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P rogram

P ersonnel

Selections from Peer Gynt
I. The Abduction of the Bride (Ingrid’s Lament)
II. In the Hall of the Mountain King
III. Arabian Dance
IV. Peer Gynt’s Journey Home
V. Solveig’s Song
Bob Balderson, narrator
“O del mio dolce ardor” from Paride ed Elena
			

Edvard Grieg
(1843-1907)

FLUTES/PICCOLOS
Suzanne Freshley
Michelle Hoffman*
Carole Shiraga*
OBOES/
ENGLISH HORN
Rita Mitchell*†
Annette Perkins

Christoph Willibald von Gluck
(1714-1787)

CLARINETS
William Pietsch*
Stephanie Traska

Charles-François Gounod
(1818-1893)

BASSOONS
Eric Heitkemper*
Keith MacGaffey*

“Faites-lui mes aveux” from Faust
			
“Must the Winter Come So Soon” from Vanessa
			
Leigh Akin, soloist

Samuel Barber
(1910-1981)

~ 15-minute Intermission ~
Selections from A Midsummer Night’s Dream
I. Overture
II. Scherzo
III. Song (“Ye spotted snakes”)
IV. Nocturne
IV. Wedding March
V. Finale (“Through this house give glimmering light”)

Felix Mendelssohn
(1809-1847)

TRUMPETS
Dennis Benjamin
Joshua Cameron
Bob Syverson*

A bout

Anna Slate and Leigh Akin, soloists
Bob Balderson, narrator
Selections from West Side Story
			

HORNS
Ted Durant*
William Erbach
Isaac Roang*
Brian Volkman*

the

TROMBONES
Kelsey Eisenmann*
Eric Larsen§
Glen Lunde§
Motoaki Kashino
TUBA
David Carlton
TIMPANI
Lee Stock
PERCUSSION
James Frets*
Erik Holmes§
Ellen Sack§
Paul Westfahl*
HARP
Mary Keppeler§
FIRST VIOLINS
Terry Lutz
Julia Ollenburg
Lynn Pietsch*
Dave Rasmussen†
Jennifer Reinke
Kristen Tan*
Casey Unger

SECOND VIOLINS
Becky Arthurs
Lauren Carlson
Anne Dunlop
Lisabeth Getman
John Gleysteen
Sandra Hoffman*
Gail Kappeler*
Katy Vandenberg
VIOLAS
Thomas Dentici*
Gwenn Harmann†
Ashleigh Heller
Margo Kirchner†
Karylmary Lucey*
Dana Staaden
CELLOS
Joseph “Shep” Crumrine*
Jennifer MacGaffey
Rachel Orheim
Stephen Strommen*
Jessica Sunier
BASSES
Jacquelyne Crema*
*Principal player
†Board member
§Guest artist

O rchestra

Making Classical Music Accessible
Leonard Bernstein
(1918-1990)

The Concord Chamber Orchestra was founded in 1975 to provide volunteer musicians the opportunity to create stimulating musical experiences for the enjoyment
and inspiration of Milwaukee area audiences and, through our annual concerto
competition, to give promising young musicians a venue in which to perform.
Our membership consists of players from various professions and age groups united by a love of music. In 1993, the orchestra made the community of Wauwatosa
its home, and performs regularly at St. Matthew’s Evangelical Lutheran Church.
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B iographies
Jamin Hoffman
has had an extensive career as a
conductor, serving
for thirteen years
as the Assistant
and then Resident
Conductor for the Milwaukee Ballet
(1989-2002), as Conductor of UWMilwaukee’s University Community Orchestra (1992-2003), and as Orchestra
Director at Nicolet High School since
August of 2002. Jamin was appointed
the Conductor of the Concord Chamber Orchestra in August of 2004.
As Resident Conductor of the Milwaukee Ballet, Jamin led the Milwaukee Ballet Orchestra in performances of many
great masterworks to critical acclaim,
including such works as Carl Orff’s
Carmina Burana (with the Milwaukee
Symphony Chorus), Mozart’s Requiem
(with the Bel Canto Chorus), Tchaikovsky’s Swan Lake, Sleeping Beauty,
The Nutcracker and Anna Karenina,
Sergei Prokofiev’s Romeo and Juliet and
Cinderella, and Igor Stravinsky’s The
Firebird.
Jamin is an editor and published arranger of educational music for Hal
Leonard Music Publishing, with over
forty published arrangements.
A native of Mobile, Alabama, Jamin
received his undergraduate degree
from the University of Southern Mississippi (USM). He received his Master’s
degree from UW-Milwaukee.
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Currently, Jamin lives in Milwaukee
with his wife Sandra. In addition to his
musical activities, Jamin enjoys spending
time with his daughter Mara, cooking,
reading historical mysteries, and spoiling his pets.
Leigh Akin was
born and raised
in Milwaukee.
She graduated
from Milwaukee
High School of the
Arts in 2006 and
received her Bachelors of Music from
the University of Wisconsin-Madison
in May of 2010. As a student, she was
a frequent soloist with the University
orchestras and within the Madison community, performing as both the alto and
soprano soloist in oratorios, and large
orchestral works.
Leight was chosen as one of four students to perform in the pilot program
of the Florentine Opera High School
Master Class in 2005. Her opera credentials include Dorabella in “Cosi Fan
Tutte”, La Natura in “la Calisto”, Die
Dritte Knabe in “Die Zauber Flüte”, and
Albine in “Thaïs”.

With a uniquely
open embrace for
all performance
genres, soprano
Anna Slate has developed an eclectic
performance history including roles in Baroque operas,
contemporary music theater, and singing
with an improvisatory rock band.
Soon after graduating from the University of Wisconsin-Madison in 2010, Anna
made her professional debut with Berkeley (CA) West Edge Opera as Atalanta
in Handel’s Xerxes, for which she was
hailed by the San Francisco Chronicle
as “the surprise treasure of the night.”
Most recently Anna finished a successful
tour around Minnesota performing a
one-woman music theater piece, “Alice
Unwrapped,” with the St. Paul-based
Nautilus Music Theater. Other notable
operatic roles include Liesgen in Bach’s
Coffee Cantata with “Bach, Dancing,
& Dynamite Society,” Oberto (Alcina),
Crobyle (Thaïs), and Frou Frou (The
Merry Widow).

Anna has appeared as a guest soloist
with various choirs in such pieces as
Handel’s Messiah, Bach’s Mass in B Minor, Gwyneth Walker’s A Heart in Hiding, and John Rutter’s Requiem. She has
been the recipient of numerous awards
and scholarships including the UW
Opera Props Award and the Robert and
Lois Dick Award, and has also placed
3rd in the 2009 National Association
of Teachers of Singing Competition and
was a finalist in the 2008 Schubert Club
Competition.
Anna enjoys expanding the realm of
classical music with such endeavors as
creating a recital focused on themes of
social justice and oppression, collaborating on Jan Koetsier’s contemporary
Soprano-Tuba duet, “Galgenlieder,” and
has even performed an operatic rendition of German rock band Rammstein’s
“Du hast.”
Anna studies with Paul Rowe and is
currently applying to graduate schools to
further her study of vocal performance.

She is thrilled that, since returning to
Milwaukee, she has had the opportunity
to share her voice with the community
through recitals and concerts, and is
honored to be performing with the
Concord Chamber Orchestra. Next
year Leigh plans to continue her musical
journey in graduate school for vocal
performance.
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P rogram N otes
Peer Gynt is a five-act play in verse by
the Norwegian dramatist Henrik Ibsen,
loosely based on the fairy tale Per Gynt
(which Ibsen believed was based on
factual events). It is the most widely
performed Norwegian play, and the
incidental music by Edvard Grieg has
come to be more well known than the
play for which it was composed.
Peer Gynt has been described as a
morality play about the consequences
of a life based on procrastination and
avoidance. According to Klaus Van
Den Berg, the “cinematic script blends
poetry with social satire and realistic
scenes with surreal ones”. Ibsen wrote
Peer Gynt in deliberate disregard for the
limitations of conventional stagecraft of
the 19th century imposed on drama. Its
40 scenes move uninhibitedly in time
and space, and between consciousness
and the unconscious, blending folkloric
fantasy and unsentimental realism. The
critic Raymond Williams argues that
Peer Gynt was one of the first plays to
explore a new kind of dramatic action

that created “a sequence of images in
language and visual composition” that
“became technically possible only in
film.”
Peer Gynt was first performed in
Christiania (now Oslo) on February
24, 1876, accompanied by the original
music composed by Edvard Grieg.
Ibsen had approached Grieg early on to
compose incidental music for the play,
and gave him very specific instructions.
Grieg ignored most of Ibsen’s requests,
declaring that it was easier to make
music “out of his own head” than to
follow the suggestions. The two clashed
frequently about the music, but Grieg
eventually composed approximately
ninety minutes of music for the play.
Later, freed from the dramatic constraints of the play, Grieg extracted
two suites from the incidental music,
which have become quite popular as
concert music. For this performance
we have chosen to combine some of
the less-often performed movements
from the second suite with what is

probably the most popular selection
from the first suite, In the Hall of the
Mountain King.
***
About the arias you will hear tonight,
Leigh Akin writes:
“I have chosen to perform three arias,
contrasting in language, emotion,
context and time period. The first is an
Italian aria entitled ‘O del mio dolce
ardor’ from the opera Paride et Elena
which, despite the Italian text, was written by the German composer Christoph Willibald von Gluck in 1770.
Paride et Elena was one of the very

first operas; it never gained significant
popularity and this aria is often falsely
regarded as an art song, as many do
not know it comes from an opera. The
opera is the story of Paris, the prince
of Troy, and Helena, the queen of
Sparta. Paris sings this particular song
as he experiences the overwhelming
excitement of simply being in the same
vicinity as his beloved – to be breathing
the same air that she breathes. The orchestra swells and sighs along with him.
Although the role is that of a man, it
would have been written for a counter
tenor or a castrato; it is now typically
sung by mezzo-soprano.”

Oh, desired object
Of my sweet ardor,
The air which you breathe,
At last I breathe.
Wherever I turn my glance
Your lovely features
Paint love for me:
My thoughts imagine
The most happy hopes,
And in the longing which
Fills my bosom
I seek you, I call you, I hope, and I sigh.
***
Leigh continues, “Nearly a century later in France, Charles-François Gounod
tells a remarkably similar story. ‘Faiteslui mes aveux’ is an aria from Gounod’s
interpretation of Goethe’s Faust. The
love struck soldier boy, Siebel, sings it

as he stands in the garden outside of
Marguerite’s window. For both Paris
and Siebel, the mere thought of their
loved one is enough to bring them to
song.”

Make her my confession; carry my wishes!
Blooming flowers near her,
Tell her that she is beautiful,
That my heart, night and day,
6
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Languishes with love!
Make her my confession; carry my wishes!
Reveal to her soul
The secret of my flame,
So it exhales with you
Perfumes more sweet!

seventeen years old! – as a concert
overture. The musicologist George
Grove called it “the greatest marvel
of early maturity that the world has
ever seen in music”. While romantic in
atmosphere, the Overture incorporates
many classical elements such as sonata
form and regular, predictable phrasings
and harmonic transitions. The piece is
also noted for its striking instrumental effects, such as the emulation of
scampering “fairy feet” at the beginning
and the braying of Bottom as a donkey.
Heinrich Eduard Jacob, Mendelssohn’s
biographer, said that Mendelssohn had
wrote the opening chords after hearing
an evening breeze rustle the leaves in
the garden of the family’s home.

Wilted! Alas!
The sorcerer whom God damns
Has brought me bad luck!
I can’t, without it’s withering
Touch a flower.
If I dip my fingers
Into holy water!
It’s there that each evening
Marguerite comes to pray!
Let’s see now! Let’s see quickly!
Do they wilt? No!
Satan, I laugh at you!
It is in you that I have faith,
Speak for me!
May she know
The emotion which she has caused to be born,
And of which my troubled heart
Has scarcely spoken!
It is in you that I have faith,
Speak for me!
If love alarms her
May the flower on her mouth
Try at least to deposit
A sweet kiss!
A kiss, a sweet kiss!
***
Leigh will also be singing, “Must the
Winter Come So Soon?” from Vanessa by Samuel Barber. She explains that
this piece is sung by the title character’s
niece, Erika, a young woman who is
watching her youth and life slip away
as she cares for her aging and unstable
aunt. It is a very pictorial piece, where
most of the emotions are written into
the accompaniment line. Leigh says, “I
am so excited to be singing this with
8

the Concord Chamber Orchestra, and
to hear the rich orchestral harmonies
as they supports the rather minimal
vocal part.”
***
Felix Mendelssohn composed music
for William Shakespeare’s A Midsummer Night’s Dream over a span of
nearly twenty years. The Overture was
composed in 1826 – when he was only

Concord Chamber Orchestra

The Overture was premiered in Stettin, Prussia (now Szczecin, Poland) on
February 20, 1827. The (then) eighteen
year-old Mendelssohn traveled over 80
miles through a raging snowstorm to
get to the concert, which was his first
public appearance. Mendelssohn also
appeared as one of the soloists in his
Concerto in A-flat major for 2 pianos
and orchestra, and as the lone soloist
for Carl Maria von Weber’s Konzertstück in F minor. After the intermission,
he joined the first violin section for a
performance of Beethoven’s Ninth
Symphony!
Sixteen years later, Mendelssohn wrote
the remaining incidental music on commission from King Frederick William
IV of Prussia. Mendelssohn was by
now the music director of the King’s
Academy of the Arts and of the Leipzig
Gewandhaus Orchestra.
Among the fourteen pieces of incidental music that Mendelssohn wrote,

the Scherzo, with its chattering winds
and dancing strings, originally acted as
an intermezzo between Acts I and II.
The song “Ye spotted snakes” opens
Act II’s second scene. The Nocturne
includes a solo horn doubled by bassoons, and accompanies the sleeping
lovers between Acts III and IV. The
intermezzo between Acts IV and V is
the famous Wedding March, probably
the most popular single piece of music
composed by Mendelssohn, and one
of the most ubiquitous pieces of music
ever written. The final musical number
– “Through this house give glimmering light” – is scored for soprano and
mezzo-soprano soloists. Puck’s famous
valedictory speech “If we shadows
have offended” is accompanied, as day
breaks, by the four chords first heard
at the very beginning of the Overture,
bringing the work full circle and to a
fitting close.
***
West Side Story is an American musical with a book by Arthur Laurents,
music by Leonard Bernstein, lyrics by
Stephen Sondheim, and conception and
choreography by Jerome Robbins. It
was inspired by William Shakespeare’s
play Romeo and Juliet.
Set in New York City in the mid1950s, the musical explores the rivalry
between the Jets and the Sharks, two
teenage street gangs of different
ethnic backgrounds. The members
of the Sharks from Puerto Rico are
taunted by the Jets, a white workingclass group. The young protagonist,
Tony, one of the Jets, falls in love with
Maria, the sister of Bernardo, the
leader of the Sharks. The dark theme,
sophisticated music, extended dance
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scenes, and focus on social problems
marked a turning point in American
musical theatre. Bernstein’s score for
the musical has become extremely
popular and includes some of the most
recognizable songs from the American
musical theatre songbook, all featured
in this arrangement: “I Feel Pretty,”
“Somewhere,” “Maria,” “Something’s
Coming,” “Tonight,” “One Hand, One
Heart,” “Cool,” and “America.”
The original 1957 Broadway production, directed and choreographed by
Jerome Robbins and produced by
Robert E. Griffith and Harold Prince,
marked Sondheim’s Broadway debut. It
ran for 732 performances before going
on tour. The production was nominat-
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ed for five Tony Awards including Best
Musical in 1957, but the award for Best
Musical went to Meredith Willson’s The
Music Man; it won a Tony Award for
Robbins’ choreography. The show had
an even longer-running London production, a number of revivals and international productions. The play spawned
an innovative 1961 musical film of the
same name, directed by Robert Wise
and Robbins, starring Natalie Wood,
Richard Beymer, Rita Moreno, George
Chakiris and Russ Tamblyn. The film
won ten Academy Awards out of
eleven nominations. The stage musical is produced frequently by schools,
regional theatres, and occasionally by
opera companies.
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2011-2012 S eason
Please plan to join the Concord Chamber Orchestra for the final
concert of our 2011-2012, “A Night Out…”
…At the Movies
Saturday, May 19, 2012 • 8:00 p.m.
St. Matthew’s Evangelical Lutheran Church
Featuring the show-stopping hit music of some of the biggest movies in history, from
Gone With the Wind through Harry Potter!

CCO B oard

of

D irectors

President....................................................................................................... Gwenn Harmann
Vice President..................................................................................................Margo Kirchner
Secretary.............................................................................................................. Rita Mitchell
Treasurer.............................................................................................................Brett Garrett
Board Members................................................Anne Dunlop, Darcy Gustavsson, Michael Hill
Dave Rasmussen, Kent Tess-Mattner
Honorary Directors............................................................... Walter Oestreich, Rachel Finger
Music Director..................................................................................................Jamin Hoffman
General Manager....................................................................................................Dana Robb
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CCO S upporters
The Concord Chamber Orchestra gratefully acknowledges the support of the following
donors who have made contributions between January 1, 2011 and February 21, 2012:
Concord Club ($1,000+)
Rachel Finger
Gwenn Harmann
Sandra & Jamin Hoffman
Conductor ($500-$999)
Cooper Industries
Foundation
Lyn & Scott Geboy
Walter A. Oestreich
Christine & Stephen
Sponagle
Thomas Ollenburg
Amy & Larry Weiss
Windhover Foundation
Employee Matching Fund
Player ($100-$499)
Bob Balderson
Boy Scouts of America,
Potawatomi Area Council
Sue Chartrand
CUNA Mutual Foundation
Ted & Beth Durant
Carl Glesteen
John & Susan Gleysteen
Darcy Gustavvson

Tom & Mary Harmann
Michael Hill
Gail & Timothy Kappeler
Margo Kirchner & Sam
Wisotzkey
Ralph Lane
Paul & Karylmary Lucey
Luther Manor
Keith & Mary Francis
MacGaffey
Jennifer MacGaffey
MGIC
James & Rita Mitchell
Robert & Patrice Olin
Thomas Ollenburg
John Parfrey
Barbara & Dale Pforr
Jennifer Reinke
Tristann Rieck
Cookie & Isaac Roang
St. Camillus San Camillo
Mark Schwartz
Stephen Strommen
Kristen & Lee Tan
Marna & Kent Tess-Mattner
Tudor Oaks
Brian Volkman
The Windhover Foundation

Richard Zanoni in memory
of Mary Jean Zanoni
Friend ($25-$99)
Eileen Bodoh-Kalupa
Anne & Douglas Dunlop
Lisa Hartwig
Michelle Hoffman
Karen Johnson
JP Morgan Chase
Suan Kiel
Robert Kirst
Timothy Lapp & Brett
Dougherty in memory of
Virgil Syverson
David & Gail Nelson in
honor of John Parfrey
Bunny Raasch-Hooten
Dave Rasmussen
Kevin Saltzman in honor of
Sam Wisotzkey
Meredith Dugan Schoenfield
Debra & Jay Tews in honor
of Gwenn Harmann
Thomas Uttech
Corinthia Van Orsdol
Arthur Wasserman
Nancy Williams

We make every effort to ensure that our donors are recognized properly. If we have made an error, please
accept our sincere apologies and contact us at (414) 750-4404 so that we may correct it.

And a special thank you to the following organizations that support the Concord
Chamber Orchestra through their generous grants:

Dorothy J. Oestreich Concerto Competition Scholarship Fund
In memory of his late wife, long-time Concord Chamber Orchestra supporter Walter
Oestreich established the Dorothy J. Oestreich Concerto Competition Scholarship Fund
in 2000. Income generated from this fund has provided scholarships to the winner of
the CCO’s annual Concerto Competition since the fund’s inception.
The competition, held each winter, gives an outstanding young musician the opportunity
to perform with the Concord Chamber Orchestra in the Concerto Competition
Concert in March. For an application for the competition, or to make a tax-deductible
gift to help ensure the future of this fund, visit www.concordorchestra.org, or contact
the CCO’s General Manager, Dana Robb, at (414) 750-4404 or concordmanager@
gmail.com. The deadline for applications is Saturday, December 24th.
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