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P rogram
Concert Suite from El Amor Brujo (Love, the Magician).......................Manuel de Falla
I. Introducción y escena (Introduction and Scene)
(1876-1946)
II. Canción del amor dolido (Song of Suffering Love)
arr. by William Ryden
III. El círculo mágico (The Magic Circle)
IV. A media noche (Enchantment at Midnight)
V. Danza ritual del fuego (Ritual Fire Dance)
Suite from The Nutcracker.................................................... Pyotr Ilyich Tchaikovsky
I. March
(1840-1893)
II. Dance of the Sugar Plum Fairy
III. Dance of the Russian Candy Canes
IV. Dance of the Arabian Coffee
V. Dance of the Chinese Tea
VI. Dance of the Marzipan Shepherdesses
VII. Waltz of the Flowers
» 15-minute Intermission «
Calling All Dawns................................................................................ Christopher Tin
Part I: Day
(b. 1976)
I. Baba Yetu (Our Father)
II. Mado Kara Mieru (Through the Window I See)
III. Dao Zai Fan Ye (The Path Is In Returning)
IV. Se É Pra Vir Que Venha (Whatever Comes, Let It Come)
V. Rassemblons-Nous (Let Us Gather)
Part II: Night
VI. Lux Aeterna (Eternal Light)
VII. Caoineadh (To Cry)
VIII. Hymn do Trójcy Świętej (Hymn to the Holy Trinity)
Part III: Dawn
IX. Hayom Kadosh (Today is Sacred)
X. Hamsáfár (Journey Together)
XI. Sukla-Krsne (Light and Darkness)
XII. Kia Hora Te Marino (May Peace be Widespread)
Milwaukee High School of the Arts Concert Chorale
Raymond Roberts, Director
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Eric Heitkemper*
Keith MacGaffey*
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William Erbach
Tristann Rieck
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Dennis Benjamin
Joshua Cameron
Bob Syverson*

TUBA
David Carlton
TIMPANI
Lee Stock
PERCUSSION
James Frets*
Erik Holmes§
Ellen Sack§
Linda Siegel§
Paul Westfahl
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Ingrid Hanson-Popp§
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Mary Keppeler§
FIRST VIOLINS
Becky Arthurs
Elizabeth Daily
Jill Fennimore
Carole Kincaid
Terry Lutz
Julia Ollenburg
Jennifer Reinke*
Kara Sarton
Kristen Tan*
Casey Unger*
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Kelsey Eisenmann
Kent Tess-Mattner*†
Katie Truax
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SECOND VIOLINS
Anne Dunlop†
John Gleysteen
Sandra Hoffman*
Gail Kappeler*
Courtney Nibbe
Dave Rasmussen†
Martin St. Maurice
Katy Vandenberg
VIOLAS
Nicolas Bizub§
Thomas Dentici*
Gwenn Harmann†
Ashleigh Heller
Margo Kirchner†
Karylmary Lucey*
Dana Staaden
CELLOS
Jeff Klatt*
Jennifer MacGaffey
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Stephen Strommen*
Jessica Sunier
Gretchen Zirbel
BASSES
John Babbitt§
Jacqueline Crema*
*Principal player
†Board member
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Making Classical Music Accessible
The Concord Chamber Orchestra was founded in 1975 to provide volunteer musicians the opportunity to create stimulating musical experiences for the enjoyment
and inspiration of Milwaukee area audiences and, through our annual concerto
competition, to give promising young musicians a venue in which to perform.
Our membership consists of players from various professions and age groups united by a love of music. In 1993, the orchestra made the community of Wauwatosa
its home, and performs regularly at St. Matthew’s Evangelical Lutheran Church.
Concord Chamber Orchestra
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M ilwaukee H igh S chool
C oncert C horale

of the

A rts

The Milwaukee High School of the Arts (MHSA) Concert Chorale is an awardwinning ensemble of students from the Vocal Music Specialty program. This
ensemble performs master works from all time periods and musical genres and
combines with the MHSA Chamber Orchestra to present major works each
semester. In addition to consistently receiving superior ratings at WSMA Choral
Evaluations, the MHSA Concert Chorale has performed with the Milwaukee
Symphony Orchestra on numerous occasions at various state and regional music
educator conferences including the WMEA State Conference, the WCDA state
convention and the North Central MENC conference. The Chorale has also been
featured prominently on Milwaukee’s ABC affiliate WISN’s Season to Celebrate
primetime holiday feature.
The Chorale is comprised of singers from grades 10-12 who audition for
placement in the ensemble. Ensemble members come from every neighborhood
in the city of Milwaukee and beyond, including students from suburban districts
who commute to the school for the intensive arts training available at MHSA. The
students bring a vibrant, youthful energy to their performances and endeavor to
present every song with expressive interpretation and stylistic authenticity.
Marcus Adair
Imani Agara
Raven Agron
Jandelle Alberti
Tiara Allen
Kadijah Anderson
Azaleia Baker
Charles Barnett
Keyvonna Beamon
Mathialene Bedford
Helyena Bond
Timothy Boone
Nicole Borders
Lila Borges
Roena Bostic
Jamika Bradford
Amber Bridges
Salik Brown
Mari-Ann Bui
Staci Campbell
Jenna Christians
Shantavia Coleman
Nicolette Collins
Darius Fells
Jessica Ferguson
Arianna Fleming
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Sawyer Gibson
Nahjazlynn Harrell
Akeem Hart
Myesha Henderson
Julian Hicks
Kelton Howard
Davontie Jackson
Brianna Johnson
Marques Johnson
Charmaine Jones
Teresa Jones
Gabrielle Joseph
Marvin Keys
Shcolby Latson
July Lee
Michael Lewis
Terrell Lewis
Johnitta Linton
Alyandra Maneese
Allie Meints
Anthony Miller
Andreus Oliver
Jordan Pope
Emilia Price-Neuman
Felix Ramsey
Traci Reynolds
Concord Chamber Orchestra

Jessica Rivera
Zequesha Robinson
Marlon Rogers
Juan Ruiz
Shaneice Sanders
Tileya Sanders
Troy Sanders
Ashley Shackelford
Quran Shelton
Jevonte Smith
Natalijia Springer
Anastasia Stone
D’Asia Swift
Hope Teamer
Vida Thao
Tramel Topps
Chantal Tribble
Karolynn Vaughner
Elizabeth Warren
Johnice Watson
Gabriella West
Joshua Wilson
Zaezjhah Wilson
Brandi Wojciuk

B iographies
Jamin Hoffman
has had an extensive career as a
conductor, serving
for thirteen years
as the Assistant
and then Resident
Conductor for the Milwaukee Ballet
(1989-2002), as Conductor of UWMilwaukee’s University Community Orchestra (1992-2003), and as Orchestra
Director at Nicolet High School since
August of 2002. Jamin was appointed
the Conductor of the Concord Chamber Orchestra in August of 2004.
As Resident Conductor of the Milwaukee Ballet, Jamin led the Milwaukee Ballet Orchestra in performances of many
great masterworks to critical acclaim,
including such works as Carl Orff’s
Carmina Burana (with the Milwaukee
Symphony Chorus), Mozart’s Requiem
(with the Bel Canto Chorus), Tchaikovsky’s Swan Lake, Sleeping Beauty,
The Nutcracker and Anna Karenina,
Sergei Prokofiev’s Romeo and Juliet and
Cinderella, and Igor Stravinsky’s The
Firebird.
Jamin is an editor and published arranger of educational music for Hal
Leonard Music Publishing, with over
forty published arrangements.
A native of Mobile, Alabama, Jamin
received his undergraduate degree
from the University of Southern Mississippi (USM). He received his Master’s
degree from UW-Milwaukee.

Currently, Jamin lives in Milwaukee
with his wife Sandra. In addition to his
musical activities, Jamin enjoys spending
time with his daughter Mara, cooking,
reading historical mysteries, and spoiling his pets.
Raymond
Roberts is the
Music Department
Chair and Director of Vocal Music
at the Milwaukee
High School of the
Arts, where he has taught since 1991.
Raymond is a graduate of the Booker
T. Washington High School of the Arts
in Dallas and holds a Bachelor of Music
Degree from Northwestern University.
He is also active in the Milwaukee music
community, having held the position
of Assistant Director of the Milwaukee Symphony Chorus, Director of
the Plymouth Concert Chorale, and
Tenor soloist at Immanuel Presbyterian
Church. He currently directs the Wesley
Singers and Chancel Choir at First United Methodist Church, West Allis where
he and his wife, Alyssa, direct the music
program. Raymond has performed as
Tenor soloist with the Milwaukee Symphony Orchestra, Bel Canto Chorus and
the Bach Chamber Chorus. He was seen
in the role of Normanno in the Skylight
Opera Theatre production of Lucia di
Lammermoor.
Raymond’s students have been recognized nationally by such institutions
as the National Foundation for the
Advancement of the Arts, the NAACP
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ACT-SO scholarship competition, the
Betty Carter Jazz Ahead program
at the Kennedy Center, the Classical
Singer competition, and the NEA Foundation. His choirs from Milwaukee High
School of the Arts have performed at
numerous state and regional music conferences as well as with the Milwaukee
Symphony Orchestra.
Raymond has received recognition
from the Wisconsin Choral Director’s Association as an Outstanding
Young Conductor. He also received the
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Distinguished Teacher Award from the
United States Department of Education for his work with a student who
was named a Presidential Scholar in the
Arts. He was featured in a cover story
on his work at MHSA in the September
2008 issue of Choral Director Magazine.
In 2009, he was recognized by the
Civic Music Association for Excellence
in Choral Music.
He is most proud of his growing family:
Ava Catherine, Leo Charles and Ilsa
Marguerite.
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P rogram N otes
El amor brujo was written by Manuel
de Falla in 1914-15 as a gitanería (a piece
in the gypsy style) for Pastora Imperio,
a renowned gypsy flamenco dancer. It
was scored for cantaora voice (a style of
gypsy singing), flamenco dancers, actors
and chamber orchestra. It was first
performed at the Teatro Lara in Madrid
in April of 1915, but was not successful. The following year Falla revised the
work for symphonic orchestra, with
three short songs for mezzo-soprano.
This version was performed with the
Madrid Symphony Orchestra under
Enrique Fernández Arbós in March of
1916, to greater acclaim. In 1925, Falla
transformed it into a one-act ballet. In
this form, it was presented by the Philadelphia Civic Opera Company at Philadelphia’s Metropolitan Opera House on
March 17, 1927, with mezzo-soprano
Kathryn Noll and conductor Alexander
Smallens.
El amor brujo is the story of a young Andalusian gypsy girl named Candela. Candela falls in love with Carmelo after her
unfaithful husband, whom she had been
forced to marry, dies. The dead husband’s ghost returns to haunt Candela
and Carmelo. To rid them of the ghost,
all the gypsies make a large circle around
their campfire at midnight. In this circle
Candela performs the Ritual Fire Dance.
This causes the ghost to appear, and
she dances with it. As they whirl around
faster and faster, the magic of the fire
dance causes the ghost to be drawn into
the fire, making it vanish forever.
The Nutcracker is one of Pyotr Ilyich
Tchaikovsky’s most popular composi-

tions. The music belongs to the Romantic Period and contains some of his most
memorable melodies, several of which
are frequently used in television and
film. The “Dance of the Russian Candy
Canes” (a trepak) is one of the most recognizable pieces in the ballet, along with
the famous “Waltz of the Flowers” and
“March,” and the ubiquitous “Dance of
the Sugar Plum Fairy.” The ballet contains surprisingly advanced harmonies
and a wealth of melodic invention that is
(to many) unsurpassed in ballet music.
One novelty in Tchaikovsky’s original
score was the use of the celesta, a new
instrument he had discovered in Paris.
Tchaikovsky wanted it specifically for
the character of the Sugar Plum Fairy
because of its “heavenly sweet sound.”
He knew this would be the first time
this instrument would be used in an
orchestral setting and kept it secreted
away until the opening night of the ballet
so other composers would not have the
opportunity to use it before he did. As
he anticipated, everyone was enchanted!
Calling All Dawns is Christopher Tin’s
debut album. It won two GRAMMYs
at the 53rd Annual Grammy Awards:
Best Classical Crossover Album and Best
Instrumental Arrangement Accompanying Vocalists (for the song ‘Baba Yetu’,
which made history as the first video
game theme to win a GRAMMY). Work
on the album began in 2005 and the
album was released October 1, 2009,
nearly four years after its conception.
Calling All Dawns is a song-cycle in three
large sections: day, night and dawn,
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each of which corresponds to a different
phase of life – life, death and rebirth.
Each section is further subdivided into
five songs about life, three songs about
death, and four songs about rebirth.
There are songs of joy, mystery and
hardship, reflecting the complexity of
our mortality. There are songs of the
deepest, darkest sorrow to accompany
us through death. Finally, there are
songs of triumph and exultation that
bring us roaring back to life, beginning
the cycle anew.

The twelve songs are sung in twelve
languages including Swahili, Mandarin,
Hebrew, Irish and Farsi. The lyrics come
from a variety of sources, both sacred
and secular: Japanese haiku, Maori
proverbs, the Torah, the Bhagavad Gita
and others. Each song flows seamlessly
into the next, and the piece ends on the
same chord on which it opens – representing the fluid, cyclical nature of the
universe. It carries a strong message of
unity: regardless of race, culture and religious belief, we are connected through
our common human experience.

C alling A ll D awns : T ext & T ranslations
“Baba Yetu” was originally composed as the theme song for the award-winning
video game Civilization IV. It quickly took on a life of its own outside of the game,
however, first winning two Game Audio Network Guild awards for video game
music, and then becoming one of the most popular and frequently performed pieces
of video game music ever written. It became a fixture of the Video Games Live
touring concert series, receiving performances at the Hollywood Bowl, Kennedy
Center, Royal Festival Hall and many other concert venues. Likewise, it has received
hundreds of amateur performances by high school and community choirs. The sheet
music was released by Alfred Publishing, and quickly became one of their best selling
choral octavos. It was also used in the opening ceremonies of the World Games of
2009 in Kaohsiung, Taiwan, and as a featured segment in the choreographed Dubai
Fountain, the world’s largest interactive water feature.
Missionaries of the 19th century used Swahili as the lingua franca for spreading
Christianity across East Africa; consequently, a rich tradition of vocal music arose
that blended European harmonies with traditional African call-and-response. “Baba
Yetu” literally means “Our Father,” and is a Swahili translation of The Lord’s Prayer.
It serves as an overture to Calling All Dawns, blending African choral music with
Western symphonic structure, thus beginning our journey of humanity from the
cradle of civilization.
I. BABA YETU (Swahili)
Baba yetu, yetu uliye
Mbinguni yetu, yetu amina!
Baba yetu yetu uliye
Jina lako litukuzwe.
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I. OUR FATHER
Our Father, who art
in Heaven. Amen!
Our Father,
Hallowed be thy name.
Concord Chamber Orchestra

Utupe leo chakula chetu
Tunachohitaji utusamehe
Makosa yetu, hey!
Kama nasi tunavyowasamehe
Waliotukosea usitutie
Katika majaribu, lakini
Utuokoe, na yule, muovu e milele!

Give us this day our daily bread,
Forgive us of
our trespasses
As we forgive others
Who trespass against us
Lead us not into temptation, but
deliver us from the evil one forever.

Ufalme wako ufike utakalo
Lifanyike duniani kama mbinguni.
(Amina)

Thy kingdom come, thy will be done
On Earth as it is in Heaven. (Amen)

Within every traditional Japanese haiku is a kigo – a word associating the poem with
a particular season. “Mado Kara Mieru” is an adaptation of five such haiku in rondo
form, corresponding to spring, summer, autumn, winter and the return of spring.
Each refrain is sung by a vocalist in a different stage of life – a child for spring, a
young woman for summer, a middle-aged man for autumn, and an elderly man for
winter. Following an extended instrumental “transfiguration,” the return of the
child’s voice at the end signifies the return of spring, thus completing the cycle of life,
death and rebirth as reflected through the changing of the seasons.
II. MADO KARA MIERU (Japanese)
SPRING:
mado kara mieru
kagayaku ume ichirin
ichirin hodo no
sono atatakasa

II. THROUGH THE WINDOW I SEE
SPRING:
through the window, I see
one shining plum blossom
that warmth of
one blossom

SUMMER:
mado kara mieru
mabushii me ni wa aoba
yama hototogisu
aa hatsugatsuo

SUMMER
through the window, I see
radiant greenery for the eyes
a mountain cuckoo
ah, the first bonito

AUTUMN:
mado kara mieru
sawayaka akikaze no
yama o mawaru ya
ano kane no koe

AUTUMN
through the window, I see
the refreshing autumn wind
churns in the mountains
and that over there - a bell’s voice

yomei
ikubaku ka aru
koyoi hakanashi
inochi mijikashi

my remaining days
how much more is there to live?
the night is brief
life is short
Concord Chamber Orchestra
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WINTER:
mado kara mieru
hieta yuki no ie ni
nete iru to omou
nete bakari nite

WINTER
through the window, I see
cold snow all around the house
in bed I think
only of this

SPRING:
mado kara mieru
tanoshi ichihatsu no
ichirin shiroshi
kono haru no kure

SPRING
through the window, I see
this cheerful iris
a lone, white flower
in this springtime dusk

The core text of Daoism is the Dao De Jing: a compendium of universal truths
concealed behind a famously cryptic maze of contradictions. Among the themes
contained within is the notion of return, exemplified in Chapter 40. “Dao Zai Fan
Ye” translates as “The Path Is In Returning,” and is a meditation on both the cyclical
nature of the universe, as well as the acceptance of its inexorability; indeed, it states
that everything in the universe is born from the cycle of life and death.
III. DAO ZAI FAN YE (Mandarin)
an zhe dao zhi dong,
ruo zhe dao zhi yong.
tian xia zhi wu
sheng yu you, sheng yu wang

III. THE PATH IS IN RETURNING
The motion of the Way is to return;
The use of the Way is to accept;
Things under the sky/heavens,
Are born of being, are born of
non-being/death.

The first chapter of Calling All Dawns ends with two original lyrics about the sunset
of one’s life, presenting two opposing attitudes towards death. The first, “Se É Pra
Vir Que Venha,” is a statement of courage and acceptance; knowing that the end
is near, the narrator greets her fate with resignation and peace – and though she is
uncertain of her final destination, she goes gently into the night, carried off by the
footsteps of a distant orchestral samba batucada.
IV. SE É PRA VIR QUE VENHA
(Portuguese)
Vou soltar meu gado
Vou deitar no pasto
Vou roubar a cena
Vou sorrir sem pena
Sem puxar as rédeas
Sem seguir as regras
Sem pesar ou ânsia
10

IV. WHATEVER COMES,
LET IT COME
I will unleash the horses
I will rest in the grass
I will steal the show
I will smile broadly
No reins to pull
No rules to follow
No pain or sorrow

Concord Chamber Orchestra

2011-2012 S eason
Please plan to join the Concord Chamber Orchestra for the
remainder of our 2011-2012 concert season, “A Night Out…”
Bonus Chamber Music Sampler
Sunday, January 29, 2012 • 2:00 p.m.
Nicolet High School
A special concert and unique opportunity to hear a variety of chamber music
ensembles featuring members of the CCO.
…At the Theater
Saturday, March 24, 2012• 8:00 p.m.
St. Matthew’s Evangelical Lutheran Church
Featuring the winner of the 2011-2012 Dorothy J. Oestreich Concerto
Competition, Mendelssohn’s incidental music to A Midsummer Night’s Dream and
other well-known music from the world of the theater!
…At the Movies
Saturday, May 19, 2012 • 8:00 p.m.
St. Matthew’s Evangelical Lutheran Church
Featuring the show-stopping hit music of some of the biggest movies in
history, from Gone With the Wind through Harry Potter!

Concord Chamber Orchestra
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Sem errar a dança
Se é pra vir, que venha

With no error in my dance
Whatever comes, let it come

Tudo é colorido
Mesmo o preto e branco
Quando eu pinto é lindo
E o que traço é franco
Seja reta ou curva
Seja esfera ou linha
Vida é sempre certa
E eu não temo a minha
Se é pra vir, que venha

All is colorful
Even black and white
When I paint, it’s beautiful
And what I draw is honest
Be it straight or curved
Be it a sphere or a line
Life is always right
And I do not fear mine
Whatever comes, let it come

Se é pra vir, que venha
Seja preto ou branco
Eu não temo a vida
Nem seu contraponto
Se é pra vir, que venha

Whatever comes, let it come
Whether black or white
I do not fear life
Nor its counterpoint
Whatever comes, let it come
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The second of two original lyrics, “Rassemblons-Nous” has dual meanings. On one
hand it gives voice to the French tradition of revolution – indeed, it is inspired both
by the 1789 French Revolution as well as the 2005 riots of the poor ethnic minorities in the Parisian suburbs. But its greater meaning is that it abstracts these struggles
into a song about a metaphysical revolution, where men and women march against
the darkness of death. Though fate is inevitable, they still resist it; one by one they
join in the struggle, and rather than going gently (as in “Se É Pra Vir Que Venha”),
they choose to rage against the coming of the night.
V. RASSEMBLONS-NOUS (French)
Rassemblons-nous
Au même moment
Nos mille visages
Sur un écran
Pour déclarer
D’une seule voix
Faut pas nous soumettre
Faut pas disparaître

V. LET US GATHER
Let us gather
At the same time
Our thousand faces
On one screen
To declare
With a single voice
We mustn’t yield
We mustn’t disappear

Mon sort, mon sang
M’emmène
Au fond
Des ténèbres
Malgré ma peur
D’y renoncer
J’avance
Pour me soulever
Au moment
De vérité
Faut pas nous soumettre
Faut pas disparaître

My fate, my blood
Leads me
Into the deepest
Darkness
Despite my fear
Of giving up
I go forward
To rise up
At the moment
Of truth
We mustn’t yield
We mustn’t disappear

Tes frères et tes amis
Nous retrouvent dans la nuit
Tous ensemble dans le coup
Viens nous rejoindre dans la rue

Your brothers and your friends
Find us in the night
All in this together
Come join us on the street

Rassemblons-nous
Au même moment
Nos mille visages
Sur un écran
Pour déclarer
D’une seule voix
Prenons courage

Let us gather
At the same time
Our thousand faces
On one screen
To declare
With a single voice
Let us be brave
Concord Chamber Orchestra
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Des aéroports
Aux cathédrales
Des hommes des femme
Nous sommes l’égal
En pèlerinage
Vers nos destins (vehr)
Joignons les mains

From airports
To cathedrals
Men and women
Are all equally
In pilgrimage
Toward our destinies
Let us join hands

Des sales prisons
De villes sans nom
Des salles sacrées
Aux tours d’argent
Sur tous les fronts
Au même moment
Sonnons l’éveil

From foul prisons
From nameless cities
From sacred rooms
In silver towers
On every front
All at once
Let us sound the wake-up call

En lutte constante
Nos voix s’unissent
Nos pas s’entendent
Dans les coulisses
Sans peur ni haine
Ces jours qui viennent
Entrons sur scène

In constant struggle
Our voices unite
Our steps are sounding
Behind the scenes
With neither fear nor hate
These coming days
Let us take the stage

Rassemblons-nous
Au même moment
Nos mille visages
Sur un écran
Pour déclarer
D’une seule voix

Let us gather
At the same time
Our thousand faces
On one screen
To declare
With a single voice

CCO B oard

of
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Vice President..................................................................................................Margo Kirchner
Secretary.............................................................................................................. Rita Mitchell
Treasurer.............................................................................................................Brett Garrett
Board Members................................................Anne Dunlop, Darcy Gustavsson, Michael Hill
Dave Rasmussen, Kent Tess-Mattner
Honorary Directors............................................................... Walter Oestreich, Rachel Finger
Music Director..................................................................................................Jamin Hoffman
General Manager....................................................................................................Dana Robb
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The Requiem Mass is a liturgical service of the Roman Catholic Church, conducted
as a prayer for the salvation of the souls of the recently departed. As with all masses,
it alternates between sacred readings and musical offerings, the last of which is the
Communion. It is during this offering that the “Lux Aeterna” is sung, accompanying
the sacrament of the Eucharist – the offering of bread and wine in remembrance of
the Last Supper of Jesus, the night before his death and ultimate rebirth.
VI. LUX AETERNA (Latin)
Lux aeterna luceat eis domine
Requiem aeterna donna eis domine

VI. ETERNAL LIGHT
Let eternal light shine upon them,
O Lord,
Grant them eternal rest, O Lord.

Written in the 18th century, the “Caoineadh Airt Uí Laoghaire” is one of the most
famous examples of a traditional Irish “keen” – or song of wailing – performed by a
widow over the deathbed of her husband. Black-haired Eileen’s husband was slain by
an Englishman who demanded that he sell him his horse; when he refused, he was
gunned down. Eileen immortalized her grief in this epic poem, and to date it stands
as one of the most poignant works of grief and loss. In this excerpt, she desperately
implores her husband to return to life.
VII. CAOINEADH (Irish)
Mo chara thu is mo chuid!
A mharcaigh an chlaímh ghil,
éirigh suas anois,
cuir ort do chulaith
éadaigh uasail ghlain,
chuir ort do bhéabhar dubh,
tarraing do lámhainní umat.
Siúd í in airde t”fhuip;
sin i do láir amuigh.
Buail-se an bóthar caol úd soir
mar a maolóidh romhat na toir,
mar a gcaolóidh romhat na sruth,
mar a n-umhlóidh romhat mná is fir....

VII. TO CRY
My friend and my heart’s love!
Oh rider of the shining sword;
Arise up,
Put on your garments
Your fair noble clothes;
Don your black beaver,
Draw on your gloves;
See, here hangs your whip,
Your good mare waits without;
Strike eastward on the narrow road,
For the bushes will bare themselves
before you,
For the streams will narrow on your path,
For men and women will bow
themselves before you....

Throughout its history, Poland has suffered countless wars that have repeatedly
threatened its existence; through these dark periods of foreign occupation, it is only
through faith, deeply rooted in Catholicism, that Polish culture has survived. The
“Hymn do Trójcy Świętej” is an embodiment of that faith; a reminder that, with
each dawn, the return of light brings with it an indescribable spiritual salvation that
banishes even the darkest night.
Concord Chamber Orchestra
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VIII. HYMN DO TRÓJCY Świętej
(Polish)
Juz słonce wschodzi ogniste
Ty jednosc, swiatło wieczyste
W sercach naszych, Trójco Swieta
Rozlej miłosc niepojeta
Ciebie my z rana wielbimy
Ciebie wieczorem prosimy
Racz to sprawic bysmy Ciebie
Z Swietymi chwalili w niebie.
Ojcu razem i Synowi
swietemu takze duchowi
Jak była, tak niechaj wszedzie
Wieczna chwała zawsze bedzie.
Amen

VIII. HYMN TO THE HOLY TRINITY
The blazing sun is rising
You are the unity, eternal light
In our Hearts, Holy Trinity
spread the inconceivable love.
We adore you in the morning
we beg you in the evening
bring us to you
with the Saints in heaven adored.
Together Father and Son
and the Holy Spirit
As there was, and ever will be
Eternal Glory, always and forever.
Amen

The text of “Hayom Kadosh” is taken from the Book Of Nehemiah, from the
Hebrew Bible; it recounts the rebuilding of the walls of Jerusalem – a metaphor for
overcoming obstacles and the re-emergence of hope. Likewise “Hayom Kadosh”
emerges softly from the darkness, like a lullaby sung to a newborn. And as the prelude to the third and final chapter of Calling All Dawns, it summons the themes of the
earlier songs and weaves them together in a musical tapestry.
IX. HAYOM KADOSH (Hebrew)
Hayom kadosh l”Adonai eloheichem
Al titabloo v”al tivku
Hasu ki hayom kadosh
V”al tayatzayvu

IX. TODAY IS SACRED
Today is sacred to the Lord, your God
Do not mourn and do not weep.
Be silent, for this day is sacred
Do not be sad.

Omar Khayyam was an 11th-century Persian poet, philosopher and mathematician,
whose collected quatrains are known as the Rubaiyat of Omar Khayyam. Despite a
strong Islamic background, Khayyam was a religious skeptic. His writings were often
infused with mysticism and advocated the enjoyment of earthly delights in the face
of mortality. The refrain “Hamsáfár” means “journey together,” and is a rallying call
to all people. Like the earlier song “Se É Pra Vir Que Venha” (which shares common
musical motifs), the song emphasizes the contentment found in living in the present.
X. HAMSÁFÁR (Farsi)
Khorshide cámánd sobh bár
bam áfkánád
Keykhosro rooz badeh dár
jam áfkánád
May khor ke monadi sáhárgah
khyzan
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X. JOURNEY TOGETHER
The sun with its morning light the earth
ensnare
The king celebrated the day with a wine
so fair
The herald of dawn intoxicated would
blare
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Avazye áshráboo dár áyam
áfkánád
Hamsáfár!

Its fame and aroma, for time having not a
care
Journey together!

Ey doost bia ta gháme fárda nákhorim
Vin yekdám omr ra ghánimát
shemorim
Fárda ke áz in dayre Kohán
dárgoárim
Ba háfthezarsalegan hámsáfárim

O friend, for the morrow let us not worry
This moment we have now, let us not
hurry,
When our time comes, we shall not tarry
With seven thousand-year-olds, our
burden carry.

In chárkhofálák ke ma dár uo heyranim
Fanoose khyal áz uo messali danim
Khorshide cheraghdano alám
fanoos
Ma chon sovárim kándáro
gerdanim

This Universal wheel, this merry-go-round
In our imagination we have found
The sun a flame, in the Cosmic lantern
bound
We are mere ghosts, revolving, the flame
surround.

Ráhe khyish gozin

Choose your way.

The Bhagavad Gita is one of the sacred texts of Hinduism, and is a dialogue between
Prince Arjuna and Krishna, the Divine One. In the excerpt used for “Sukla-Krsne,”
Krishna explains to the prince that there are two paths to the afterlife. One is a
death by day, which leads to the supreme abode, and the other is a death by night,
which leads to an earthly return. But rather than dwell on the time and place of
passing, he advises Arjuna to fix his devotion on the Krishna consciousness, and to
detach himself from material concerns; in doing so, his place among the supreme will
be assured. “Sukla-Krsne” means “Light and Darkness” – a duality that serves as a
basis for the constantly shifting moods of the song.
XI. SUKLA-KRSNE (Sanskrit)
sukla-krsne gati hy ete
jagatah sasvate mate
ekaya yaty anavrttim
anyayavartate punah

XI. LIGHT AND DARKNESS
The paths of light and darkness are as
beginningless and endless as the material
universe - by one is liberation attained,
and by the other, rebirth.

yatra kale tv anavrttim
avrttim caiva yoginah
prayata yanti tam kalam
vaksyami bharatarsabha

The times during which, after passing
from this world, the Yogi are either
liberated or reborn, I shall now describe
to you, greatest of the Bharata.

agnir jyotir ahah suklah
san-masa uttarayanam
tatra prayata gacchanti

By Fire, Light, and Day, during the
fortnight of the waxing moon and the
summer solstice - those who pass then
Concord Chamber Orchestra
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brahma brahma-vido
janah

from this world and know the Supreme
shall attain the Supreme.

dhumo ratris tatha krishnah
san-masa daksinayanam
tatra candramasam jyotir
yogi prapya nivartate

By Smoke and Night, during the
fortnight of the waning moon and the
winter solstice - those yogi who pass
then from this world will, upon reaching
the illuminated moon, be reborn.

naite srti partha janan
yogi muhyati kascana
tasmat sarveshu kaleshu
yoga-yukto bhavarjuna

Knowing of these different paths, the
devotee is never deluded. Therefore, be
always engaged in devotion.

“Kia Hora Te Marino” is a setting of a traditional Maori blessing, used as a benediction to conclude Calling All Dawns. While the opening wordless chorus is evocative
of the maritime imagery found in much Maori writing, the song makes use of two
traditional forms of oratory: the haka, a ritualistic choreographed group dance, and
the whaikorero, a form of speechmaking used to unite the collective will of the people.
With unified purpose, the song drives towards a climactic finish and ends on the same
chord that “Baba Yetu” fades in on, thereby returning to the beginning of the cycle.
XII. KIA HORA TO MARINO (Maori)
Kia hora te marino,
Kia whakapapa pounamu te moana,
Kia tere te rohirohi
Kia hora te marino
te marino ara
mo ake tonu ake

XII. MAY PEACE BE WIDESPREAD
May peace be widespread,
may the sea glisten like greenstone,
and may the shimmer of light guide you.
May peace be widespread,
be widespread
now and forever more.

Ka tuhoa te ra,
ka wairara, ka hinga.

Said of human life.
The sun rises to the zenith, then declines.

Hutia te rito,
Hutia te rito o te harakeke.
Kei hea te komako e ko?
Ki mai ki ahau
He aha te mea nui i te ao?
Maku e ki atu e,
He tangata (katoa), he tangata, he
tangata ei!

Pull out the center,
Pull out the center of the flax plant,
Where will the bellbird sing?
I ask myself
What is the greatest thing in the world?
My answer is,
(All) the people, the people, the people!

Tihei mauri ora
A whiti whano hara mai te toki,

The first breath we take.
Bind the entire flesh of our group
and bring it into force like the axe.

humie e hui e taiki e!

Gather, gather and go forward!
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Margo Kirchner & Sam
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Paul & Karylmary Lucey
Luther Manor
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Jennifer MacGaffey
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Barbara & Dale Pforr
Jennifer Reinke
Cookie & Isaac Roang
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Meredith Dugan Schoenfield
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Kristen & Lee Tan
Marna & Kent Tess-Mattner
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Anne Wright
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Kathleen & Steve Dimig
Michelle Hoffman
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Tudor Oaks
Corinthia van Orsdol
Arthur Wasserman
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We make every effort to ensure that our donors are recognized properly. If we have made an error, please
accept our sincere apologies and contact us at (414) 750-4404 so that we may correct it.

And a special thank you to the following organizations that support the Concord
Chamber Orchestra through their generous grants:

Dorothy J. Oestreich Concerto Competition Scholarship Fund
In memory of his late wife, long-time Concord Chamber Orchestra supporter Walter
Oestreich established the Dorothy J. Oestreich Concerto Competition Scholarship Fund
in 2000. Income generated from this fund has provided scholarships to the winner of
the CCO’s annual Concerto Competition since the fund’s inception.
The competition, held each winter, gives an outstanding young musician the opportunity
to perform with the Concord Chamber Orchestra in the Concerto Competition
Concert in March. For an application for the competition, or to make a tax-deductible
gift to help ensure the future of this fund, visit www.concordorchestra.org, or contact
the CCO’s General Manager, Dana Robb, at (414) 750-4404 or concordmanager@
gmail.com. The deadline for applications is Saturday, December 24th.
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