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program
“March Past of the Kitchen Utensils”
from The Wasps....................................................... Ralph Vaughan Williams
(1872-1958)
Sinfonia Concertante for
Violin and Viola, K. 364 .....................................Wolfgang Amadeus Mozart
(1756-1791)
I. Allegro maestoso
II. Andante
III. Presto
Jerry Loughney, Violin
Jennifer Kozoroz, Viola
~ 15-minute Intermission & Silent Auction Closing ~
Prelude to the Afternoon of a Faun..........................................Claude Debussy
(1862-1918)
Suite from Appalachian Spring................................................ Aaron Copland
(1900-1990)
I. Very slowly
II. Allegro
III. Moderato
IV. Quite fast
V. Subito Allegro
VI. Very slowly (as at first)
VII. Doppio Movimento
VIII. Coda - Moderato
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personnel
FLUTES
Angela Bartosik*
Michelle Hoffman
Tatiana Pearson
PICCOLO
Michelle Hoffman
OBOES
Rita Mitchell*
Annette Perkins
Anna Roberts
ENGLISH HORN
Annette Perkins
CLARINETS
William Pietsch*
Stephanie Traska
BASSOONS
Jeff Genovese
Laura Kohrs*
HORNS
Kathryn Hatch*
Tristann Rieck
Isaac Roang*
Brian Volkman
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TRUMPETS
Dennis Benjamin
Bob Syverson*
TROMBONES
Steve Stonecipher
Kent Tess-Mattner*
TIMPANI
Brian Smith
PERCUSSION
Nick Kalenak
Paul Westfahl
HARP
Lauren Finn
PIANO
Leslie Krueger
FIRST VIOLINS
Deanne Carloni*
Laura Dawson*
Jill Fennimore
Carole Kincaid
Julia Ollenburg
Kara Sarton
Jacki Thering*

Concord Chamber Orchestra

SECOND VIOLINS
Lauren Carlson
Anne Dunlop†
John Gleysteen
Sandra Hoffman*
Dave Rasmussen†
Martin St. Maurice
Casey Unger*
VIOLAS
Tom Dentici*†
Gwenn Harmann†
Craig Heckner
Margo Kirchner†
Karylmary Lucey*
CELLOS
Julie Ford
Rachel Orheim
Stephen Strommen*
Britney Whiting*
BASSES
Tyler Bakken*
Aliscia Benetti
Jacquie Crema*
Anna Roberts
*Principal player
†Board member

biographies
Jamin Hoffman
has had an
extensive career
as a conductor,
serving for
thirteen years
as the Assistant
and then Resident Conductor for
the Milwaukee Ballet (1989-2002),
as Conductor of UW-Milwaukee’s
University Community Orchestra
(1992-2003), and as Orchestra
Director at Nicolet High School since
August of 2002. Jamin was appointed
the Conductor of the Concord
Chamber Orchestra in August of 2004.
As Resident Conductor of the
Milwaukee Ballet, Jamin led the
Milwaukee Ballet Orchestra in
performances of many great
masterworks to critical acclaim,
including such works as Carl Orff’s
Carmina Burana (with the Milwaukee
Symphony Chorus), Mozart’s
Requiem (with the Bel Canto Chorus),
Tchaikovsky’s Swan Lake, Sleeping
Beauty, The Nutcracker, and Anna
Karenina, Sergei Prokofiev’s Romeo and
Juliet and Cinderella, Igor Stravinsky’s
The Firebird, Paul Chihara’s The
Tempest, Aaron Copland’s Billy the Kid
and Appalachian Spring, Léon Minkus’
Don Quixote, and Bela Bartok’s Music
for Strings, Percussion and Celesta.
As a French horn player, Jamin
performed regularly with the
Waukesha Symphony and the
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Concord Chamber Orchestra since
moving to Milwaukee in 1988 until
2004. Even before taking his position
at Nicolet High School, Jamin was
active as an educator, giving in-school
performances, presentations, lectures,
and demonstrations throughout
southeast Wisconsin. Jamin is an editor
and published arranger of educational
music for Hal Leonard Music Publishing,
with over fifty published arrangements.
Rounding out his musical activities,
Jamin served as the President of the
Board for the Concord Chamber
Orchestra from 1997 to 2001.
A native of Mobile, AL, Jamin received
his undergraduate degree from the
University of Southern Mississippi
(USM). While at USM he studied
conducting with Dr. Joe Barry
Mullins, horn with Dennis Behm and
composition with Luigi Zaninelli.
After graduation, Jamin was a music
educator and horn player, performing
regularly with four regional orchestras
in Alabama, Mississippi, and Florida. He
received his Master’s degree from the
University of Wisconsin-Milwaukee,
where he studied conducting with
Margery Deutsch, horn with Barry
Benjamin, and composition with John
Downey.
Currently Jamin lives in Glendale with
his wife, Sandra. In addition to his
musical activities, Jamin enjoys spending
time with his daughter Mara, cooking,
reading, and spoiling his dog.
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Gerald Loughney
began his studies
at age four and
has studied with
Patricia Anders,
Dr. Gerald
Fischbach, Jerome
Franke, and Samantha George. He
completed his Bachelor’s of Fine Arts
in violin performance at UWM, where
he studied with Professor Ralph Evans
of the Fine Arts Quartet.
Jerry is also a self-taught fiddler, having
earned five Wisconsin State Fiddling
Champion titles. He has fiddled with
several bluegrass groups, as well as
forming his own bluegrass quartet,
Above the Town, which released their
critically acclaimed CD, Uphill Climb,

Violist Jennifer
Kozoroz began
her musical studies
at the age of four.
She completed
her Bachelor’s
of Music in viola
performance at Ohio State University
and her Master of Music degree from
the Juilliard School where she studied
with Karen Tuttle.
Jennifer has performed with the
Milwaukee Symphony, the Columbus
Symphony, ProMusica Chamber
Orchestra, New World Symphony,
The Ritz Chamber Players, Norfolk
Chamber Consort, Virginia Chamber
Players, The Arcas String Quartet,
Venus Chamber Players, on the
Feldman Chamber series, and with
Chamberworks.
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in 2005. He has toured extensively
throughout the U.S. and Canada with
recording artist Kevin Sharp. Jerry was
also invited to fiddle at His Majesty’s
Theatre in Aberdeen, Scotland.
As a violinist, Jerry’s styles range from
classical to bluegrass and country fiddle
to Celtic and jazz. As a soloist, he has
performed the Sibelius Violin Concerto
with the Milwaukee Symphony
Orchestra as well as other area
ensembles. He currently performs with
the Wisconsin Chamber Orchestra as
Principal Violin II, the Milwaukee Ballet
Orchestra as Assistant Concertmaster
and the Elgin Symphony Orchestra. His
career has led to performances at the
Kennedy Center in Washington D.C.,
as well as Europe and the British Isles.

An enthusiastic educator, Jennifer
has been on the viola faculty at
Old Dominion University, Denison
University, Christopher Newport
University, West Texas A&M, The
Brevard Music Center, The Sewanee
Music Festival and The New England
Music Camp. She has also taught at
the Harlem School for the Arts, where
she was a member of the West Side
String Quartet which performed as
a mentoring ensemble for inner city
children. She currently is the Director
of the Milwaukee Youth Symphony
Orchestra Progressions program which
is an intense string training program
for underrepresented children in
Milwaukee Public Schools.
Jennifer can be heard on the Albany,
Soundmirror, and Summit record
labels.
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program notes
Ralph Vaughan Williams (1872–1958) was an English composer of symphonies,
chamber music, opera, choral music, and film scores. He was also a collector of
English folk music and song; this collecting activity influenced his many folk song
arrangements and several of his own original compositions. Vaughan Williams’
music has often been said to be characteristically English, much in the same way as
that of Gustav Holst, Frederick Delius, George Butterworth, and William Walton.
Music critic John Maitland observed that in Vaughan Williams’ music, “One is never
quite sure whether one is listening to something very old or very new.” Williams’
earlier works sometimes show the influence of Maurice Ravel, his teacher for three
months in Paris in 1908. Ravel admiringly described Vaughan Williams as the only
one of his pupils who did not adopt Ravel’s own musical style, but wrote in his own
unique vernacular.
Vaughan Williams wrote the incidental music for The Wasps for a production of
Aristophanes’ comedic play The Wasps at Trinity College, Cambridge in 1909.
This was Williams’ first foray into incidental music. The complete incidental music
is lengthy (about 1 hour and 45 minutes) and is not often performed. Vaughan
Williams later arranged parts of the music into an orchestral suite (about 26
minutes) in five parts, consisting of the “Overture,” an “Entr’acte,” the “March
Past of the Kitchen Utensils,” a second “Entr’acte,” and the “Ballet and Final
Tableau.” The “Overture” is quite concise and is a popular independent concert
piece today. As you will hear, the “March Past of the Kitchen Utensils” is also
quite charming and is frequently performed separately. Williams wrote The Wasps
shortly after his time in Paris studying orchestration with Ravel, but it shows very
little of the French composer’s influence – it is quintessential Vaughan Williams.
Except for occasional buzzing sounds, the piece has little to do with wasps or with
ancient Greece.

Concord-Affiliated Ensemble
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***
Wolfgang Amadeus Mozart (1756–1791) was a prolific and influential composer
of the Classical era. Mozart showed prodigious ability from his earliest childhood.
Already competent on keyboard and violin, he composed from the age of five
and performed before European royalty. At 17, Mozart was engaged as a court
musician in Salzburg but grew restless and travelled in search of a better position,
always composing abundantly. While visiting Vienna in 1781, he was dismissed from
his Salzburg position. He chose to stay in the capital, where he achieved fame but
little financial security. During his final years in Vienna, Mozart composed many of
his best-known symphonies, concertos, and operas, and portions of the Requiem,
which was largely unfinished at the time of his death. The circumstances of his
early death have been much mythologized. He was survived by his wife Constanze
and two sons. During his short lifetime Mozart composed over 600 works, many
acknowledged as pinnacles of symphonic, concertante, chamber, operatic, and
choral music. He is among the most enduringly popular of classical composers, and
his influence on subsequent Western art music is profound; Ludwig van Beethoven
composed his own early works in the shadow of Mozart, and Joseph Haydn wrote
that “posterity will not see such a talent again in 100 years.”
The Sinfonia Concertante for Violin, Viola and Orchestra in E-flat major,
K. 364 (320d) was written in 1779 while Mozart was on a tour of Europe that
included Mannheim and Paris. Mozart had been experimenting with the sinfonia
concertante genre and this work can be considered his most successful realization
in this cross-over between a symphony and concerto. The piece is scored in three
movements for solo violin, solo viola, two oboes, two horns, and strings – the
latter including a divided viola section, which accounts for the work’s rich harmony.
Originally, the solo viola part was written in D major instead of E flat major, and
the instrument was tuned a semitone sharper (called scordatura), to give the viola a
Walter A. & Dorothy J. Oestreich Concerto Competition Scholarship Fund
In memory of his late wife, long-time CCO supporter Walter Oestreich established
the Dorothy J. Oestreich Concerto Competition Scholarship Fund in 2000. Upon
Walter’s death in 2014, the fund was renamed by the CCO to honor him also.
Income generated from this fund has provided scholarships to the winners
of the CCO’s annual Concerto Competition since the fund’s inception.
The competition is open to musicians (instrumentalists, pianists and vocalists)
who are residents of Wisconsin and/or attend a Wisconsin high school, college
or university, and who are aged 25 or younger as of the audition date.
The deadline for applications is December 1st of each year.
To make a tax-deductible gift to help ensure the future of this fund, visit
www.concordorchestra.org, or contact the CCO’s General Manager,
Dana Robb, at (414) 750-4404 or concordmanager@gmail.com.
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more brilliant tone. This technique is uncommon when performed on the modern
viola (which has a naturally brighter sound) and is used mostly in performance on
original instruments.
***
Claude Debussy (1862–1918) was a French composer. Along with Maurice Ravel,
he was one of the most prominent figures associated with Impressionist music,
though he himself disliked the term when applied to his compositions. He was
made Chevalier of the Legion of Honour in his native France in 1903. Debussy was
among the most influential composers of the late 19th and early 20th centuries,
and his use of non-traditional scales and chromaticism influenced many composers
who followed. Debussy’s music is noted for its sensory content and frequent
usage of atonality. The prominent French literary style of his period was known as
Symbolism, and this movement directly inspired Debussy both as a composer and
as an active cultural participant.
Prelude to the Afternoon of a Faun (or Prélude à l’après-midi d’un faune, in the
original French) was first performed in Paris on December 22, 1894, conducted
by Gustave Doret. The composition was inspired by the poem L’après-midi d’un
faune by Stéphane Mallarmé. Debussy’s work later provided the basis for the ballet
Afternoon of a Faun, choreographed by Vaslav Nijinsky. It is one of Debussy’s most
famous works and is considered a turning point in the history of music; Pierre
Boulez has said he considers the score to be the beginning of modern music,
observing that “the flute of the faun brought new breath to the art of music.”
About his composition Debussy wrote:
“The music of this prelude is a very free illustration of Mallarmé’s beautiful poem.
By no means does it claim to be a synthesis of it. Rather there is a succession of
scenes through which pass the desires and dreams of the faun in the heat of the
afternoon. Then, tired of pursuing the timorous flight of nymphs and naiads,
he succumbs to intoxicating sleep, in which he can finally realize his dreams of
possession in universal Nature.”
Paul Valéry reported that Mallarmé himself was unhappy with his poem being used
as the basis for music: “He believed that his own music was sufficient and that, even
with the best intentions in the world, it was a veritable crime as far as poetry was
concerned to juxtapose poetry and music, even if it were the finest music there
is.” Maurice Dumesnil, however, states in his biography of Debussy that Mallarmé
was enchanted by Debussy’s composition, citing a short letter from Mallarmé
to Debussy that read: “I have just come out of the concert, deeply moved. The
marvel! Your illustration of the Afternoon of a Faun, which presents a dissonance
with my text only by going much further, really, into nostalgia and into light, with
finesse, with sensuality, with richness. I press your hand admiringly, Debussy.
Yours, Mallarmé.”
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***
Aaron Copland (1900–1990) was an American composer, composition teacher,
writer, and later in his career a conductor of his own and other American music.
Instrumental in forging a distinctly American style of composition, in his later
years Copland was often referred to as “the Dean of American Composers” and
is best known to the public for the works he wrote in the 1930s and 1940s in a
deliberately accessible style often referred to as “populist” and which the composer
labeled his “vernacular” style. Works in this vein include the ballets Appalachian
Spring, Billy the Kid and Rodeo, his Fanfare for the Common Man and Third Symphony.
The open, slowly changing harmonies of many of his works are archetypical of
what many people consider to be the sound of American music, evoking the vast
American landscape and pioneer spirit. In addition to his ballets and orchestral
works, Copland produced music in many other genres including chamber music,
vocal works, opera, and film scores.
In 1944, the choreographer Martha Graham commissioned Copland to write the
piece that ultimately came to be known as Appalachian Spring. It was originally
written for only thirteen instruments, but Copland soon arranged it into the
popular orchestral suite heard more frequently today. Graham had simply
requested that Copland write “music for an American ballet,” with no further
instructions. Copland initially titled the piece Ballet for Martha, having no idea of
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how she would use it on stage: “When I wrote ‘Appalachian Spring’ I was thinking
primarily about Martha and her unique choreographic style, which I knew well…
And she’s unquestionably very American: there’s something prim and restrained,
simple yet strong, about her which one tends to think of as American.”
Copland borrowed the flavor of Shaker songs and dances, and directly used the
dance song, “Simple Gifts.” Graham took the score and created a ballet she called
Appalachian Spring (the title being taken from a poem by Hart Crane which had
no connection with Shakers). It was an instant success, and Copland eventually
renamed the piece (though it is still referred to by its original title in some circles).
Copland was amused and delighted later in life when people would say: “When I
see that ballet and when I hear your music I can see the Appalachians and just feel
spring.” Copland had no particular setting in mind while writing the music – he just
tried to give it an American flavor, and had no foreknowledge of the borrowed
title, in which “spring” refers to a spring of water rather than the season.
The story of the ballet is a celebration of the American pioneers of the 19th century
after building a new Pennsylvania farmhouse. Among the central characters are a
bride, a groom, a pioneer woman, a preacher, and his congregation. The orchestral
suite is divided into eight sections, played without any noticeable pauses between
them. Copland describes each scene thus:
Very slowly – Introduction of the characters, one by one, in a suffused light.
Fast/Allegro – Sudden burst of unison strings in A major arpeggios starts the
action. A sentiment both elated and religious gives the keynote to this scene.
Moderate/Moderato – Duo for the Bride and her Intended; scene of tenderness
and passion.
Quite fast – The Revivalist and his flock. Folksy feeling; suggestions of square
dances and country fiddlers.
Still faster/Subito Allegro – Solo dance of the Bride; presentiment of motherhood.
Extremes of joy and fear and wonder.
Very slowly (as at first) – Transition scene to music reminiscent of the introduction.
Calm and flowing/Doppio Movimento – Scenes of daily activity for the Bride and
her Farmer husband. There are five variations on a Shaker theme. The theme,
sung by a solo clarinet, was taken from a collection of Shaker melodies compiled
by Edward D. Andrews, and published under the title “The Gift to Be Simple.” The
melody borrowed and used almost literally is called “Simple Gifts.”
Moderate. Coda/Moderato - Coda – The Bride takes her place among her
neighbors. At the end the couple are left “quiet and strong in their new house.”
Muted strings intone a hushed prayer-like chorale passage. The close is reminiscent
of the opening music.
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upcoming conc erts
Mark your calendar and plan to attend these
upcoming CCO perfomances.

Free Summer Concerts
Boerner Botanical Gardens
Thursday, July 16 - 6:30 p.m.

40th Anniversary
Season
Saturday, October 24, 2015 - 7 p.m.

New Berlin Library Park
Wednesday, July 22 - 6:30 p.m.

Saturday, December 5, 2015 - 7 p.m.

Nicolet High School, Glendale
Wednesday, July 29 - 6:30 p.m.

Saturday, March 12, 2016 - 7 p.m.

Lions Legend Park, Franklin
Sunday, August 2 - 1:30 p.m.
Watch our website for updates.

Sunday, January 31, 2016 - 1:30 p.m.
Saturday, May 21, 2016 - 7 p.m.
Please note that our evening concerts
will be starting at 7 p.m., one hour
earlier than in the past.

Well, not really... but we do
have small ensembles within the
membership of the CCO that are
just right for gatherings and events,
ranging from weddings to bar
mitzvahs to Mardi Gras parties.
For more information, look for the
note “Concord-Affiliated Ensemble”
beneath an ad, or contact our
general manager at
concordmanager@gmail.com
13

Concord Chamber Orchestra

cco supporters
The Concord Chamber Orchestra gratefully acknowledges the support of the following
donors who have made contributions between January 1, 2014 and May 9, 2015.
Joseph Casper*
Timothy & Gail Kappeler
Concord Club ($1,000+)
Malcolm & Nancy Creighton*
Margo Kirchner &
Rachel Finger*
Lois Ellen Debbink*
Sam Wisotzkey
Jamin & Sandra Hoffman
Tom Dentici
Stewart & Louise Kirchner
Northwestern Mutual
David A. Dohrwardt*
Tom & Gail Langer*
Foundation
Ted & Beth Durant
Luther Manor
Gretchen Zirbel
Paul & Connie Eberly
Keith & Mary Francis
in honor of Gwenn Harmann
MacGaffey
Conductor ($500-$999)
Marcia Gorra-Patek
Frank & Dolly Marciniak*
Brass Bell
in honor of John &
Jeffrey Marciniak*
Colectivo Coffee
Rebecca Patek
Oak Point Partners
Direct Supply Foundation
Ruth Heimler
in honor of Sam Wisotzkey
Lyn & Scott Geboy
Michelle Hoffman
Thomas Ollenburg
Horny Goat Brewing Co.
Warren Jepson
Dale & Barbara Pforr
Dale & Barbara Pforr
John Kemp*
Cookie & Isaac Roang
Allison & Nick Schweitzer
Kathy Knutel*
Carole Shiraga
Stephen & Christine Sponagle Ed & Jeanette Knuth*
Player ($100-$499)
Catherine Kolb
in honor of Gwenn Harmann
David & Judith Affeldt*
Dave & Patti Konieczka*
Lori Staaden
American Baptist Homes
Suzanne & Thomas Lee*
Kathleen Stokes
of the Midwest
Charlotte Lukomski*
in honor of Gretchen Zirbel
James & Patricia Appold
Al & Maren Lund*
Kent & Marna Tess-Mattner
in honor of Margo Kirchner
David Nelson
Debra & Jay Tews
Natalie & Bruce Bakken
in honor of John Parfrey
Tudor Oaks
Robert Balderson
Jason Voelker & Jill Juszczyk Julia Ollenburg
Ralph Bielenberg
Harvian Raasch-Hooten
Brian & Kristen Volkman
Lisa Bliffert
Meredith Dugan Schoenfield
WE Energies Foundation
Susan Bock &
Bob & Sally Schwartz
Anne Wright
Gordon Simons
Harvey & Jacqueline
Russell & Karen Brooker
Schweitzer*
Friend ($25-$99)
California Pizza Kitchen
Mike Thompson
Elaine Anich
Marjorie & Sally Day*
Unity Church of Tuscaloosa*
Anonymous*
Julie Ford
Arthur Wasserman*
Katherine Behring
Carl Gleysteen
in memory of Sheila
Dennis & Marlene Bell
John Gleysteen &
Wharton Wasserman
Eileen Bodoh-Kalupa
Ann Marie Fischer
Mackie & Sandy Westbrook
Steve Booth
Gwenn Harmann
Kenneth & Linda Buchmann* Richard Zanoni*
W. Thomas &
Mary Harmann
*donation in memory of Walter A. Oestreich
We make every effort to ensure that our donors are recognized properly. If we have made an error, please
accept our sincere apologies and contact us at (414) 750-4404 so that we may correct it.

And a special thank you to the following organizations that support the Concord
Chamber Orchestra through their generous grants:

The CCO is supported in part by a grant from the Wisconsin Arts Board with funds
from the State of Wisconsin and the National Endowment for the Arts.
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about the cco
Making Classical Music Accessible
The Concord Chamber Orchestra was founded in 1975 to provide volunteer
musicians the opportunity to create stimulating musical experiences for the
enjoyment and inspiration of Milwaukee area audiences and, through our annual
concerto competition, to give promising young musicians a venue in which to
perform.
Our membership consists of players from various professions and age groups united
by a love of music. The orchestra made the community of Wauwatosa its home in
1993, and now performs regularly at St. Matthew’s Evangelical Lutheran Church.

board of directors
President..........................................................................................................Margo Kirchner
Vice President....................................................................................................... Tom Dentici
Secretary........................................................................................................ Nick Schweitzer
Treasurer...................................................................................................... Gwenn Harmann
Board Members................................................................... Anne Dunlop, Darcy Gustavsson,
Dave Rasmussen, Lee Stock
Honorary Director..............................................................................................Rachel Finger
Music Director..................................................................................................Jamin Hoffman
General Manager....................................................................................................Dana Robb
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