nicolai (1810-1849)

Violin Concerto No. 3 in G major, K. 216 
    (“Strassburg”)................................................ W.A. Mozart (1756-1791)

	 I.	 Allegro	

	 II.	 Adagio

	 III.	 Rondo: Allegro

John Patek, violin soloist
 

~ 15-minute Intermission ~

Passacaglia (1995)......................................................Karl Jenkins (b. 1944)

Palladio (1995)...........................................................................Karl Jenkins

“Intermezzo and Barcarolle”  
    from The Tales of Hoffman....................... Jacques Offenbach (1819-1880)

Dances in the Canebrakes....................................Florence Price (1887-1953)

	 I.	 Nimble Feet	

	 II.	 Tropical Noon

	 III.	 Silk Hat and Walking Cane

Program

Acknowledgements
The original artwork for this season was drawn by Chaya Brenner. Chaya is an 
architecture student who just completed her freshman year. Her love of drawing 
and community have been constants in her life.
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Flutes
Angela Bartosik*
Michelle Hoffman
Jessica McGovern*

Oboe
Rita Mitchell 

Clarinets
Christina Beaupre*

Jean Kacanek

Bassoon
Eric Heitkemper*

Quinn Hogan*

Saxophone
Jon Waite

Horns
Natalie Bakken
Kathryn Hatch*

Judy Keene
Tristann Rieck

Trumpets
Harold Kacanek
Breanna Staten

Trombones
Kent Tess-Mattner*

Peter Thompson
Gus Uttech

Timpani
Lee Stock

Percussion
Scott Pate*
Ricky Schadt

Harp
Lauren Finn

First Violins
Matteo Arena
Jill Fennimore
Gail Kappeler
Carole Kincaid
Michael Lin*

David Rasmussen
Jacki Thering*
Julia Wainscott

Second Violins
Laura Dawson
Anne Dunlop
Lauren Elliott
Lisa Freigang

John Gleysteen
Sandra Hoffman*

Martin St. Maurice*†
Dirk Stallmann

Violas
Gwenn Harmann

Minhi Kang*
Margo Kirchner
Danielle McLean

Cellos
Sheppard Crumrine†

Julie Ford*†
Joy Mast

Gretchen Zirbel

Basses
Alec Fisher-Hewett

*Principal players
†Board members

Personnel
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Jamin Hoffman 
served for 
thirteen years as 
the assistant and 
then Resident 
Conductor for the 
Milwaukee Ballet 

(1989-2002), as Conductor of UW-
Milwaukee’s University Community 
Orchestra (1992-2003), and as 
Orchestra Director at Nicolet High 
School since August of 2002. Jamin 
was appointed the Conductor of the 
Concord Chamber Orchestra in August 
of 2004.

As Resident Conductor of the Milwau-
kee Ballet, Jamin led the Milwaukee Bal-
let Orchestra in performances of many 
great masterworks to critical acclaim, 
including such works as Carl Orff’s 
Carmina Burana (with the Milwaukee 
Symphony Chorus), Mozart’s Requiem 
(with the Bel Canto Chorus), Tchai-
kovsky’s Swan Lake, Sleeping Beauty, 
The Nutcracker, and Anna Karenina, 
Sergei Prokofiev’s Romeo and Juliet and 
Cinderella, Igor Stravinsky’s The Firebird, 
Paul Chihara’s The Tempest, Aaron 
Copland’s Billy the Kid and Appalachian 
Spring, Léon Minkus’ Don Quixote, and 
Bela Bartok’s Music for Strings, Percus-
sion and Celesta.

As a French horn player, Jamin 
performed regularly with the 
Waukesha Symphony (now Wisconsin 
Philharmonic) and the CCO since 
moving to Milwaukee in 1988 until 

2004. Even before taking his position 
at Nicolet High School, Jamin was 
active as an educator, giving in-school 
performances, presentations, lectures, 
and demonstrations throughout 
southeast Wisconsin. He is an editor 
and published arranger of educational 
music for Hal Leonard Music Publishing, 
with over fifty published arrangements.  
Rounding out his musical activities, 
Jamin served as the President of the 
Board for the CCO from 1997 to 
2001.

A native of Mobile, AL, Jamin received 
his undergraduate degree from the 
University of Southern Mississippi 
(USM). While at USM, he studied 
conducting with Dr. Joe Barry 
Mullins, horn with Dennis Behm, 
and composition with Luigi Zaninelli. 
After graduation, Jamin was a music 
educator and horn player, performing 
regularly with four regional orchestras 
in Alabama, Mississippi, and Florida.  
He received his Master’s degree from 
the University of Wisconsin-Milwaukee, 
where he studied conducting with 
Margery Deutsch, horn with Barry 
Benjamin, and composition with Dr. 
John Downey.

Jamin lives in Glendale with his wife, 
Sandra. In addition to his musical 
activities, Mr. Hoffman enjoys spending 
time with his daughter Mara, cooking, 
reading, and spoiling his cat, a golden 
tabby named Marco Polo.

Biographies
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Born in Milwaukee 
in 1981, John 
Patek started 
violin lessons just 
before his third
birthday. Growing 
up in Thiensville, 

he participated in his school orchestra 
and all levels of the Milwaukee Youth 
Symphony, where he served as 
concertmaster and soloed with each of 
the orchestras.

As a student of Vartan Manoogian 
at the University of Wisconsin, John 
served as concertmaster of the 
University Symphony Orchestra. After 
winning the UW concerto competition, 
he performed Bruch’s Scottish Fantasy 
with the UW-Symphony 2001. 

Graduating in 2004 with his bachelor’s 
degree, he continued his studies at 

the Conservatory of Neuchatel as a 
student of Stefan Muhmenthaler. An 
active chamber musician and orchestral 
violinist, John performs frequently 
here in the Midwest as well as in 
Switzerland.

John has recorded over a dozen world 
premier recordings, including a live 
recording of “The Lord of the Rings 
Symphony” in Luzern with the 21st 
Century Symphony Orchestra. His
major music teachers also include, Barb 
Lauer, Greg Mathews (cello) and Joan 
Rooney. He is always grateful for their 
guidance and inspiration. 

His wife Emily and daughter Cecila 
provide his most recent education 
and inspiration! John teaches at his 
own studio in Mequon and also at 
Milwaukee Montessori School.

Silent Auction
Please thank and support our generous donors!*

•	Barefoot Marketing
•	Cello Section
•	Charles E. Fromage
•	Comedy Sportz
•	Shep Crumrine
•	Early Music Now
•	First Violin Section
•	French Horn Section
•	Gwenn Harmann
•	Hal Kacanek
•	Carole Kincaid
•	Lake Geneva Cruise Line
•	Erin Lewenauer

•	Jessica McGovern
•	Milwaukee Art Museum
•	Milwaukee Chamber Theatre
•	Milwaukee Food & City Tours
•	Milwaukee Wave
•	Next Act Theatre
•	Oro di Oliva
•	Rainbow Booksellers
•	Dave Rasmussen
•	Jovanka Ristic 
•	Spotlight Real Estate, llc
•	Verlo Mattress
•	Wauwatosa Sendiks *as of May 1st



6	 Concord Chamber Orchestra

Mykola Lysenko (1842-1912) was a Ukrainian composer, pianist, 
conductor, and ethnomusicologist of the late Romantic period. In his time, 
he was the central figure of Ukrainian music—writing operas, art songs, 
choral works, orchestral and chamber pieces, and a wide variety of solo 
piano music. He is credited with founding a national music tradition during 
the Ukrainian national revival, in the vein of contemporaries such as Grieg 
in Norway, “The Five” in Russia, and Smetana and Dvořák in the Czech 
Republic.

By studying and drawing from Ukrainian folk music, promoting the use 
of the Ukrainian language, and separating himself from Russian culture, 
his compositions form what many consider the quintessential essence of 
Ukrainian music. Lysenko set works by many Ukrainian poets, especially 
Taras Shevchenko. His musical setting of a patriotic poem by Oleksandr 
Konysky, known as the Prayer for Ukraine, has become the country's 
spiritual anthem.

Program Notes
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Lysenko profoundly influenced later Ukrainian composers (most notably 
Mykola Leontovych, composer of the Carol of the Bells) and is the 
namesake of the Lysenko International Music Competition and the Lysenko 
music school in Kyiv. Yet, despite his immense renown in Ukraine, Lysenko 
remains relatively unknown outside of his home country.

* * * * *

Otto Nicolai (1810-1849) was a German composer, conductor, and one 
of the founders of the Vienna Philharmonic. In addition to five operas, 
Nicolai composed German art songs, works for orchestra, chorus, 
ensemble, and solo instruments.

Nicolai was born in Königsberg, Prussia. A child prodigy, he received 
his first musical education from his father, an established composer and 
musical director. However, his parents divorced during Nicolai’s childhood 
and Nicolai ran away in 1826 to live with a senior legal official called 
August Adler. Adler treated Nicolai like a son and, when Nikolai was 
seventeen, sent him to Berlin to study with Carl Friedrich Zelter.

After initial successes in Germany, including his first symphony (1831) 
and public concerts, Nicolai became a musician at the Prussian embassy 
in Rome, where he experienced great success composing operas. At one 
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time, he was even more popular in Italy than Verdi! All of Nicolai's operas 
were initially written in Italian, the sole exception being his last and best-
known opera, The Merry Wives of Windsor, written in German.

While the complete The Merry Wives of Windsor remains popular (especially 
in Germany), the “Overture” is even more well-known worldwide and is 
frequently played as a stand-alone piece.

* * * * *

Wolfgang Amadeus Mozart (1756-1791) was a prolific composer of 
the Classical period. Despite his short life, his rapid pace of composition 
resulted in more than 800 works of various genres. These compositions 
are acknowledged as pinnacles of the symphonic, concertante, chamber 
opera, and choral repertoire. Mozart is widely recognized as one of the 
greatest composers in the history of Western music.

Born in Salzburg, in the Holy Roman Empire, Mozart showed prodigious 
ability from his earliest childhood. Already competent on keyboard and 
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violin, he composed from age five and performed before European 
royalty. His father took him on a grand tour of Europe and then three 
trips to Italy. At 17, Mozart was engaged as a musician at the Salzburg 
court but grew restless and traveled in search of a better position.

While visiting Vienna in 1781, he was dismissed from his Salzburg position. 
Nevertheless, he chose to stay in Vienna, where he achieved fame but 
little financial security. During his final years in Vienna, he composed 
many of his best-known symphonies, concertos, operas, and portions of 
the Requiem, which was largely unfinished at his early death at the age 
of 35. The circumstances of his death are uncertain and have been much 
mythologized.

Mozart’s Violin Concerto No. 3 in G major, K. 216, was written in 
Salzburg in 1775 when he was 19 years old. In a letter to his father, 
Mozart called it the "Strassburg Concerto," possibly because the theme 
for the third movement's central section was based on a local, minuet-like 
dance.

* * * * *

Karl Jenkins (born 1944) is a Welsh multi-instrumentalist and composer. 
Jenkins graduated from Cardiff University and the Royal Academy of 
Music. Jenkins joined the jazz-rock band Soft Machine in 1972 and became 
the group's lead songwriter in 1974. He continued to work with the band 
up to 1984. 

Jenkins has composed music for several advertising campaigns and has 
won the industry prize twice. He was appointed an Officer of the Order of 
the British Empire (OBE) in 2005 and a Commander of the Order of the 
British Empire (CBE) in 2010.

Like all passacaglias, Jenkins’ Passacaglia is based on a consistent bass 
line (first stated by the solo viola in the first five measures), repeated 
throughout the piece, and serves as a framework for the melodies written 
to accompany it. Though short, it is rich in emotion and rewarding for 
both listeners and performers.

In contrast with the Passacaglia, the “Allegretto” first movement of 
the concerto grosso Palladio is an animated, up-tempo piece, most 
recognizable from its use in the De Beers “A Diamond is Forever” 
commercials beginning in 1993. After the commercials premiered, Jenkins 
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re-worked the music and wrote two additional movements, completing the 
work in 1995. Jenkins wrote:

Palladio was inspired by the sixteenth-century Italian architect Andrea 
Palladio, whose work embodies the Renaissance celebration of 
harmony and order. Two of Palladio's hallmarks are mathematical 
harmony and architectural elements borrowed from classical antiquity, 
a philosophy that I feel reflects my approach to [musical] composition.

* * * * *

Jacques Offenbach (1819-1880) was a German-born French composer, 
cellist, and impresario of the Romantic period. He is remembered for 
his nearly 100 operettas (the most well-known being Orpheus in the 
Underworld), and his unfinished opera The Tales of Hoffmann. He was 
a powerful influence on later composers of the operetta genre, notably 
Johann Strauss Jr. and Arthur Sullivan. Offenbach's best-known works 
were continually revived during the 20th century, and many of his 
operettas continue to be staged. 

The Tales of Hoffmann is a fantasy opera based on three stories by the 
German Romantic author E.T.A. Hoffmann; a fictional representation of 
Hoffmann serves as the protagonist of the opera. The “Intermezzo and 
Barcarolle” takes place at the beginning of the third act, set in Venice 
(a barcarolle is a traditional Venician gondolier’s song). During the song, 
Hoffmann is seduced by the courtesan Giuletta, who is attempting to steal 
his reflection for nefarious purposes.

* * * * *

Florence Price (1887-1953) was an African-American classical composer, 
pianist, organist, and music teacher. Born in Little Rock, Arkansas, she 
was educated at the New England Conservatory of Music and was active 
in Chicago from 1927 until she died in 1953. Price is the first African-
American woman to be recognized as a symphonic composer and the first 
to have a composition played by a major orchestra. Price composed over 
300 works: four symphonies, four concertos, as well as choral works, art 
songs, and music for chamber and solo instruments. In 2009, a substantial 
collection of her works and papers was found in her abandoned summer 
home, leading to a public revival of her works.
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Dances in the Canebrakes was one of Price’s last works, written for piano 
in 1953 and orchestrated shortly after her death (that same year) by the 
more well-known African-American composer William Grant Still.

A canebrake is a thicket of tall cane plants, similar to bamboo, that grow at 
the marshy edge of a stream or lake. Canebrakes are common in the deep 
South. In pre-Civil War days, when the South’s economy depended almost 
entirely on growing and processing cotton, canebrakes had to be cleared 
before the adjacent land could be cultivated for cotton planting. Teams of 
enslaved Black people labored on the clearing jobs, which could last several 
days. At night, they would often sing and dance.

The easily heard underlying rhythms of the three “dances” were derived 
from stage and ballroom dances from the time of Scott Joplin (c. 1900) 
and earlier. The first movement, titled “Nimble Feet,” is a rag. We hear 
this intertwined with fragments of a cheery melody.

A slow drag, the dominant rhythm of the second movement (“Tropical 
Noon”), supports a dreamy melody, which is passed around various 
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sections of the orchestra. The central musical segment is more assertive 
before consolidating both moods in a final coda.

The predominant rhythm in the third movement (“Silk Hat and Walking 
Cane”) is the cakewalk, a ballroom dance of the late 19th century. Again in 
three sections, the music cleverly combines the feeling of theatrical dance 
with fashionable ballroom dancing.

Future Concerts
Plan to join us for free concerts in the park this summer!

•	Thursday, July 21  
at 6:30 p.m. 
Wimmer Communities Concerts in the Gardens • Boerner Botanical 
Gardens, 9400 Boerner Drive, Hales Corners

•	Sunday, August 7  
at 1:30 p.m. 
Lions Legend Park 
Bandshell, 8713 
W. Drexel Avenue, 
Franklin

•	Date TBA • 
Watch our website 
Library Green Park, 
15105 W. Library 
Lane, New Berlin

Mark your calendar for our next season. Brochures will be mailed in
early summer. Let us know if you’d like to be added to our mailing list.

• Saturday, October 22, 2022 at 7 p.m. ~ St. Sebastian Parish

• Saturday, December 3, 2022 at 7 p.m. ~ Basilica of St. Josaphat

• Sunday, January 29, 2023 at 2 p.m. ~ Northshore Congregational Church

• Saturday, March 25, 2023 at 7 p.m. ~ St. Sebastian Parish

• Saturday, May 20, 2023 at 7 p.m. ~ St. Sebastian Parish



	 Concord Chamber Orchestra	 13

The CCO is currently home to more than 60 volunteer musicians who fill 
the positions of concertmaster, associate concertmaster, principals, and 
section players. Plus, of course, our Music Director Jamin Hoffman. Each 
is a passionate artist dedicated to making the most inspiring and moving 
music for you. 

The following musicians' participation in the CCO has been sponsored by 
the family and friends listed below their name. To add your name to this 
list, visit www.concordorchestra.org/sponsor-a-musician or stop at the 
ticket desk today.

STRINGS

Chara De Smith 
	 Honghua Rutter

Anne Dunlop 
	 Doug Dunlop

Julie Ford 
	 Jay Ford

Sandra Hoffman 
	 Anonymous

Carole Kincaid
Ruth James
Stephen Jarvis
Sue Medford
Patricia Netzow
Erin O'Donnell
Judith Ruland
Sherwin Schnoll

Margo Kirchner 
	 Sam Wisotzkey

Danielle McLean 
	 Karen Zimmermann

Dave Rasmussen
Keith Huennekens
Joe Kmoch

Dirk Stallman 
	 Mary Stallman

Julia Wainscott 
	 Andrew & Patrick Wainscott

HORNS

French Horn 
	 Nancy Williams

Horn Section 
	 Sandra Westbrook

BRASS

Stephen Trenier 
	 Mark & Cindy Trenier

MUSIC DIRECTOR

Jamin Hoffman 
	 Dana Robb

Sponsor a Musician
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The Concord Chamber Orchestra gratefully acknowledges the support of the donors 
who have made contributions to the CCO or the Walter A. & Dorothy J. Oestreich 
Concerto Competition Scholarship Fund between June 30, 2020 and May 1, 2022.

Concord Club ($1,000+)
Bob Balderson
Jamin & Sandra Hoffman
Keith & Mary MacGaffey
John Parfrey 
Stephen & Joanne Strommen
Gretchen Zirbel

Conductor ($500-$999)
Direct Supply 
Julie & Jay Ford 
Tom & Mary Harmann 
Jay Hill 
Jennifer MacGaffey in honor of 

Keith and Mary MacGaffey
Northwestern Mutual  

Foundation 
Christine & Stephen Sponagle 

in honor of Gwenn Harmann
Wimmer Brothers Realty, Inc. 
Mary Zirbel 

Player ($100-$499)
Lisa Bliffert 
Russell Brooker  

in honor of Ly Pham
Shep Crumrine 
John Gleysteen 
Karen Hamm  

in memory of Rachel Finger
Gwenn Harmann 
Margo Kirchner  

and Sam Wisotzkey 
Doris Kresheck 
John Krezoski 

Karylmary Lucey 
David Nelson  

in honor of John Parfrey
Rachel Orheim 
Dale Pforr 
Timothy Price 
David A. Rasmussen in honor 

of Dan Lawitts and memory 
of June P. Rasmussen

Dana Robb
Robert Schwarz 
Martin St. Maurice 
L. W. Staudenmaier 
Kent Tess-Mattner 
Stephanie Traska 
Glen Urban 
Tom Uttech 
Andrew & Patrick Wainscott 
Sandra Westbrook 
Nancy Williams 
Anne Wright 
David Zalewski 
Lynn Zweidinger 

Friend ($25-$99)
Patricia Appold 
Bruce Bakken 
Eileen Bodoh-Kalupa 
Karon Bouwma 
Doug Dunlop 
Nathan Frazer 
Jo Ann Grill 
Keith Huennekens 
Susan Inbusch 
Ruth James 

Hal and Jean Kacanek 
Carole Kincaid 
Joe Kmoch 
Michael Kowske 
Sandra Krainz 
Michael Lagerman 
Barbara Lenz 
Patricia Netzow 
Jacquelyn Nook 
Erin O'Donnell 
Thomas Ollenburg  

in honor of the orchestra
John Plummer 
Susan Puhek 
Harvian Raasch-Hooten  

in honor of Kent Tess-Mattner
Stephen Ragatz 
Paula Rauth  

in honor of Marion  
Schweitzer's 99th birthday

Jovanka Ristic 
Judith Ruland 
Honghua Rutter 
Lee Stock 
Dawn Tessman 
Deb Tetzlaff 
Debra Tews  

in honor of Gwenn Harmann
Cindy Trenier 
Hung Vu 
Carl Wainscott 
Daniel Wendt 
Sam Wisotzkey 
Deanna Young 
Karen Zimmermann 

And a special thank you to the following organizations that support the Concord 
Chamber Orchestra through their generous grants:

We make every effort to ensure that our donors are recognized properly. If we have made an error, please 
accept our sincere apologies and contact us at (414) 750-4404 so that we may correct it.

The CCO is supported in part by a grant from the Wisconsin Arts Board with funds  
from the State of Wisconsin and the National Endowment for the Arts.

The Concord Chamber Orchestra is a 501(c)(3) non-profit charity.

Donors
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Concord has been performing since 1975 – over 45 years! – and we plan 
to perform at least that many more. Your legacy gift ensures our future, 
impacting generations of concertgoers and musicians well beyond your 
lifetime. Naming Concord in your will, or as a beneficiary of your life 
insurance, is a meaningful way to keep the music alive for years to come. 

Loyal and generous Concord fans and musicians who choose to honor 
Concord through planned gifts become members of Concord’s Encore 
Society, with recognition (if desired) in concert programs and on our 
website. We ask that you let us know of your gift so that we may thank 
you, whether publicly or privately. 

Visit our website at www.concordorchestra.org/encore-society for 
details and a donor form. If you have questions, or if your attorney or 
accountant needs our Tax Identification Number, please contact General 
Manager Dana Robb at manager@concordorchestra.org or 414-750-4404.

Encore Society


