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Concerto Grosso (1984) ..................................Steven Rosenhaus (b. 1952) 
Jacki Thering, Megan Turek, Thomas Dentici, Steven Strommen, soloists 

                 
Concerto grosso in G minor, Op. 6, No. 8 ....................... Arcangelo Corelli 
 I. Vivace – Grave (1653-1713)
   II. Allegro 
 III. Adagio – Allegro – Adagio
 IV. Vivace
 V. Allegro
 VI. Largo (Pastorale)

Jacki Thering, Megan Turek, Steven Strommen, soloists 

Winter Wonderland ............................................. Felix Bernard (1897-1944)
 arr. by Calvin Custer

Let It Snow! Let it Snow! Let it Snow! ..........................Jule Styne (1905-1994)
 arr. by Charles Sayre

In the Bleak Midwinter .......................................... Gustav Holst (1874-1934)
 arr. by Robert W. Smith

Trittico botticelliano (Three Botticelli Pictures) ...................... Ottorino Respighi 
 I. La Primavera (Spring) (1879-1936)
   II. L'Adorazione dei Magi (The Adoration of the Magi) 
 III. La nascita di Venere (The Birth of Venus)

~ 15-minute Intermission ~

O Holy Night .................................................... Adolphe Adam (1803-1856)

Cool Night, Quiet Night ................................................Robert Lau (b. 1943)

Listen to the Wind ...................................................................... Larry Theiss

Program
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Carol of the Magi ........................................................ John Rutter (b. 1945)

“Trepak” from The Nutcracker .......... Pyotr Ilyich Tchaikovsky (1840-1893) 

Sally Younger, guest conductor 

Candlelight Carol ......................................................................... John Rutter

Do You Hear What I Hear? .......................Gloria Shayne Baker (1923-2008)
    arranged by Harry Simeone

Bethlehem Hallelu....................................................... Jay Althouse (b. 1951)

"Hallelujah" from The Messiah ............George Frideric Handel (1685-1759)
    arranged by Hal Hopson

Christmas Festival ............................................Leroy Anderson (1908-1975)

Featuring the St. James Music Ministry
Barbara Schuelke, Director of Liturgy and Music

Concert Sponssor
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Flutes & Piccolos
Angela Bartosik*
Shannan Brown

Jessica Laing
Erin Lewenauer

Oboe & English Horn
Rita Mitchell*

Clarinet & Bass Clarinet
Ann Hill

Veronica Thompson*
Stephanie Traska*

Bassoons
Meagan Stettnisch*

Keith MacGaffey

Horns
Natalie Bakken
Michelle Pehler
Tristann Rieck

Brian Volkman*

Trumpets
Stephon Owens

Robert Syverson*
Salvatore Terrasi

Trombones
Kara Metzger

Kent Tess-Mattner*
Peter Thompson

Tuba
David Carlton*

Timpani & Percussionists
Stephan Cherek*

Scott Pate*†
Nicholas Stainbrook

Harp
Lauren Finn*

Keyboard
Leslie Krueger*

First Violins
Michelle Brody
Jill Fennimore
Carole Kincaid
Ethan Littel*

David Rasmussen
Jacki Thering*
Julia Wainscott

Chara Yu

Second Violins
Matteo Arena
Laura Dawson
John Gleysteen

Sandra Hoffman*
Jamie Schroeter

Martin St. Maurice
Dirk Stallmann
Megan Turek*

Lynn Zweidinger

Violas
Tom Dentici*†

Gwenn Harmann
Margo Kirchner†
Karylmary Lucey*
Danielle McLean

Cellos
Julie Ford*†

Elterine Jankowski-
Biggers

Jennifer MacGaffey
Rachel Orheim

Stephen Strommen*
Gretchen Zirbel†

Basses
Justin Anderson*
Amanda Aubrey*

*Principal players
†Board members

Personnel
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Concord-Affiliated Ensemble

Jamin Hoffman 
has had an 
extensive career 
as a conductor, 
serving for 
thirteen years 
as the Assistant 

and then Resident Conductor for 
the Milwaukee Ballet (1989-2002), 
as Conductor of UW-Milwaukee’s 
University Community Orchestra 
(1992-2003), and as Orchestra 
Director at Nicolet High School since 
August of 2002. Jamin was appointed 
the Conductor of the Concord 
Chamber Orchestra in August of 2004.

As Resident Conductor of the Milwau-
kee Ballet, Jamin led the Milwaukee Bal-
let Orchestra in performances of many 
great masterworks to critical acclaim, 
including such works as Carl Orff’s 
Carmina Burana (with the Milwaukee 
Symphony Chorus), Mozart’s Requiem 
(with the Bel Canto Chorus), Tchai-

kovsky’s Swan Lake, Sleeping Beauty, 
The Nutcracker, and Anna Karenina, 
Sergei Prokofiev’s Romeo and Juliet and 
Cinderella, Igor Stravinsky’s The Firebird, 
Paul Chihara’s The Tempest, Aaron 
Copland’s Billy the Kid and Appalachian 
Spring, Léon Minkus’ Don Quixote, and 
Bela Bartok’s Music for Strings, Percus-
sion and Celesta.

As a French horn player, Jamin 
performed regularly with the 
Waukesha Symphony and the Concord 
Chamber Orchestra since moving 
to Milwaukee in 1988 until 2004. 
Even before taking his position at 
Nicolet High School, he was active 
as an educator, giving in-school 
performances, presentations, lectures, 
and demonstrations throughout 
southeast Wisconsin. Jamin is an editor 
and published arranger of educational 
music for Hal Leonard Music Publishing, 
with over fifty published arrangements. 
Rounding out his musical activities, he 

Biographies
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served as the President of the Board 
for the Concord Chamber Orchestra 
from 1997 to 2001.

A native of Mobile, AL, Jamin re-
ceived his undergraduate degree from 
the University of Southern Missis-
sippi (USM). While at USM he studied 
conducting with Dr. Joe Barry Mullins, 
horn with Dennis Behm and composi-
tion with Luigi Zaninelli. After gradua-
tion, Jamin was a music educator and 
horn player, performing regularly with 
four regional orchestras in Alabama, 
Mississippi, and Florida. He received his 
Master’s degree from the University of 
Wisconsin-Milwaukee, where he stud-
ied conducting with Margery Deutsch, 
horn with Barry Benjamin, and compo-
sition with John Downey.

Currently Jamin lives in Glendale with 
his wife, Sandra. In addition to his 
musical activities, he enjoys spending 
time with his wife and his daughter 
Mara, cooking, reading mysteries, 
watching QI, and spoiling his pets (his 
Australian Shepherd, Jack, and the 
newest member of the family, a tan 
tabby named Marco Polo).

* * * * *

The St. James Music Ministry is a 
group of about 50 singers who have 
answered the call to serve the people 
who gather to pray each weekend 
at our parish in Menomonee Falls. 
Our mission is always to lead the 
congregation in sung prayer, so that 
everyone can go out into the world 
and make it a better place in which to 
live. Good and well rehearsed music 
has that tremendous power to change 
hearts. 
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Steven Rosenhaus (b. 1952) is a composer, lyricist, arranger, conductor, 
author, educator and clinician, and performer. His concert music has been 
called “clever, deftly constructed and likable” by The New York Times, while 
the Sächsiche Zeitung (Dresden, Germany) declares it expressive. "Its song-
like melodic sequences and balladic aspects give it a lyrical beauty, within a 
newer soundworld.” Rosenhaus serves as Adjunct Assistant Professor of 
Composition at New York University, and is a frequent guest conductor 
of service, professional, community, and educational groups at all levels. In 
addition Rosenhaus is often called upon as a “show doctor” for Broadway- 
and off- Broadway-bound musicals. Recent works include: Compassion 
for dancer and chamber ensemble (2018); Con El Viento (With the Wind) 
for string orchestra (2018); The Inspector General: Overture for orchestra 
(2017); and JFK: A Profile for narrator and orchestra or band (2017).

Of his Concerto Grosso, Rosenhaus writes: “The Concerto Grosso 
was commissioned and premiered by the Camerata Youth Orchestra of 
Long Island and dedicated to its director, Roberta Kaufman. Cast in one 
movement, it is scored for string quartet, preferably sitting in the first chair 
positions, and string orchestra. The work is based on an exaggeration of 
the concerto grosso principle: a group of soloists are pitted against a larger 
ensemble. Here the differences are not just in the size of the group, but 
also the time signatures, tempi, and even the musical languages and styles. 
The soloists play a slow, somewhat dissonant chorale, alternating (at first) 
with the orchestra’s quicker minimalistic music in D minor. Eventually both 
groups clash and then come to a sort of mutual understanding, resting on 
the final chord that ties everything together.”

* * * * *

Arcangelo Corelli (1653–1713) was an Italian violinist and composer of 
the Baroque era. His music was key in the development of the modern 
genres of sonata and concerto, in establishing the preeminence of the 
violin, and as the first coalescing of modern tonality and functional 
harmony.

Corelli’s Concerto grosso in G minor, Op. 6, No. 8, known commonly 
as the “Christmas Concerto,” was commissioned by Cardinal Pietro 

Program Notes
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Ottoboni and published posthumously in 1714 as part of Corelli's Twelve 
concerti grossi, Op. 6. The concerto bears the inscription, “Fatto per la 
notte di Natale (made for the night of Christmas).” Its composition date is 
uncertain, but there is a record of Corelli having performed a Christmas 
concerto in 1690 for the enjoyment of Cardinal Ottoboni, his new patron 
at the time.

Like all concerti grossi, this concerto is written for two groups—a small 
concertino consisting of two violins and cello, and the larger ripieno 
consisting of the remaining strings and continuo (in this case, probably a 
small organ). The work is structured as a concerto da chiesa (concerto for 
the church), though expanded from the standard four movements to six. 
It is the last movement Pastorale that makes this specifically a Christmas 
work. Pastorales were commonly performed on Christmas Eve, by 
shepherds on bagpipes and reed flutes, as a lullaby for the Christ Child. 

* * * * *
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Felix Bernard (1897–1944) was an American conductor, pianist, and 
composer of popular music. A professional pianist from childhood, his 
early musical studies were with his father and his formal musical education 
was from Rensselaer Polytechnic Institute. Bernard wrote professional 
one-act musical comedies for vaudeville, and he toured throughout the 
U.S. with the Orpheum and Keith Vaudeville Circuit, as well as abroad. 
Bernard worked as a pianist for dance orchestras and music publishers 
before forming his own band. His also had his own radio show, which 
he produced. Best known as a composer, Bernard found success writing 
musical material for artists such as Al Jolson, Nora Bayes, Eddie Cantor, 
Marilyn Miller, and Sophie Tucker.

The lyrics for Bernard’s most well-known composition, Winter 
Wonderland, were written by Dick Smith, a native of Honesdale, PA, after 
seeing Honesdale's Central Park covered in snow. The original recording 
was by Richard Himber and his Hotel Ritz-Carlton Orchestra on RCA 
Bluebird in 1934. Later hit versions were recorded and released by Guy 
Lombardo, Johnny Mercer, and Perry Como. Due to its seasonal theme, 
Winter Wonderland is often regarded as a Christmas song in the northern 
hemisphere, although the holiday itself is never mentioned in the lyrics.

* * * * *

Jule Styne (1905–1994) was a British-American songwriter and composer 
known for a series of Broadway musicals, which include several famous 
and frequently revived shows. Styne was born in London to immigrants 
from Ukraine who ran a small grocery. Even before his family left Britain, 
he did impressions on the stage of well-known singers, including Harry 
Lauder—who saw him perform and advised him to take up the piano. At 
the age of eight, Styne moved with his family to Chicago, where he began 
taking piano lessons. He proved to be a prodigy and performed with the 
Chicago, St. Louis, and Detroit Symphonies before he was ten years old. 
Styne established his own dance band, which brought him to the notice 
of Hollywood. He was championed by Frank Sinatra and began a fruitful 
collaboration with lyricist Sammy Cahn.

Let It Snow! Let It Snow! Let It Snow! was written by Cahn and Styne 
in July 1945. It was written in Hollywood during a heat wave as the men 
imagined cooler conditions. Although the song's lyrics make no mention of 
Christmas, it is played on radio stations during the Christmas season and 
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is often covered by various artists on Christmas-themed albums. In the 
southern hemisphere, it is often played during the summer months. 

* * * * *

Gustav Holst (1874–1934) was an English composer, arranger, and teacher. 
Best known for his orchestral suite The Planets, he composed many works 
across a range of genres, although none achieved comparable success. His 
distinctive compositional style was the product of many influences, Richard 
Wagner and Richard Strauss being most crucial early in his development. 
The subsequent inspiration of the English folksong revival of the early 20th 
century, and the example of such rising modern composers as Maurice 
Ravel, led Holst to develop and refine an individual style.

In the Bleak Midwinter is a Christmas carol based on a poem by the 
English poet Christina Rossetti. The poem was published, under the title 
"A Christmas Carol," in the January 1872 issue of Scribner's Monthly. The 
poem first appeared set to music in The English Hymnal in 1906, with a 
setting by Gustav Holst.

* * * * *
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Ottorino Respighi (1879–1936) was an Italian violinist, composer, 
and musicologist, best known for his trilogy of orchestral tone poems: 
Fountains of Rome (1916), Pines of Rome (1924), and Roman Festivals 
(1928). His musicological interest in 16th-, 17th- and 18th-century music 
led him to compose pieces based on the music of these periods. He also 
wrote several operas, the most famous being La fiamma.

The Trittico botticelliano was inspired by paintings by Sandro Botticelli 
(c. 1445-1510) that were housed in Florence’s Uffizi Gallery. The three 
paintings (shown below and on the next page) are “La Primavera” 
(“Spring”), “L’Adorazione dei Magi” (“Adoration of the Magi”), and “La 
nascita di Venere” (“The Birth of Venus”). The first piece in the triptych, 
“Spring,” brims with exuberance and sparkle. After opening with a splash 
of color, the solo bassoon presents a gay dance, picked up by the rest of 
the orchestra. The woodwinds then present a jaunty tune, reminiscent of 
dance music from the Renaissance era. The centerpiece, “Adoration of 
the Magi,” again places the bassoon in the spotlight with an expressive solo 
that turns into a duet with the oboe. 

The movement then moves to a lightly ornamented version of the well-
known Advent/Christmas tune, “Veni Emmanuel” (“O Come, O Come, 
Emmanuel”). A more exotic tone is ushered in by the flute, which then 

Botticelli's “La Primavera”
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Botticelli's “L’Adorazione dei Magi”

Botticelli's “La nascita di Venere”
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Upcoming Concerts
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joins the bassoon in the presentation of the “Veni Emmanuel” tune. Even 
greater exoticism marks the approach of Three Kings of the Orient—
the Magi—with colorful jangling coming from the percussion and piano. 
The bassoon and oboe sing a kind of song of worship, in the form of a 
Pastorale (see the Corelli notes, above). The movement ends as it begins, 
with the expressive bassoon solo. The final movement is a musical 
representation of Botticelli’s best-known painting, “The Birth of Venus” 
(sometimes affectionately called “Venus on the Half Shell”). Here all is 
gentleness as the waves that bring the goddess to the shore are given 
sweet musical expression in the violins.

* * * * * 

Adolphe Adam (1803–1856) was a French composer and music critic. 
A prolific composer of operas and ballets, he is best known today for his 
ballets Giselle (1841) and Le corsaire (1856, his last work), his operas Le 
postillon de Lonjumeau (1836), Le toréador (1849), and Si j'étais roi (1852). 
Adam was a noted teacher, who taught Delibes and other influential 
composers.

O Holy Night (also known as "Cantique de Noël") is a well-known 
Christmas carol composed by Adam in 1847 to the French poem, "Minuit, 
chrétiens" (Midnight, Christians), written by a wine merchant and poet, 
Placide Cappeau (1808–1877). In both the French original and the English 
version of the carol, as well as many other languages, the text reflects on 
the birth of Jesus and on humanity's redemption.

* * * * * 

Robert Lau (b. 1943) holds degrees in music from Lebanon Valley 
College, the Eastman School of Music, and the Catholic University of 
America. He is Professor Emeritus of Music at Lebanon Valley College, 
where he taught for 22 years and chaired the music department for 
11 years. He also served as Adjunct Professor of Music at Penn State 
Harrisburg.

Cool Night, Quiet Night is a reflective, contemplative, and altogether 
gentle musical work. The first Christmas night is captured here in serenity, 
the voices quietly crooning their anthem of awe and wonder.

* * * * * 
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Larry Theiss is the liturgist and music director at Milwaukee’s Holy Family 
Parish. His Listen to the Wind is a portrayal of the wonder and expectation 
experienced by those present on the first Christmas.

* * * * * 

John Rutter (b. 1945) is an English composer, conductor, editor, arranger, 
and record producer, mainly of choral music. Born in London, the son 
of an industrial chemist and his wife, Rutter grew up living over the 
Globe pub on London's Marylebone Road. He was educated at Highgate 
School where, in 1963, he took part in the first recording of Britten's 
War Requiem under the composer's baton. He then read music at Clare 
College, Cambridge, where he was a member of the choir. He had his 
first compositions published while still an undergraduate, including the 
"Shepherd's Pipe Carol," which he had written when he was 18. He served 
as Director of Music at Clare College from 1975 to 1979 and led the choir 
to international prominence. In 1981, Rutter founded the Cambridge 
Singers, which he conducts and with which he has made many recordings 
of sacred choral repertoire (including his own works) under his Collegium 
Records label. He resides at Hemingford Abbots in Cambridgeshire and 
frequently conducts many choirs and orchestras around the world.

Rutter’s Candlelight Carol was written in 1984, and was first recorded 
by the Cambridge Singers on their 1987 album Christmas Night. The carol 
has been recorded by many artists, including Neil Diamond, and several 
important choirs including the Mormon Tabernacle Choir. Candlelight Carol 
focuses on describing the Nativity of Jesus, focusing on the love of Mary 
for her son Jesus.

* * * * * 

Pyotr Ilyich Tchaikovsky (1840–1893) was a Russian composer of the 
romantic period, whose works are among the most popular music in the 
classical repertoire. He was the first Russian composer whose music made 
a lasting impression internationally, bolstered by his appearances as a guest 
conductor in Europe and the United States. He was honored in 1884 by 
Emperor Alexander III and awarded a lifetime pension.

The "Trepak" is one of the several ethnic dances in Tchaikovsky's famous 
ballet The Nutcracker. It is based on traditional Ukrainian folk dances 
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known as the Tropak or Tripak. The "Trepak" often goes under the name 
"Russian Dance" and makes much use of traditional Ukrainian folk melodies.

* * * * * 

Returning to Rutter, his Carol of the Magi is a tuneful 2016 epiphany 
carol in the setting of a text written by the composer. Underpinned by 
a beautiful cello solo, the vocal lines are rich and flowing, and the strings 
support the choir with warm harmonies. The carol was written at the 
invitation of Red Balloon, a Cambridge-based UK-wide organization that 
supports young people who self-exclude from school and are missing 
education because of bullying or other trauma.

* * * * * 

Gloria Shayne Baker (1923–2008) was an American composer and 
songwriter best known for composing the Christmas carol Do You Hear 
What I Hear? in 1962 with her then-husband, Noël Regney. Baker was 
born Gloria Shain in Brookline, MA, where she grew up next door to 
Joseph and Rose Kennedy and their children, including John F. Kennedy. 
She began her music career as part of a singing trio, The Shain Sisters, 
alongside her older sisters Esther and Thelma. She changed the spelling of 
her last name early in her career for professional reasons. Shayne earned 
her bachelor's degree from the Boston University School of Music. She 
moved to New York City during the 1940s, where she worked as a pianist. 
She also arranged music for composers such as Stephen Sondheim and 
Irving Berlin. Shayne met French born Noël Regney while playing piano at 
a New York City hotel in 1951.

The couple wrote Do You Hear What I Hear? in October 1962, as a plea 
for peace during the Cuban Missile Crisis. Unusually, Shayne wrote the 
music while Regney wrote the lyrics (they generally worked the other 
way). Regney wrote that he was inspired to write the lyrics "Said the night 
wind to the little lamb, 'Do you see what I see?'" and "Pray for peace, 
people everywhere" after watching babies being pushed in strollers on the 
sidewalks of New York City. Shayne stated in an interview years later that 
neither could perform the entire song at the time they wrote it because of 
the emotions surrounding the Cuban Missile Crisis. "Our little song broke 
us up. You must realize there was a threat of nuclear war at the time." It has 
sold tens of millions of copies and has been covered by hundreds of artists.
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* * * * * 

Jay Althouse (b. 1951) received a B.S. degree in music education and 
an M.Ed. degree in music from Indiana University of Pennsylvania. As a 
composer of choral music, Jay has more than 700 works in print for choirs 
of all levels. His music is widely performed throughout the English-speaking 
world. He is a writer member of ASCAP and is a regular recipient of the 
ASCAP Special Award for his compositions in the area of standard music.

Althouse’s Bethlehem Hallelu has hints of Africa, as well as the Caribbean. 
Both rhythmic and melodic, the piece is in a steady walking tempo which 
anchors it as it builds through several rising modulations.

* * * * * 

George Frideric Handel (1685–1759) was a German, later British, 
Baroque composer who spent the bulk of his career in London, becoming 
well-known for his operas, oratorios, anthems, and organ concertos. 
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Handel received important training in Halle-upon-Saale and worked as 
a composer in Hamburg and Italy before settling in London in 1712; 
he became a naturalised British subject in 1727. Handel was strongly 
influenced both by the great composers of the Italian Baroque and by the 
middle-German polyphonic choral tradition.

Though originally from the Easter portion of Handel’s great oratorio, 
The Messiah, the “Hallelujah” Chorus has become a Christmas tradition, 
echoing the call of the angels announcing the birth of Christ.

* * * * * 

Leroy Anderson (1908–1975) was an American composer of short, 
light concert pieces, many of which were introduced by the Boston Pops 
Orchestra under the direction of Arthur Fiedler. John Williams described 
him as "one of the great American masters of light orchestral music." Born 
in Cambridge, MA to Swedish parents, Anderson was given his first piano 
lessons by his mother, who was a church organist. He continued studying 
piano at the New England Conservatory of Music. In 1925, Anderson 
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entered Harvard University, where he remained until he received his 
Master of Arts in Music in 1930. Anderson became the organist and choir 
director at the East Milton Congregational Church, while also leading 
the Harvard University Band, conducting and arranging for dance bands 
around Boston, and pursuing his doctorate in German and Scandinavian 
languages. 

In 1936, his arrangements came to the attention of Arthur Fiedler, 
who asked to see any original compositions that he could use in his 
performances with the Boston Pops Orchestra at Symphony Hall in 
Boston. Thus began one of the most successful collaborations in symphonic 
music. Anderson soon became the staff arranger and orchestrator for the 
Boston Pops Orchestra, and wrote both new works and arrangements in 
that capacity for the rest of his life. 

Composed for orchestra, A Christmas Festival was first performed on 
June 12, 1950 at a recording session of the Boston Pops Orchestra, with 
Arthur Fiedler conducting. In a 1960 radio interview, when he was asked 
about A Christmas Festival, Anderson stated: "I was the arranger and 
orchestrator for [the Boston Pops Orchestra] for years, and they wanted 
to record a special concert number, using Christmas songs, carols, and 
other Christmas music for records, so... Arthur Fiedler asked me to do a 
concert overture, and this is how it came about. I selected the ones that 
were the most popular and best known, and then I took them and tried 
to give instrumental treatment to them; in other words, it's not a medley, 
that isn't what we wanted to do here, certainly what I didn't want to do. 
I rather took the themes and built, you might say, a concert overture 
around the Christmas songs. They're not just carols because in this we 
end with ‘Jingle Bells,’ that is, of course, a secular song. It's not a carol but 
it's associated so much with the gaiety and spirit of Christmas that you 
certainly couldn't leave it out."
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Concord has been performing since 1975 – that’s over 40 years! – and we 
plan to perform for at least that many more. Your legacy gift will ensure 
Concord’s future, impacting generations of concertgoers and musicians 
well beyond your lifetime. Naming Concord in your will, or as a beneficiary 
of your life insurance, is a meaningful way to keep the music alive for many 
years to come. 

Loyal and generous Concord fans and musicians who choose to honor 
Concord through planned gifts become members of Concord’s Encore 
Society, with recognition (if desired) in concert programs and on our 
website. We ask that you let us know of your gift so that we may thank you, 
whether publicly or privately. 

Visit our website at www.concordorchestra.org/encore-society for more 
details and a form that you can complete. If you have questions, or if your 
attorney or accountant needs Concord’s Tax Identification Number, please 
contact General Manager Dana Robb at concordmanager@gmail.com or 
414-750-4404.

Encore Society
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The Concord Chamber Orchestra gratefully acknowledges the support of the donors 
who have made contributions to the CCO or the Walter A. & Dorothy J. Oestreich 
Concerto Competition Scholarship Fund between July 1, 2017 and November 23, 2018.

Concord Club ($1,000+)
Anonymous
Rachel Finger
Jamin & Sandra Hoffman
David Johnson
Judy & Michael Oestreich
Dave Rasmussen

Conductor ($500-$999)
Direct Supply
Mary & Thomas Harmann
Northwestern Mutual 

Foundation
Joanne & Stephen Strommen
Kent & Marna Tess-Mattner
Gretchen Zirbel

Player ($100-$499)
Justin Anderson 
Anonymous 
James & Patricia Appold 

in honor of Margo Kirchner
Bob Balderson 
Ralph Bielenberg 

Eli & Lisa Bliffert 
Donald Cramer 
Ann Fischer &  

John Gleysteen 
Gwenn Harmann 
Louise & Stewart Kirchner
Margo Kirchner &  

Sam Wisotzkey 
Pam & Robert Klein 
John Krezoski 
Karylmary Lucey 
Keith & Mary MacGaffey
James & Rita Mitchell
New Perspective  

North Shore 
John Parfrey 
Isaac Roang 
Saint John’s 
Allison & Nick Schweitzer
Christine & Stephen  

Sponagle 
Debra & Jay Tews 
Brian & Kristen Volkman
Andrew Wainscott 
Mackie & Sandra Westbrook

Anne Wright 
David Zalewski  

in memory of John Kroll

Friend ($25-$99)
Connie Eberly in honor of 

Gwenn Harmann
Suzanne Freshley 
Jo Ann Grill 
Mike Hayward
Ruth Heimler
Doris Kresheck
Rita & James Mitchell
David & Gail Nelson
Carolyn & Paul Noelke
Barbara & Dale Pforr
Bunny Raasch-Hooten in 

honor of Kent Tess-Mattner
Fred and Rita Reinke
Robert & Sally Schwarz
Ken & Peggy Sponagle
L. W. Staudenmaier
Hung & Khang Vu
Carl & Julia Wainscott

And a special thank you to the following organizations that support the Concord 
Chamber Orchestra through their generous grants:

We make every effort to ensure that our donors are recognized properly. If we have made an error, please 
accept our sincere apologies and contact us at (414) 750-4404 so that we may correct it.

The CCO is supported in part by a grant from the Wisconsin Arts Board with funds  
from the State of Wisconsin and the National Endowment for the Arts.

The Concord Chamber Orchestra is a 501(c)(3) non-profit charity.

Donors
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President .......................................................................................... Margo Kirchner
Vice President ........................................................................................Tom Dentici
Secretary .........................................................................................Nick Schweitzer
Treasurer .............................................................................................. Kortni Smith
Members-at-Large ................... Julie Ford, Jessica Laing, Scott Pate, Gretchen Zirbel
Honorary Director ..............................................................................Rachel Finger
Music Director .................................................................................. Jamin Hoffman
General Manager .................................................................................... Dana Robb

Making Classical Music Accessible
The Concord Chamber Orchestra was founded in 1975 to provide volunteer 
musicians the opportunity to create stimulating musical experiences for the 
enjoyment and inspiration of Milwaukee-area audiences and, through our annual 
concerto competition, to give promising young musicians a venue in which to 
perform. Our membership consists of players from various professions and age 
groups united by a love of music. 

Board of Directors

Walter A. & Dorothy J. Oestreich 
Concerto Competition Scholarship Fund

In memory of his late wife, long-time CCO supporter Walter A. Oestreich 
established the Dorothy J. Oestreich Concerto Competition Scholarship Fund 
in 2000. Upon Walter’s death in 2014, the fund was renamed by the CCO to 
honor him also. Income generated from this fund has provided scholarships to 

the winners of the CCO’s annual Concerto Competition since its inception. 

The competition is open to musicians (instrumentalists, pianists and vocalists)  
who are residents of Wisconsin and/or attend a Wisconsin high school, college 
or university, and who are aged 25 or younger. The deadline for applications is 

December 1st of each year.

To make a tax-deductible gift to help ensure the future of this fund, visit  
www.concordorchestra.org, or contact the CCO’s General Manager,  

Dana Robb, at (414) 750-4404 or concordmanager@gmail.com. 
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