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Sinfonia No. 2 de duodecimi toni ...........c.cuu... Leonora Duarte (1610-1678?)
arr. by Jamin Hoffman

Brandenburg Concerto No.4,

BWV 1049, G Major ....ceevvvvuiiuennnenns Johann Sebastian Bach (1685-1750)
[. Allegro
Il. Andante

lll. Presto
Angela Bartosik and Michelle Hoffman, flute soloists
Gerald Loughney, violin soloist

Ethiopia’s Shadow on America ...........coevvenuenee. Florence Price (1887-1953)
I. Adagio - Allegretto: The Arrival
Il. Andante: His Resignation and Faith
Ill. Allegro: His Adaptation

Dayvin Hallmon, Assistant Conductor

~ 15-minute Intermission ~

Amabhl and the Night Visitors ...........ccceueu.e. Gian Carlo Menotti (1911-2007)

The Milwaukee High School of the Arts Chorus
Raymond Roberts, Director

Sleigh RIde ...vvvvveeeeeeeesssseeseeeeessesseesssssssssssnen Leroy Anderson (1908-1975)

Bob Balderson, special guest conductor
Winner of the “Conduct the CCO” Silent Auction

Ethiopia's Shadow on America, composed by Florence Price, and Amahl and the
Night Visitors, music and libretto by Gian Carlo Menotti, are presented under
license from G. Schirmer Inc. and Associated Music Publishers, copyright owners.
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\vg’/ CCO Personnel

Flutes
Angela Bartosik*
Michelle Hoffman

Erin Lewenauer

Oboes
Jessica Boone
Rita Mitchell*

Clarinets
Christina Beaupre*
Jean Kacanek

Bassoons
Quinn Hogan*
Elsa Knysak*

Horns
Natalie Bakken
Ted Durant
Kathryn Hatch*
Tristann Rieck

Trumpets
Cristin Henderson
Hal Kacanek™®

Salvatore Terrasi*

Trombones
Kent Tess-Mattner*
Stephen Trenier
Gus Uttech

Tuba
Dan Neesley™*

Timpani
Madelyn Kudronowicz*

Percussion
Brandon Lorenz
Rick Schadt*
Nick Stainbrook

Harp
Lauren Finn*

Keyboard
Leslie Krueger*

First Violins
Matteo Arena*t
Jill Fennimore
Gail Kappeler
Carole Kincaid
Betsy Miller*
Zola Yi

Second Violins
Anne Dunlop
Lisa Freigang

John Gleysteen
Michelle Russ

Martin St. Maurice*t

Dirk Stallmann*

Khiem Vu

Violas
Margo Kirchner*
Karylmary Lucey*
Danielle McLean

Mary Stetson

Cellos
Frances Assa
Shep Crumrinet*
Julie Ford*
Joseph LaManna
Gretchen Zirbel

Basses
Jacquie Crema*
Bill Petterson

*Principal players
tBoard members
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Amahl
Lily Edmond

Mother
Akira Harris

Balthasar
Jairo de los Santos

Kaspar
Jae Carter

Melchior
Ahmad Lester

Page
Talon Fullerton

Chorus
Dalayna Adams
Leairya Armistead
Rasauna Batemon
Johanny Batista
Damien Blair (‘22)
Makenna Bovee

Leshaundria Brown (“16)
Niya Brown
Ta-Nya Carrington
Vineliz Chinea Quinones
Sonia Cordoba
Nathanael Cueto
Aaliyah Dailey
Love Davies
Terra Dill Volk (‘03)
Alani Eastman
KaMarrion Edwards
Gregory Garcia
Amber Graham (‘09)
Amanda Jo Gonzalez (“10)
Porscha Hall (‘05)
Dechea Hamilton
Gabrielle Harmon
Ixia Hernandez
April Johnson
Tajai Kelly
Alayja Kern
Alabama Kristan
Axel Laureano Charries
lan Luecke (‘09)
Ariel Marks (‘22)

~ Chorus Personnel

Melody Marks
Cornaiya Martin
Sariiyah Martin

Alisha Maxwell (*97)
Lanaijah McCaskill
Sky McCloud (‘16)
Ner Way Ber Moo
Tavariyae Moore

Naysha Morales-Del Valle

Tyler Moten
P.J. Rivers (“16)
Dystince Robertson
Jordan Rodriguez
Britney Ross
Eliezer Sanchez
Brianna Scull-Webb
Enasjah Thompson
Me’A Thompson
Ariah Trotter
Amyrakle Turner
Jayden Tyler
Jaylen Vang
Erykah Williams (“16)
Hope Xiong

Jazmyne Zarnoth

e (@) SONCORD

How can you help?
U Advertise in a concert program [ Sponsor a musician
U Serve on the Board of Directors  Donate an item for our auction

O Write a check, we’re tax
deductible!

U Buy a season ticket subscription
U Include us in your estate plan

Talk with CCO General Manager Dana Robb today,
or visit www.concordorchestra.org for more information.
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Jamin Hoffman
served for
thirteen years as
the assistant and
then Resident
Conductor for the
Milwaukee Ballet
(1989-2002), as Conductor of UW-
Milwaukee’s University Community
Orchestra (1992-2003), and as
Orchestra Director at Nicolet High
School since August of 2002. Jamin
was appointed the Conductor of the
Concord Chamber Orchestra in August
of 2004.

As Resident Conductor of the Milwau-
kee Ballet, Jamin led the Milwaukee Bal-
let Orchestra in performances of many
great masterworks to critical acclaim,
including such works as Carl Orff’s
Carmina Burana (with the Milwaukee
Symphony Chorus), Mozart’s Requiem
(with the Bel Canto Chorus), Tchai-
kovsky’s Swan Lake, Sleeping Beauty,
The Nutcracker, and Anna Karenina,
Sergei Prokofiev’s Romeo and Juliet and
Cinderella, Igor Stravinsky’s The Firebird,
Paul Chihara’s The Tempest, Aaron
Copland’s Billy the Kid and Appalachian
Spring, Léon Minkus’ Don Quixote, and
Bela Bartok’s Music for Strings, Percus-
sion and Celesta.

As a French horn player, Jamin
performed regularly with the
Waukesha Symphony (now Wisconsin
Philharmonic) and the CCO since
moving to Milwaukee in 1988 until
2004. Even before taking his position

at Nicolet High School, Jamin was
active as an educator, giving in-school
performances, presentations, lectures,
and demonstrations throughout
southeast Wisconsin. He is an editor
and published arranger of educational
music for Hal Leonard Music Publishing,
with over fifty published arrangements.
Rounding out his musical activities,
Jamin served as the President of the
Board for the CCO from 1997 to
2001.

A native of Mobile, AL, Jamin received
his undergraduate degree from the
University of Southern Mississippi
(USM). While at USM, he studied
conducting with Dr. Joe Barry

Mullins, horn with Dennis Behm,

and composition with Luigi Zaninelli.
After graduation, Jamin was a music
educator and horn player, performing
regularly with four regional orchestras
in Alabama, Mississippi, and Florida.
He received his Master’s degree from
the University of Wisconsin-Milwaukee,
where he studied conducting with
Margery Deutsch, horn with Barry
Benjamin, and composition with Dr.
John Downey.

Jamin lives in Glendale with his wife,
Sandra. In addition to his musical
activities, he enjoys spending time with
his daughter Mara, cooking, reading
his way through the entire Discworld
series by Terry Pratchett, and spoiling
his pets, a pair of cats called Marco and
Kirby and a (too) brilliant Australian
Shepherd named Cody.
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Before he could speak, Dayvin M.A. Hallmon showed

an awareness and love of music. He began taking piano
lessons at the age of five. Later, he learned the clarinet and
saxophone and then began studying the violin and viola.

At home in both the gospel and western classical music
traditions, Dayvin was Assistant Concertmaster of the Church
of God In Christ International Orchestra for seven years.

Due to the unique lineage of Dayvin’s teachers, he is the musical “grandchild” of
Jascha Heifetz, Dr. Thomas Dorsey, and Dr. Mattie Moss Clark. He draws from
those backgrounds and traditions for building ensembles in churches and helping
congregations craft a strategic vision for their music ministry.

Dayvin was born in Chicago, grew up in Racine, and lives in Milwaukee. He is the
founder and Music Director of The Black String Triage Ensemble. In addition to
playing at the scene of shootings and sites of civil unrest to keep the peace, the
organization includes The Black Diaspora Symphony Orchestra. In January 2023,
he became the assistant conductor for the Concord Chamber Orchestra.

Raymond Roberts is the Director of Vocal Music at the
Milwaukee High School of the Arts, where he has taught since
1991. Mr. Roberts is a graduate of the Booker T. Washington
High School of the Arts in Dallas, TX and holds a Bachelor of
Music degree from Northwestern University. He is also active
in the Milwaukee music community, having held the position
of Assistant Director of the Milwaukee Symphony Chorus and
Director of the Plymouth Concert Chorale.

Raymond currently co-directs the music program at First United Methodist
Church - West Allis with his wife, Alyssa. Roberts’ students have been recognized
nationally by such institutions as the YoungArts scholarship program, the NAACP
ACT-SO scholarship competition, Classical Singer competition, DownBeat
Magazine, the Grammy Foundation, and the Ravenscroft Jazz Prize. His choirs
from Milwaukee High School of the Arts have performed at numerous state and
regional music conferences as well as with the Milwaukee Symphony Orchestra.
Most recently, Raymond was named a quarterfinalist in the Grammy Music
Educator Award program.

Angela Bartosik received her bachelor’s degree in flute
performance from UW-Madison, where she studied with
Stephanie Jutt. Angela currently performs with the Milwaukee
Philharmonic, Concord Chamber Orchestra, Avec le Bois
Woodwind Quintet, Prairie Winds Flute Quartet, and is a
frequent performer at events throughout Milwaukee.
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Michelle Hoffman has played flute and piccolo in the
Concord Chamber Orchestra since 1996. In addition, she
was general manager of the orchestra in the mid-late 1990s.
She has also performed with the Milwaukee Concert Band,
the South Shore Chamber Orchestra, and at several area
churches, including the Cathedral of St. John the Evangelist.

Michelle holds a Bachelor of Arts degree in psychology from UW-Madison, where
she studied flute with Robert Cole and performed in the flute choir and various
concert bands. She has been the Communications Director for Milwaukee Youth
Symphony Orchestra since 2008.

Violinist Gerald Loughney enjoys an active and versatile
musical career, performing a diverse array of styles ranging
from classical to bluegrass, country fiddle, Celtic, and jazz.

He currently serves as Principal Second Violin of the
Wisconsin Chamber Orchestra, Assistant Concertmaster
of the Milwaukee Ballet Orchestra, and section first violin
with the Elgin Symphony Orchestra (lllinois) and Peninsula Music Festival (Door
County, WI). Additionally, he regularly performs in the violin sections of the

Thallis Hoyt Drake, Founder | Charles Grosz, Executive & Artistic Director

ACROSS BORDERS 4 ¢ ACROSS TIME
2

LA MORRA
Shaping the Invisible

In their first North
American tour, La Morra
performs Italian music from

the time of Leonardo.

St. Paul’s Episcopal Church
914 E. Knapp St.

All programs and venues subject to change.

EARLYMUSICNOW.ORG | 414.225.3113
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Milwaukee and Madison Symphony Orchestras. As a soloist, Mr. Loughney had the
honor of performing the Sibelius Violin Concerto with the Milwaukee Symphony
Orchestra, among other area ensembles.

Jerry’s career has led to performances at the Kennedy Center in Washington,

DC as well as to Europe and the British Isles. Residing in Wauwatosa with his wife
Andrea and two children—Liam and Brynn—Jerry keeps a busy teaching studio and
enjoys sharing what he has learned with his students.

2023-2024 season artwork design by local artist Kayla Egle.

L/;/, Program Notes

Leonora Duarte (1610-1678?) was a Portuguese-Jewish composer

and musician of the Baroque era. Born into a prominent Sephardic

Jewish family in Antwerp, Duarte's compositions were rediscovered
centuries later, revealing her remarkable talent. She is best known for

her contributions to the genre of the seventeenth century Portuguese
madrigal, demonstrating a mastery of intricate counterpoint and emotive
expression. Despite facing religious persecution, Duarte's enduring legacy
reflects her resilience and artistic prowess in a time of cultural and religious
upheaval.

Duarte’s Sinfonia No. 2 de duodecimi toni was initially written for a
consort of five viols (Duarte’s principal instrument) but has been adapted
here for brass choir by Jamin Hoffman.

* k k k%

Johann Sebastian Bach (1685-1750) was a German Baroque composer
and musician renowned for his unparalleled contributions to Western
classical music. Born into a musical family, Bach's prolific output

includes masterpieces such as the Mass in B Minor, the Brandenburg
Concertos, and The Well-Tempered Clavier. His innovative use of harmony,
counterpoint, and intricate structures profoundly impacted subsequent
generations of composers. Bach's work spans sacred and secular genres,
showcasing his extraordinary skill as an organist, harpsichordist, and
composer. His enduring legacy cements him as one of the greatest
composers in music history.
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Bach's Brandenburg Concerto No. 4, composed around 1720, is a
dazzling showcase of virtuosity and instrumental brilliance. Written for
a unique ensemble featuring two flutes, a solo violin, and strings, the
concerto unfolds in three exhilarating movements. The first movement,
marked by its vivacious energy, establishes a lively dialogue between the
soloists and the ensemble. The central Andante offers a serene contrast,
allowing the soloists to weave intricate melodic tapestries. The concerto
concludes with a spirited Allegro featuring a breathtaking race of musical
prowess among the musicians. Bach's Brandenburg Concerto No. 4
remains a testament to his inventive genius and mastery of Baroque

orchestration.
* % % k% %

Florence Beatrice Price (1887-1953) was born in Little Rock, Akansas
just 22 years after the Emancipation Proclamation, and passed away

in Chicago 22 years before the Voting Rights Act. She was born into a
prominent family. Both of her parents were mixed-race and had been
born free, while 90% of the black population of the state around them
was still enslaved. Price’s mother (also named Florence) was a bank clerk,
and Price’s father, James, was one of only twelve Black dentists in the U.S.

Cook Baby Cook

UTiRO'ST \@’

NATURAL FOODS

www.outpost.coop
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Her family was very politically active. One of her father's patients was
the governor. Her father was also selected to be one of the electors in
certifying a presidential election. When Price was only two years old, the
great intellectual and abolitionist Frederick Douglass stayed at their home.

Price was exceptionally gifted, both musically and academically. She gave
her first piano recital at four and graduated high school as the valedictorian
at fourteen. After high school, she enrolled at the New England
Conservatory of Music, graduating in only three years as the sole student
among two thousand to achieve a double major in organ and composition.
After college, Price taught music at several different universities and
colleges. She was on the faculty of Clark University in Atlanta before
returning to her home city of Little Rock.

Ethiopia's Shadow in America is a tone poem in three connected
movements written in 1932. Having grown up surrounded by people
who were human trafficking victims of the TransAtlantic slave trade, Price
pulled together the first-hand accounts of slaves and slaveship journals to
paint an exceptionally vivid picture for us.

I. Arrival of the Negro as brought here
In the very opening bars of the clarinet and flute, we hear the

Affiliated Dermatologists is one
of southeast Wisconsin’s largest
independent practices. Our physicians
provide highly skilled and sensitive
care for patients of all ages —
pediatric to geriatric. We diagnose and
treat a wide range of dermatological
problems from the routine to complex.

For more information visit
www.affiliatedderm.com

AFFILIATED

DERMATOLOGISTS

Tyler Bauman, MO, MO, Gretchen Zibel, MD, Steven Schuckit, MD, James Russell, MD,

Lauren Wile, PA-C, Laura Ozimek, PA-C, Kathleen Stokes, MO, Leah Toppel Nelson, PA-C, Nicholas Zadel, MO, Ryan Sacotte, MD

13800 W. North Ave. N96W17035 Division Rd. 14555 W. National Ave. 10050 S. 27th St., Suite 200 1111 Delafield Street
Brookfield Germantown New Berlin Oak Creek Waukesha

To Schedule an Appointment Call: (262) 754-4488 | affiliatedderm.com

concert sponsor
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moans, groans, cries, and sighs of woe from within the belly of the
ship. After a long pause, floating in an abyss of silence, the lower
strings and tuba announce that land is spotted. The woodwind
section follows by playing the theme of the Ethiopian man. After the
theme has sounded, there is a flurry of thirty-second notes from the
first and second violins as chains rattle, symbolizing those still living
suddenly waking up. Price orchestrates the sound of a ship moving
boldly, increasing energy as it comes ashore. The flutes and oboes
play a descending eighth-note figure illustrating the dropping of the
anchor. Again, we hear the theme of the man from the woodwinds,
which is taken up by the whole orchestra.

. His resignation and faith

This stirring Andante, featuring solos for violin, cello, and others,
is an original melody in the style of a spiritual like "Somebody's
Knocking at Your Door."

A fusion of his native and acquired impulses

Challenging one common interpretation, the third movement
transcends a mere dance, unfolding as an escape narrative
entrenched in the historical backdrop of slavery. The initial rhythmic
patterns symbolize the toil of field labor, with strings and woodwinds
intricately passing the melodic material while the trumpet resounds
the overseer's authority. The composition then delves into the
intricate strategies employed by slaves, using negotiation and trickery
to facilitate their escape.

Descending arpeggios in the strings vividly depict the fleeing slaves,
followed by a jubilant musical portrayal echoing their celebration
post-escape, soon disrupted as their absence is discovered. The
ensuing sequence captures a chase scenario, complete with the
sounds of dogs barking and bugles calling, culminating in a prolonged
pause indicative of fugitives concealing themselves in the woods.

Resuming after the pause, the music adopts a brisk walking pace,
illustrating the fugitive's journey before escalating into a run,
emblematic of the heightened pursuit. A momentary return to the
Adagio theme from the first movement signifies the overseer's futile
quest to locate the runaways. The concluding Presto section employs
the descending minor pentatonic scale, symbolizing the profound
influence of African roots in facilitating the flight to freedom.

1
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A man of many talents, Gian Carlo Menotti (1911-2007) was a
playwright, librettist, director, and composer. He grew up in a well-to-do
family that made money from the coffee trade. Like many composers, he
came from a musical family. Menotti’s mother was a musician. His aunt,
who routinely had spiritual visions, played the organ. It was his mother's
idea to give Menotti formal music lessons in piano, violin, and cello. The
family would host chamber music concerts from their home. It should
come as no surprise that Menotti composed his first piece of music at age
7. At age 11, he had written the libretto and music for his first opera. A
letter was submitted to conductor Arturo Toscanini about this talented
young boy. As a result, Menotti was enrolled as a student at the Milan
Conservatory at the age of 13. This gave him access to the LaScala opera
house, permanently solidifying his love of operatic music.

During his lifetime, Menotti composed 25 operas, one symphony, several
cantatas, ballets, and numerous chamber works for instruments and
voices. His operas The Counsel and The Saint of Bleeker Street made him a
two-time winner of the Pulitzer Prize. In addition to being on the faculty of
The Curtis Institute, he also founded two music festivals that he oversaw
until he died in 2007. One of those festivals, the Spoleto Festival, still takes
place in Charleston, SC, in the spring of every year.

Amahl and the Night Visitors was commissioned by NBC and performed
by the NBC Opera Theatre in studio 8H (now the home of Saturday
Night Live) in December 1951. It is an opera in one act. It holds the
distinction of being the first opera made specifically for television in the
U.S. Unlike other operas, the text of the original libretto is in English. It is
an impressive score! Menotti expertly weds the natural speech rhythms of
the English language to music. Arturo Toscanini told Gian Carlo, “This is
the best you’ve ever done.”

Gian-Carlo Menotti wrote:

The opera's plot is what happens when the Magi make a brief
stop at the home of a poor mother and her son on their way to
see the Christ child. Menotti specified that a woman in costume
should never play the boy's role. Included within the original cast
recording, Menotti writes the following about this work:

12 Concord Chamber Orchestra



This is an opera for children because it tries to recapture my own
childhood. You see, when | was a child | lived in Italy, and in Italy we
have no Santa Claus. | suppose that Santa Claus is much too busy
with American children to be able to handle Italian children as well.
Our gifts were brought to us by the Three Kings, instead.

| actually never met the Three Kings—it didn't matter how hard my
little brother and | tried to keep awake at night to catch a glimpse
of the Three Royal Visitors, we would always fall asleep just before
they arrived. But | do remember hearing them. | remember the
weird cadence of their song in the dark distance; | remember the
brittle sound of the camel's hooves crushing the frozen snow; and |
remember the mysterious tinkling of their silver bridles.

My favorite king was King Melchior, because he was the oldest and
had a long white beard. My brother's favorite was King Kaspar.

He insisted that this king was a little crazy and quite deaf. | don't
know why he was so positive about his being deaf. | suspect it

was because dear King Kaspar never brought him all the gifts he

UNDER THE DIRECTION OF DR. JAMES B. KINCHEN, JR.

%

e SING OWE
ot | CHRISTMAS

Friday, Dec. 8 and Saturday, Dec. 9, 2023
7:30 p.m. ® St. Monica Parish, Whitefish Bay

TICKETS AT: milwaukeechoristers.org | (414) 354-1933 Q@ QD@
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requested. He was also rather puzzled by the fact that King Kaspar
carried the myrrh, which appeared to him as a rather eccentric gift,
for he never quite understood what the word meant.

To these Three Kings | mainly owe the happy Christmas seasons of
my childhood and | should have remained very grateful to them.
Instead, | came to America and soon forgot all about them, for here
at Christmas time one sees so many Santa Clauses scattered all over
town. Then there is the big Christmas tree in Rockefeller Plaza,

the elaborate toy windows on Fifth Avenue, the one-hundred-voice
choir in Grand Central Station, the innumerable Christmas carols
on radio and television—and all these things made me forget the
three dear old Kings of my old childhood.

Butin 1951 | found myself in serious difficulty. | had been
commissioned by the National Broadcasting Company to write an
opera for television, with Christmas as the deadline, and | simply
didn't have one idea in my head. One November afternoon as | was
walking rather gloomily through the rooms of the Metropolitan
Museum, | chanced to stop in front of the Adoration of the Kings
by Hieronymus Bosch, and as | was looking at it, suddenly | heard
again, coming from the distant blue hills, the weird song of the
Three Kings. | then realized they had come back to me and had
brought me a gift.

| am often asked how | went about writing an opera for television,
and what are the specific problems that | had to face in planning a
work for such a medium. | must confess that in writing "Amahl and
the Night Visitors," | hardly thought of television at all. As a matter
of fact, all my operas are originally conceived for an ideal stage
which has no equivalent in reality, and | believe that such is the case
with most dramatic authors.

* k kx %

Leroy Anderson (1908-1975) was an American composer and conductor
celebrated for his light orchestral works. Born in Massachusetts,
Anderson's compositions, including Sleigh Ride and Blue Tango, became
iconic in mid-20th-century popular music. Trained at Harvard and
influenced by his Scandinavian heritage, he seamlessly blended classical and
popular elements, creating accessible and whimsical pieces. His musical
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contributions extended beyond the concert hall, with arrangements for the
Boston Pops Orchestra and collaborations with Arthur Fiedler. Anderson's
timeless melodies continue to captivate audiences, embodying the charm
and playfulness of the American musical landscape.

Sleigh Ride, composed in 1948, is a festive and enduring holiday classic.
Evoking the joyous spirit of winter, the piece opens with the iconic clip-
clop of horse hooves, immediately conjuring images of a snowy sleigh

ride. Anderson skillfully weaves playful melodies and orchestral effects,
from the cheerful jingling of sleigh bells to the crisp sounds of a whip
cracking through the frosty air. The middle section offers a serene
interlude as if pausing to admire the winter landscape before launching
into the exuberant finale. Sleigh Ride is a timeless celebration of the season,
capturing the magic and merriment of holiday festivities.

R
4% A Deeper Look

* To listen to a recording of Leonora Duarte’s Complete Sinfonias for
Viol Consort (recorded by former CCO soloist Phillip Serna), visit
https://bit.ly/duarte-sinfonias.

* To hear a different side of Jerry Loughney’s playing, visit the website of
his bluegrass band, Above the Town, at https://abovethetown.weebly.
com/music.html.

* To find out more about the amazing life and accomplishments of
Florence Price, go to https://florenceprice.com.

* You can purchase a newly remastered recording of the original
broadcast of Amahl and the Night Visitors at https://www.vaimusic.com/
product/4400.html.

* NPR music critic ad blogger Steve Metcalf writes: “Sleigh Ride ... has been
performed and recorded by a wider array of musical artists than any
other piece in the history of Western music.” One of the most famous
versions is by the Ronettes, which can be seen on YouTube at https://
bit.ly/sleigh-ride-song.
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\\p/g; Upcoming Concerts

Explore with us for the rest of our season:

* Jewels, our ensemble "sampler" concert
Sunday, January 28, 2024 at 2 p.m.
Central United Methodist Church

* Finding a Pearl featuring the winner of our Walter A. and
Dorothy . Oestreich Concert Competition
Saturday, March 16, 2024 at 7 p.m.
St. Sebastian Parish

* Crowning Glory
with violin soloist John Patek
Saturday, May 18, 2024 at 7 p.m.
St. Sebastian Parish

/ O g
Must Play Well With Others

Are you the perfect fit to perform
with the Concord Chamber Orchestra?

We currently have openings in several sections
and our substitute list.

If you're interested, or know someone who might be,
please contact CCO Music Director Jamin Hoffman
at CCOMusicDir@gmail.com for audition information.
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Ji% Sponsor a Musician

The CCO is home to more than 60 volunteer musicians who fill the
positions of concertmaster, associate concertmaster, principals, and section
players. Plus, of course, our Music Director. Each is a passionate artist
dedicated to making inspiring and moving music for you. The following
musicians have been sponsored by the family and friends listed below their
name. To add your name to this list, visit www.concordorchestra.org/

sponsor-a-musician or stop at the ticket desk today.

STRINGS

Anne Dunlop
Doug Dunlop

Julie Ford
Jay Ford

Sandra Hoffman
Anonymous

Elterine Jankowski Biggers
Sterling Biggers

Carole Kincaid
Ruth James
Stephen Jarvis
Sue Medford
Patricia Netzow

Margo Kirchner
Patricia Appold
Sam Wisotzkey

Bill Petterson
Wurtzbacher Family

Dave Rasmussen
Keith Huennekens
Stephanie Imirie
Joe Kmoch

Martin St. Maurice
Sarah Feldner

Dirk Stallman
Mary Stallman

Julia Wainscott
Thomas Ollenburg

Andrew & Patrick Wainscott

HORNS

Natalie Bakken
Bruce Bakken
Charles Grosz
Alice Rapey

French Horn
Nancy Williams

Horn Section
Sandra Westbrook

PERCUSSION

Lee Stock
Barbara Stock
Prawer-Stock Family

WOODWINDS
Rita Mitchell

Gwen Shorter

MUSIC DIRECTOR

Jamin Hoffman
Dana Robb
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é‘é’é Donors

The Concord Chamber Orchestra gratefully acknowledges the support of donors who
have made contributions to the CCO or the Walter A. & Dorothy J. Oestreich Concerto
Competition Scholarship Fund between January 1, 2022 and November 23, 2023.

Concord Club ($1,000+) John & Sue Krezoski Joel Houghtby
Affiliated Dermatologists David & Gail Nelson in memory of Jincy Houghtby
Anonymous in honor of John Parfrey Keith Huennekens
Bob Balderson Thomas Ollenburg Stephanie Imirie
Brass Bell Music Store Aaron & Sarah Orheim Susan Inbusch
Jamin & Sandra Hoffman Olivia Reyes Hal & Jean Kacanek
Joanne & Stephen Strommen ~ Dana Robb Louise Kirchner
Harriett Schmidt Joseph Kmoch
Conductor ($500-$999) Bob & Sally Schwarz Kris & Mike McLean
Direct Supply Nick Schweitzer Sue Medford
Mary & Thomas Harmann John & Kristin Sheehan Andrew Moss &
Margo Kirchner & in honor of John Patek Cynthia Brown
Sam Wisotzkey Terry Smirl Patricia Netzow
John & Mary Ann Parfrey David & Jean Sutton Bill & Fe Petterson
Tom Uttech Kent & Marna Tess-Mattner  Dale & Barbara Pforr
Lynn Zweidinger Glen Urban Harvian (Bunny)
Andrew & Patrick Wainscott ~ Raasch-Hooten
Player ($100-$499) Sandra Westbrook Alice Rapey
Anonymous Anne Wright & Howard James Rowen
Patricia Appold Berliant in honor of Gwen Shorter &
Matteo Arena Jamin Hoffman Rick Koffarnus
Natalie Bakken David Zalewski Mary Stallmann
Eli & Lisa Bliffert Barbara & Lee Stock
Karen & Russell Brooker Friend ($25-599) in memory of
Anne & Doug Dunlop Thomas Abbott Keith MacGaffey
Ann Marie Fischer & Sterling Biggers Desiree Stock
John Gleysteen Astrid Browning Dawn Tessman
Jay & Julie Ford Jill Fennimore Julia Wainscott
Gwenn Harmann Jo Ann Grill Nancy Williams
Gail & Tim Kappeler Charles Grosz Wurtzbacher Family

Doris Kresheck
We make every effort to ensure that our donors are recognized properly. If we have made an error, please
accept our sincere apologies and contact us at (414) 750-4404 so that we may correct it.

And a special thank you to the following organizations that support the Concord
Chamber Orchestra through their generous grants:

CAMPAC

Milwaukee County Arts Fund

PROUD AFFILIATE

“The Lynde and Harry »\
/) BRADLEY FOUNDATION WISCONSIN al"tS BOARD

Creativity. Culture. SFUND

The CCO is supported in part by a grant from the Wisconsin Arts Board with funds
from the State of Wisconsin and the National Endowment for the Arts.
The Concord Chamber Orchestra is a 501(c)(3) non-profit charity.
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\\L”& Encore Society

Concord has been performing since 1975 — almost 50 years! — and we plan
to perform at least that many more. Your legacy gift ensures our future,
impacting generations of concertgoers and musicians well beyond your
lifetime. Naming Concord in your will, or as a beneficiary of your life
insurance, is a meaningful way to keep the music alive for years to come.

Loyal and generous Concord fans and musicians who choose to honor
Concord through planned gifts become members of Concord’s Encore
Society, with recognition (if desired) in concert programs and on our
website. We ask that you let us know of your gift so that we may thank
you, whether publicly or privately.

Visit our website at www.concordorchestra.org/encore-society for
details and a donor form. If you have questions, or if your attorney or
accountant needs our Tax Identification Number, please contact General
Manager Dana Robb at manager@concordorchestra.org or 414-750-4404.

AFFILIATED
FINANCIAL ADVISORS, INC.

Pho,tography fO,I‘ Trusted, Independent Advisors
Performers
¢ Financial Planning
¢ Tax Preparation

Event ¢ Promotional « Creative . .
+* Estate Planning

Steve -!@-E’Vi-so George M. Schmidley
414-322-4560 Financial Advisor / Principal
Sg‘l}@iql..@@nl Jason V. Voelker, CFP®
Financial Advisor
2600 N. Mayfair Rd, #200
Concord Chamber: Milwaukee, WI 53226

Orchestra’s P ~g.9g,; ap
414-476-4999
www.affiliatedfa.com
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\\\,é’,/; About the Orchestra

Making Classical Music Accessible

The Concord Chamber Orchestra was founded in 1975 to provide volunteer
musicians the opportunity to create stimulating musical experiences for the
enjoyment and inspiration of Milwaukee-area audiences and, through our annual
concerto competition, to give promising young musicians a venue in which to
perform. Our membership consists of players from various professions and age
groups united by a love of music.

Board of Directors

President. ..t Martin St. Maurice
Vice President ...t position open
SECIELAIY eveueiviiiicnictctctc e Shep Crumrine
TrEASUIEY w.vieiitictictctctc e e Eric Weberg
Members-at-Large.........cccceuenine Matteo Arena, Jaime Dringenburg, Rachel Orheim
MUSIC DIFECLOF uuvenretietitetenteteetet ettt Jamin Hoffman
General Manager ... Dana Robb

Walter A. & Dorothy J. Oestreich
Concerto Competition Scholarship Fund

In memory of his late wife, long-time CCO supporter Walter A. Oestreich
established the Dorothy J. Oestreich Concerto Competition Scholarship Fund
in 2000. Upon Walter’s death in 2014, the fund was renamed by the CCO to
honor him also. Income generated from this fund has provided scholarships to

the winners of the CCO’s annual Concerto Competition since its inception.

The competition is open to musicians (instrumentalists, pianists and vocalists)
who are residents of Wisconsin and/or attend a Wisconsin high school, college
or university, and who are aged 25 or younger. The deadline for applications

is December 1st of each year.

To make a tax-deductible gift to help ensure the future of this fund, or to submit
an application, visit www.concordorchestra.org or contact the CCO’s General
Manager, Dana Robb, at (414) 750-4404 or manager@concordorchestra.org.
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ORCHESTRATE YOUR LIFE!

Photograph by resident Art Beaudry

“We enjoy living here because of the diversity of programs
and opportunities to be with interesting people.” Cheri and Tom

Cheri and Tom Briscoe are proof that life at Saint John's
means never letting go of your passions.

Join any of our 3,000 annual events,

embrace your own hobbies, or simply relax. !_EI‘_";? |_.E|
e

At Saint John's, the choice is always yours. e Al L |

Learn more by calling 414-831-6900
or visiting SaintJohnsMilw.org

414-831-6900 !
1840 North Prospect Avenue SAINT JOHN S

Milwaukee, Wisconsin 53202 ON THE LAKE



